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Apology:

Apparently, a photo in the
last edition was actually of The
Strange and not Kinetic Play-
ground. It wasn't MY fault,
Blame it on the boogie.
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To save myself some much
needed breath and to clear up a
few things, I've got a couple of
points to make,

Firstly, before you ask again, no,
On Dit was not thrown into the
Torrens en masse last week... we
had a break! We apologise for not
telling you in advance but it was
planned and not a spur-of-the-mo-
ment, fuck-it-let's-go-to-the-beach
decision. It's actually one of a few
breaks for us this year because
we've made the informed choice to
produce four less editions than last
year. The result is, we hope, a
higher- quality read for all, with
more in each issue. .Let it be
known that we plan to work right
through to the mid-semester break
from now. There, that should keep
you happy.

Secondly, we have been conduct-
ing an experiment on behalf of the
Psychology Department to inves-
tigate the effects of the '90s slacker
lifestyle on the levels of attention

“to detail and general observation
gkills in post-adolescent subjects.
After an exhaustive serious of
tests, the On Dit Scientific Team
‘have rejected the null hypothesis
that stated, "Adelaide University
students do indeed possess the ob-
servation skills:to notice such a
simple deviation from 'normal' pro-
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cedures as each of the first three
editions being denoted as Volume
63 Number 1 February 20." If you
noticed then award yourself three
smiley stamps and a year's free

supply of On Dit (redeemable at -

that pile of papers outside the se-
curity place in Hughes Plaza).

Now it's time to force some of my
opinions onto the rest of you.

Um, I thought it was really sad
that there were moves afoot this
week in the one of those cold, cold
places away, away north to start
clubbing those cute little seals...
except that this time they're going
to assasinate them IRA style with
a bullet to the back of the head.
The picture of the South Austral-
ian version on the front cover of
The Advertiser was well pattable.
Personally, I'd prefer an endan-
gered Dugong on the front cover.

Oh and we suggest that you get

stuck into the Centenary celebra- .

tions 'cause it's not every day that
you turn 100 and some of it's free
and you should milk the Union for
all it's’ worth at every opportu-
nity..,. Only joshing. But it may
help you to understand where your
money from the dosh drain at the
start of the year goes and that can
only be a good thing. )

Bryan Scruby

Do you remember this cover?
Well it was a picture of a belly
dancer from Womad taken by the
model-turned-photographer Adam
Le Nevez (shown below). Look for
more of his work at the TISM con-
cert inside.

About this wee' '

covern...

To mark the beginning of a year's
worth of Union Centenary celebra-
tions, two of our braver student
collegues disrobed for the camera of
Nick Gunther. Formodesty's sake we
clothed them in the official flag of the
Centenary.
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“You've caught me on a bad
day,” he told me as he walked me
to his office. “The standard of the
debate was pretty low.” Mr Mark
Brindal MP, Liberal member for
the seat of Unley, was lamenting

the discussion in Parliament
earlier that day about his two
bills aimed at deconstructing the
status quo for the sex industry
in South Australia and the con-
struction of a subsequent regu-
lation of the industry. In what
has become known as Brindal’s
Blueprint, Mr Brindal prescribes
behaviour for clients, operators
and workers in the sex industry
and there are stern penalties for
those who want to breach the
proposed laws:

The sternest punishment is that
of life imprisonment for any person
j 2 to

zoned areas.

Safeguarding of public health is
paramount in the bill with compul-
sory condom usage or fines up to
$5,000 for client and worker alike
and $50,000 for brothel owners.
Prostitutes are for-
bidden to provide
sex when infected
with an STD and
clients liable if they
utilise services
while infected. Pen-
alties for this are
$10,000 or 12
months’ jail and
there are manda-
tory health checks

proposed for prosti-
tutes.

In the Blueprint,
which is based
heavily on the ACT
act where prostitu-
tion was
decriminalised in
1992, every aspect
where it is possible,
the legislation ap-
plies absolutely to
both client and
prostitute. “It’s the
right of everyone to
not be victimised by
unjust law.”

This strategy of
one repealing bill
and one regulatory
bill has been ap-

including
Barbara Sullivan
from the Research
School of Social Sei-
ences at ANU. Dr
Sullivan gave a
seminar at Adelaide
Uni on ‘Why Prosti-
| tution Should Be
Decriminalised’ on

Monday, 6th March and “with some
reservations” she supports the
Brindal reform package. In her pa-
per she gave an analysis of the
Brindal Blueprint and in doing so ex-
pressed what her reservations were.
She argued that “the zone of legal
prostitution is far too narrow”. That
solo sex workers are treated like
brothels in that they have to be lo-
cated in commercial areas. “There
are no good reasons for treating solo
workers in this way.” She also
claimed there is an “onerous and to-
tally unwarranted set of provisions

human rights approach adopted by
Dr Sullivan, he claims “in a grubby
political world that alone would lose
the Bill”. The community would de-
mand health checks, he claims. He
further defended himself by giving
examples of many occupations which
preclude workers from working if
they do not meet health require-
ments; such as pilots and surgeons.

“With the possible exception of
Queensland,” argues Dr Sullivan, “it
is clear that SA has the most exten-
sive laws against prostitution of any
state in Australia.” Mr Brindal says
he is disappointed with this: “Espe-
cially when those laws were framed
by earlier feminists for the explicit
purpose of protecting prostitutes
from exploitation. Those laws are
now turned around and they are
used against prostitutes. It’s per-
verse.”

He sees many perversions in the
current legislation aimed at prosti-
tution - not least, the legalities of the
profession.

Presently, in South Australia
there are no effective laws in this
state for prosecuting anyone who
works as a prostitute. “If it is done
in private between two people and
no third party is profiting, there is
no law against it,” claimed a spokes-
person for the Festival of Light. This
might help explain why the number
of escort agencies operating in South
Australia, according to police figures,
have jumped from 18 in 1989 to 84
in 1995.

On the other hand, brothels in
South Australia are illegal and this
has, since 1989, been policed heav-
ily with the police operating a blitz
named ‘Operation Patriot’. Brindal
argued that many women who would
prefer to work in brothels are cur-
rently working as escorts which he
describes as “absolutely demonstra-
bly 2 much danger area of the sex
industry”. :

“It’s the worst sort of law because
it forces the prostitute out of the
brothel and onto the streets in terms
of escort agencies and thereby
renders them open to much more
danger.” Prostitutes are moving to
escorting despite the risks “because
cannot stand the ¢
ment of broth
perversion

Goarators of the businesses.

asked if this perpetuates gen-

It comes down to issues of power
and who has power in our society.
One does not have to look far to see
minority groups being marginalised
and this marginalisation of already
marginalised groups, argues
Brindal, is one of the underlying
themes of present legislation.

He gives the “absolutely abysmal”
example of power bias from an ex-
ample given in the police publication,
A Police Assessment of Contemporary
Prostitution, that states the legal
position of clients: “According to the
opinion of the Full Court that cus-
tomers are not accomplice to the of-
fence of receiving money in a
brothel.” That means that, in effect,
the woman can be charged for receiv-
ing money in a brothel but the man
is not an accomplice to the offence.
Brindal sees this as inherently con-
tradictory to common law. “I'm no
lawyer, but if I give somebody a fire
arm,” he argues, “and they shoot
someone, I'm an accomplice to the
murder.” He goes on to give another
example of discrimination in the law
directed against women prostitutes
where it is presently unlawful to ob-
tain sex by fraud and deception un-
less the person from whom the sex
is obtained is “a common prostitute
or a person of low moral character.”
That is, means that are not lawful
with any other members of the com-
munity to procure sex, can be used
when with a prostitute, “Given that
most prostitutes are women, is that
a gender issue or what!”

The impetus to introduce
Brindal's Blueprint was the fact that
he “just came to believe the law’s
wrong. The law’s unjust. And dis-
criminatory.

“My job is to be here for all South
Australians and prostitutes are
South Australians just like anybody
else.

“I have an absolute and perfect
right to change the law and that’s
what I intend to do.”

Brindal hopes that in the next few
weeks the bills will progress from the
present digcussions in parliament to
the committee stage where membersg
can add ideas and amend the bi}l,




Roving reporter Matt
Pearce crosses the border for
an insight into the daily go-
ings on of a driver for an es-
cort company. He returned
and filed this report.

On Dit: You worked as a
driver for an escort company, how
long did you do that for?

Driver: That was for about
five or six months.

On Dit: How often did you
work, how many nights a week?

Driver: Iusually worked dur-
ing the days actually, but some-
times I'd work at night. I'd usu-
ally work four or five days a week
including one day on the weekend
and sometimes a night. I pre-
ferred days because they were a
bit safer.

On Dit: Why did you quit?

Driver: There’s lots of reasons
for quitting. Obviously, it’s a
sleazy industry to be involved in
after a while. When I first got in-
volved, I was only about seven-
teen and I got involved by acci-
dent. Just after considering what
it was all about and
exactly how I was
living off the money
of what someone
else was doing,
women sleeping
with men for money,
I just thought I §
gotta get out.

OnDit: What
part of it makes it so
sleazy?

Driver: It’s not
necessarily  the
girls, but it’s not a
well-organised in-
dustry where every-
body arrives on time
and does everything
properly. It’s run by
a lot of slack people
and the pimp, who
wouldn’t do any-
thing much, would
get nearly half the
money. That’s why I
got out of it because
I saw a lot of men
profiting off of these
women. The only
reason I stayed in it
as long as I did was
because I sort of be-
friended one of the
girls and we got
along well and I sort
of became her regular driver. 1
also knew some of the other driv-
ers were complete assholes, so I
stuck around because I thought I
was half decent and was worth
something to them.

On Dit: Isit hard for a worker
in the sex md
of lt?

Jtrouble in the cases Ly ﬁg

shift?
Driver: Obvi-|i
ously it varies, T
suppose four or five |f
but sometimes it|j
could be as low as
two or three. 3
OnDit: What
measures would
the escort compa-
nies take to ensure
worker safety?
Driver: Bugger
all. They sent me
along asadriverto
protect the women
and if they get into
any trouble I was ||
supposed to step in.
But I'm not a very
big guy. When they
were looking for a®-
driver they didn't necessarily say
‘you’re a very big guy’. Just as long
as there was someone, just any old
person there, it was good enough
for them.
On Dit: Were you ever threat-
ened or did you ever see or hear

tion. Were you aware of any?

Driver: No.

On Dit: Did many of the work-
ers you drove, do you think, want
to leave the sex industry?

Driver: I think some of them

Call For A

Hooker?

On Dit: Do you think that un-
der the proposed Brindal Bill the
sex industry in South Australia
would benefit?

Driver: Brothels will be
decriminalised. I think it will be

I Take "Em In And I Take 'Em Out. I Just Do Me Job.

of violence directed towards the
prostitutes from either clients or
operators?

Driver: Yes. Sure. Sure.

On Dit: Would it ever he re-
ported to the Police?

Driver: No.Isuppose it could
if it was really extreme bqgﬁs

iged to avert a F'r
being quick ands

out of there.,
the Police b

did, definitely. Some of them were
even studying at universities
part-time and stuff like that. Ob-
viously they wanted to get out in
the end.

On Dit: Would many of them
have husbands or would they be

a relationship?

safer. Brothels are safer. But I
think it would just terrify a lot of
the guys who run things now be-
cause they're so slack in the run-
ning of their operation, the chances
are that if they had to run it legiti-
mately they probably couldn’t. Also

‘dccrgmnahqamon would drive the
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vosal to
ustralia?

i i i Justine and Martina, Arts
i and Medicine E
i .
i §  Martina: I can’t see that it's f §
g § 1 working the way it is now. i i
i B | Justine:Idon't think thelaw
i W i1 has any place in telling people J |
g D1 g8 what they should do with their i i
bodies.
‘R i1 i
: g : Gabriel, Medicine T il i
1 1 ; Angela, Science
E David, Applied Maths ! Ihavent thought about it be- i = : : E
i It would malke it easier to get g I cause I d,on t use prostitutes i I i1 Definitely. Go for it. Anyone
and stuff, It would make it a bit | and I don’t want to be nne. Seit can do whatever they want. i
i safer as \:'&Jell i j doesn't really affect me. B i il

; Kurt and Susannah, both E E : g
Science
I Rurt: Safer. Friendlier ... i i1 i
| Susannah: ... For everyone. 0 1§ | | [
urt: Especially for the |

K Especially for tl i i i
§ women. | i i i
I Susannah: And they'll get a § § P i i
i better deal, they’'ll get more out i§ i i i
i i1 P i
i ' I 0 Paul, Ag Science i
| B & Justin, Maths Science ] i |
i 11 i | Decriminalising it is going to stop all the bullshit, I suppose ... §
j ‘W Ithink it’s blasphemy! I think i i I've been to Amsterdam and seen the Red Light District there where §
they should look in the Bible and it’s decriminalised and there doesn't seem to be a problem with it

i I i
I i find out about what the Lord i j - It's not like it's in your face, you gotta go look for it. You're not
E 10 says about this. 1 i always walking past it. ' i
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sophical arguments on wether they should

They've always been places of intrigue
igma b imply-aurprise

to the average person, shrouded in:
and a nervous, hesitant curiosity,
associated with perversion in
that exist in the gutter ends o
imagine them to be the doma
able dirty old men and various
of wierdos and freaks. They ha
looking decidely seedy and
wherever they may be, always €
any street with their shabbily’
windows, and cheap flashing lj
ing attention fo the crassness
exude, The old ‘Adult Bookshop'
as they are better known, is aly
tery, one which you want to sols
by seeing what's really behind
shopfront, the plastic stripsin t
the big black X on the window;
and confirming your suspiciong
really is as smutty as you thof
what kind of people really go
the atmosphere is and what e3
places really sell. With all this
a purely curious level, we we
touring.

Well the first thing you noti
enter an ‘Adult Bookshop' is
lack of literary delights. Rather th
plethora of glossy covered wank mags in

@ all sizes and descriptions gracing the walls
of the shop with extremely distasteful pic

tures of men and women in ver§liide

tions, Every sex shop was the same in this™  prising that sex shops seil porn.

regard, with more 14 inch long members have no intention of getting into the philo-

et
1

about any sex toy under the sun. There's
chines, cock rings, anal ‘explor-
p dolls ( the ‘deep throat doll
ke ladies voice just to get you
a thousand other strange look-
that are supposed to enhance
your partner's sexual
e prices aren’t cheap but we had
lot of them for the sheer crea-
. Flavoured massage gel won
1 as quite a cool and practical
r.There was also a large range
its in a couple of places, with
from leather balaclavas to full
ts costing upwards of $200. Not
é thing you'd wear around the
, 5eX, sex being thick in the air
ces we were more than a little
t how little sexual health info,
n was around. In fact condoms
ated to a small goldfish bowl
5 :of the counter.One place though,
rotica’, a sex shop for females, by
d alot of information, and a big
on protection. It also had a
p range of sex toys and outfits

ank mags. It was at thig point
cided that we were al] sex

. : went to the sex shop the other day, we
everyone. Attachments to upgrade just  hought, well fuck all to be honest!
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Lured by the tantalizing prospect of
eating, breathing and generally living
comic books for a weekend, we found
ourselves fronting up at the Darling
Harbour Convention Centre filled
with an overwhelming sense of boyish
anticipation. I'm here for a comic
book convention and I'm not the only
one. We comic book fans comprise a
rather sizable group.

The extra person who just joined our
party lacked the foresight to prepay for
his ticket. He looks the way of the
snaking queue that’s forming itself at
the entrance then turns back my way
and laughs. “It’s going to be big,” he
says. By the end of the weekend
nobody would dare disagree.

Rumours circulating at the
conclusion of the two day glut of
comic books and all things vaguely
related would have anyone believe that
15 000 souls passed through the
arches at the entrance of 0Oz Con 4.
To the unbelieving skeptics that
represents quite a lot of dorky
collectors of trashy, disposable, funny
books. 15 000 attendees would tend
to indicate that after three years of
bashing its head against concerning
loss margins, Oz Con has finally
evolved from a weekend swap-meet to
a profitable, crowd attracting and
undeniable success. And what a
bloated, commercial and overtly
Americanized success it’s turned out
to be.

The first step into the convention hall
begins with an assault of the senses.
The skyline of the hall is littered with
rotating signs proclaiming fealty to
corporate entertainment gods. The
spinning logos act as beacons to the
kids keen to load up their arms with a
pile of freebies.

Somewhere deep in the hall and off to
the right syncopated techno beats
issue forth from a lurid coloured
stand. The purpose of the stand
remains hidden but to the untrained
eye it might appear to be a sacrificial
altar constructed from a design
purloined off a forgotten episode of
Ren & Stimpy. ‘

It borders on frightening, After the
rather cramped but somehow homely
environs of the Hilton Hotel, the new
location promises to swallow everyone
up in a bewildering séa of gaudy sights
and deafening noise. ‘

The promise isn’t left unfulfilled.
Within a minute of entering the
convention hall, all the other
members of our little adventuring
group are lost for the remainder of the
day. They’ve disappeared into the soup
of bodies swarming around the retailer
‘booths and company display stands,
never to be seen again. Meandering
for hours in the vain hope of literally
stumbling over-one of the others
proves fruitless. We're all lost.

That's where the conventions of
previous years triumphed. Using the

Hilton Hotel as a venue, the
convention was very centralized and
focused around a specific location.
With only a relatively confined space
available to stage the extravaganza, the
likelihood of running into someone
again was better than high. To get
yourself along to any of the special
presentations all one had to do was
saunter on down the stairs and enter
the desired room where the
presentation was due to occur. If none
of that seemed particularly enticing
then the bar was always conveniently
close and almost always populated by
a gamut of other like-minded folk
who'd managed to filter their way
down from upstairs in search of a
release from sobriety. Dave Sirn, the
charismatic creator of Cerebus knows
all about this, His exploits as the
vociferous bar-fly are now legendary
in the Oz Con annals.

The antics of the likes of Dave Sim
made the convention. If the
convention was going to happen then
it would be happening at the bar. It
was the place where convention
attendees above a certain age could
extricate themselves from the raucous
rat-race upstairs and seriously talk
comics. The convention proper was
just window dressing, The bar was the
location where results were produced.
Deals were struck, fresh talent was
secured and editors were buttered up
by ambitious neophytes eager for their
first glorious break into the comic
book industry. Imagine the
Tupperware party of your worst
nightmares except replace the
Tupperware with comics and exchange
the tea, coffee and biscuits for beer,
peanuts and pretzels. That's about as
close as you’ll get. It might be
frightening to some. To the truly
devoted it out-ranks Heaven.

But all that was unfortunately absent
at Oz Con-4. With no bar, queuing up
for thirty minutes or more was about
the only way to meet any of the invited
guests.” The probability of chancing
upon one of the visiting creators was
slim even for the optimists. With no
real designated watering hole within
a two minute walking radius, mobbing
with the throng was the only solution.
We succumbed. '

Marc Silvestri is asuperstar. Translate
comic books into the arena of pop
music: and he would equate with
someone like Michael Stipe, -His fan
base is sturdy at somewhere around
the million mark, and his Australian
contingent is here to greet him.. :

Marc is best known for-his tenure as
artist on the phenomenally popular

» Uncanny X-Men. More recently, Marc

is renowned as being one of the seven
creators who orchestrated the mass
exodus from Marvel which resulted in

the formation of Image Comics. Since
that exodus, Marc has been busy
working on the series he built from
the ground up. It's called Cyberforce.
The name explains everything.

Marc attracts a stream of
predominantly adolescent males
clutching what might be the entirety
of their respective comic book
collections, The early teenage male
market has been indelibly stamped by
Marc. He's got it cornered. You can
tell by the way the boys are drooling
at the sight of him. To them he’s God.
So God acts as benevolently as God can
and signs comic after comic after
comic. He’s not alone. Immediately
to his right Mark Waid is doing the
same.

Unlike Marc Silvestri, Mark Waid is
not quite a superstar, He’s a writer
and writers always find it harder to
attain the level of fan fanaticism that
follows artists around. Thatl's not to
detract from Mark's skill. His work as
writer on DC’s Flash rivals Peter
David’s work on The Incredible Hulk
for its poignancy and sophistication.
At long last people are finally starting
to notice this and his line of fans acts
as testimony.

Not too strangely Mark enjoys the
attention. He likes it alot. Lulled by
the affable nature of Australian fans,
Mark was purported to have asked to
be invited back to Sydney next year.
Apparently unlike American comic
book fans, Australian fans are actually
polite. ~

But it was all too much. The food on
offer at the convention hall looks like
Chernobyl left-overs and the coffee, if
that's what you want to call it, would
barely contain enough caffeine to lift
an eyelid. We needed heart attack
strength doses. So after getting Star
Wars: Dark  Empire signed by the
series artist, Cam Kennedy, we wrote
off the coffee idea and. trundled back
to the hotel to take stock of the
weekend.

One person in our entourage has
stolen a truckload of the newest fad
called Pogz. Pogz are colourful little
disks emblazoned with characters
such as Homer Simpson or Spider-
Man. They’re like marbles for the
nineties. The thief likes them a lot
and she’s keen to turn them intofridge -
magnets when she gets home." The
rest of us have bags full of cheap
comics and bank accounts that are
considerably less healthy looking. Like
15 000 other people, we've been
diddled out of our hard earned cash
and liked it. All that remains now is
to leave the little microcosm of
consumer driven America and return
to our normal lives. Funnily enough,.
we'll probably all: be back next year.
They promise it will be smaller.

Rohan Thompson
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Hey Mr
Central
Station

Yeah! Yeah! Mr Central Station! I'm
going off too! Just like you. I go to
Central Station, man. We're just the
same, you and me. Hey, remember
the Star Club, man? Give us more
techno. The kidz just love it.

Central Station Trules the
spacewarp. Yeah! Their prices are
s000 good, really. If you know the
guys behind the counter like me
they’ll slash the 200% mark up on the
recommended retail price.

We’re with ya, man! Central’s
rules.

The Big Ticket is where the chicks
are at, man. Fuck Heaven, man. It's
Central’s and Big Ticket all the way.

Go the Underground, dude.

We're the way of the future.

BAAAAH!

Fnord Galaxy

Mr Central
Station -
We Can
Help You

Dear Frequent Central Station
Customer,

We would love to have more club,
techno and dance music in the music
section but unfortunately we don’t
have many writers who are inter-
ested in that kind of music yet. How-
ever, if you would like to help us or
contribute to the music section, you
are more than welcome to; we have-
a meeting every Wednesday at
1:15pm, in the Ori Dit office.

In response to youridea for an up-
coming column etc - we totally agree
and are asking people to let us know
of up-coming gigs/events so that we
can stick them in either Rif Raf ora
seperate column,

‘Hugs and Kisses - The Music
Editors

PS. Heaven's happenings are men-
tioned . because--they pay. for
adverting in each issue.

, Next Year
I\Want &

Every year the confusion between
Union showbags and Bounty bags
continues. For this reason, this year
at the Union table at enrolment, they
were handed out separately, As well,

- thiere were a dozen, brightly coloured

posters emphasising that Union fees
do not pay for the Bounty bags; they
are a free gift from the participating
companies; the Union has 1o control
over contents or quantities received.
Writing directly to Bounty might help
reinstate the sorely missed condoms
and razors.

I was delighted that one short line
on Simon & Garfunkel provoked a
23-line response - that's successful
marketing for you! Other suggestions
such as week numbering are duly
noted for next year’s diary.

I eagerly await a visit from you
(my office is on the first floor Lady
Symon building) for your sugges-
tions to help make the diary more
“progressive”, “new-age” and to “re-
flect our own generation”.

Pat Venning
Marketing / Activities Manager
Adelaide University Union

Maturity
and Toler-

ance My

D e ar
Simon

Dear Editors,

I feel it necessary to write in re-
sponse to S. Hunt’s (6th March Ed.)
unimpressed view on the “showbag”
of Uni. What will make it worse for
S. Hunt is that I got the same stuff,
but for half the price. So there you
go, things can get worse, not better.

Having already studied at another
Uni, I too was looking for the free
shaver (which I'm using now and fin-
ishing off the blades three years’ later,

as I can’t afford to buy the new ones

for my fancier shaver, since I've re-
turned to study. I'm lucky enough to
say, though, thatIstill don’t have the
condoms.

The main point I write is that I
wasn’t disappointed when what I
most:desired - and there is a list-
wasn't there. I've got older -
ahhhhhh. Look what a couple of
years away from Uni can do. Matu-
rity and tolerance. I write also to say
your paper is great and that life is
even more impressive. And to S.
Hunt, I'm sure that now things have
got worse, it can only get better.

All my best,
Mark Semmens
: Zoology

P.S. Eds, 23 isn't over the hill yet,

is it??

You Rule

Dear Editor,:

Through your neWspapef I wou‘ld,
like to extend my thanks to. the per-
son ‘who found my wallet on the.

fourth floor of the Union Building

and handed it in'to Unibooks. Who-
ever you are I salute your honesty

and integrity. ©

R " 'B. Frear

B - Thank you,,

Spare Us
Two Dol-
lars For
The Train
Can Ya?

Dear Ironic Union,

I see now that the Unijon has an
"old” or new campaign to stop
upfront fees with the “No Fees for
Degrees” or “Free Education for all”.
Does anyone see a problem? We all
have to pay an upfront fee to get our
very necessary student card. If you
don’t join the Union, you don’t get
your card (so what do you do?). Also
the $256 that are paid every year, how
does this compare to other Unis? Not
very well! Other Unis have Union
fees around $150 - 200, so why don’t
we? Or has the SAUA been around
to long. So before telling us that there
should be “No Fees for Degrees”, fix
yourself first.

A broke student due to Union Fees

P.S. I know if there weren’t any
Union fees I couldn’t write in this
paper ... but there is the Adelaidean.

We Want
A Pat On
The Back
Too

To Carlos the Jack-Off,

We are feeling O-so-low because
you maliciously did not include us,
the best little elves the O’Ball could
(buy) want, need, ask for and desire,
on your thank you list published a

couple of On Dit’s ago. We don't.

mean tosound petty, but we willany-
way, it'sjust that we provided the all-
so-important nutrients and suste-
nance for all the sound engineers and
backstage crew (20 falafels and 10 Big
Macs to go - and Mike still owes us
$4). We personally saw that every last
O’Ball poster was erected or pulled
down from the appropriate places
around town and Uni. We re-organ-
ised the incorrect schedule of events
- twice, plus the selling of
Powderfinger’s meérchandise, look-
ing after the TV, vid and tapes in the
cinema (the scoring room) and run-
ning a marathon up and down the
stairs all night looking for people.
All we ask if for a'simple “Thank
You” and a free trip to Sydney to see
Bliss, plus dinrier and drinks after the

‘gig-with the band and a night at the

Park Hyatt ... and a cash register.

i Enslavedly yours,
oo iAudrey do Mia

Refecs Too
Expensive

Dear Editor,

1.Jan Hunter needs to take a closer
look at the pricing policy of the Un-
ion eateries. Prices being charged are
well above those of eateries in the city
(that’s just across the road). The

chocolate milk is still dearer than at
the local deli even with student dis-
count. I can purchase a pie from my
local deli for $1.30 - this is 5 cents
dearer than I can with my student
discount on campus. It is a disgrace
to charge $3.60 for a tub of salad; as
an ex-restauranteur, I don’t and can’t
understand how these prices are jus-
tified.

If Jan Hunter was ever a student
you have certainly have forgotten
what it was like, or did you go to the
Demtel school of catering.

2. The Union Board should let us
know what they are doing with our
money. This could be done through
On Dit. It would be interesting to see
if renovations to the bistro will pay
oris it another waste of money. How
much further over budget is it and
how much is it costing?

3. Unless the fuckwit that let the
chlorine bomb off at the USA bar is
not charged, I suggest that the Un-
ion and the University not allow an-
other pub crawl of the sorts to be in-
stigated on campus next year.

4. 1 agree with S. Hunt (first Feb
‘On Dit) that the show bag was bloody
dear and I also want my razor and
condom.

5. How about an ice cream truck
instead of that stupid castle next year
in O Week, )

6. Lastly to Artie “Footlong
Poundcake Pumper” fuck off, You are
a total fuckwit.

Ron Scothern

Martians
Sighted
On Cam-
pus |

1 wish to share with other stu-
dents a fascinating experience I had
this week on campus. This was the
sighting of a group of members of a
youth organisation that had, I
believed, become extinct at the end
of World War II. Twould appreciate
it if any other'students who have:
made similar sightings would «
confirm this factfor me. ...
oo o Jill Thorpe

* " Labour Studies/Arts

Dear Editors,
I th,ought I mght fucken‘hav.e’aj
_say about When'. .. ..., e
P e e . Thanks,
. ‘Andy Warphol




Plenty To
Say

Dear All,

Oh dear, oh dear, a few grizzly
pundits from O’Week are a bit worse
for wear. Yes, those heady mornings
certainly saw some on a permanent
mental par with their beer soaked
boots. So, without further ado, Vin-
cent Vega, come on down. Please join
the queue with your pal Zed and
with a gleeful Tarantino smile, I shall
blast your testicles and return with a
blowtorch and a pair of pliers. Van-
dalism, mister, sucks harder than the
Pansy Division and, Rob, you're liv-
ing up next to Vince (since he’s your
support act). Breaking windows we
pay to replace and chucking in the
river everyone’s On Dits is irrespon-
sible schoolyard behaviour. And
who's liable for tearing down the
O’Week signs along the Barr Smith
steps that night?

But the abounds of dickheadship
don'’t stop there - who's the fucking
legend to bugger up both of the new
toilets on Level 4 last year??

As for running amok at
Skullduggery, sloshing around the
Cloisters was a shitload of fun and
it's all in the spirit to chuck a beer on
your mate (or anyone nearby).

To WSM, I do like the merits of

money and a night out at the
Norwood or Kent Town but, please,
stick a royal carrot firmly up your
arse.

Frank Trimboli - I'm starting up
Russian roulette on Fridays - eager?
Just to round up my homages to the
more remarkable assets of Adelaide
Uni, S. Hunt, you beat me to it, the
“most expensive showbag in the
world” did not excite the senses
much and even discriminated! The
girls got the advantage of some
beauty care thing (I love a bit of a
pamper), whereas I could have al-
most made a still-life flick book from
all those ads for that Time magazine
deal. :
Meanwhile, bike parking is a dis-
grace on the north side of campus.
‘Who's ... oh bugger it.

Yours,

The Very Happy Captain
Napalm

Commerce

W.S.M -
Wanker

Dear President of the Eastern
Wealth Society,

Ha! Ha! ... as I pick myself off the
ground after giggling my proverbial
head off after reading your letter, I
feel compelled to respond to your
slick and engaging “Eastern Suburbs
Intellectualism”. Your contrived cat-
egorisation of social groups is hilari-
ous and your emphasis on the impor-
tance of fitting into the “right” social
set is obviously. blurred by your
sheeplike disposition and. the glare
from the glittering gold handbags

chic-ly slung over the collective
shoulders of you and your way cool
friends.

Such strict categorisation is your
downfall, as your embarrassing sub-
jectivity destroys any ounce of cred-
ibility that would doubtfully still ex-
ist.

Obviously so proud to be part of
this “Eastern Suburb's Sect” and
committed to your rickety line of ar-
gument, you supply us with your
name - WSM. A courageous endeav-
our; obviously keen to stand by your
polished points whilst you shock-
ingly condescend upon “Mr Rupert
Smut”.

Oh, and thanks for your florid and
progressive social commentary, dis-
closing to all of us that we, unfortu-
nately, do not live in the perfect world
and that nature will inevitably weave
its tide of conformity, as Fortune’s
Wheel compels us to attempt to en-
ter your hallowed halls .of
"Spoonery”.

Your hyperbolic arrow of preten-
sion sails past your sardonic and hol-
low target and makes you look real
dumb. .

Oh well, please excuse me, asI don
my Bundaberg Cap and rugby top
(with upturned collar) and indulge
in a cool night at the Norwood, which
is, of course, the “epitome of class,
style and most of all, Eastern Suburbs
Wealth” ... tee hee! ... enough said.

Jack Ryan

English

P.S. Dear Eds, congrats on a cool
rag last week!

v

Amelia v
W.S.M -A
Duel To
The Death
At Dawn

Dear Mr ‘Spooner’ (re: On Dit, No.
1,20 Feb),

Lucky you, you are proud enough
to admit that you are a Spooner, and
congratulations! However, not only
did you attack Mr Rupert Smut in
your last letter but the other 90% of
Adelaide’s population too. As a
member of this majority, I feel that
someone should respond.

Firstly, your reference to the pub-

_ licschool system was a bit below the

belt. Many high achievers do actually
graduate from public schools with
many continuing on to University
where they graduate, again, with
professional employment. But even
if they don't - who cares??!! Someone
has to be the electricians, the plumb-
ers or even the garbage collectors! All
of them are important. Without them,
where would you be? In a dark
house, with outdoor toilets, in a pile
of garbage? And without the 90% of
‘non-spooners’, you wouldn’t even
be able to call yourself a spooner!
Some of us may choose to dress in
flannel shirts or anything on sale be-
cause our budgets don’t include $30

socks, but you can hardly support
your comment that we all dress the
same, but you guys on the other hand
.... Have you ever really taken a look
at yourselves? Even if we did wear
our sloppy trackies in front of a tel-
evision with our mates and a pizza,
we're happy. We're happy to be dif-
ferent, happy to know we can talk
with each other without the risk of
being sudden social outcasts. Happy
to make you guys, all 10% of you,
look good. And just for the record,
we do not, and I quote ”... all want
to break into [your] ... high degree
of social class ...".

Mr Spooner, [too went toa private
school but two years’ ago, when I fin-
ished, I was genuinely happy to leave
behind all the superior attitudes, like
yours, that I encountered there (al-
though, I would like to take the time
to point out that there were many,
many decent people there). I may not
have the money to buy anything {or
anyone) that I want all the time, but
that’s what makes life so interesting
- the challenge! Iam young, alive and
individual and I will not stay seated
while you dictate your superior atti-
tudes to us.

Two last things to say to you and
then I will leave you alone. Firstly, it
isnot always the one “who holds the
gold [that] makes the rules”! Have
you ever heard of the French Revo-
lution or the Russian Revolution?
Both very famous uprisings of the
lower classes, so be careful what you
say.

Secondly, at least I and my col-
league Mr Smut have the courage to
actually sign our names to our argu-
ments. What's wrong? Are you
scared that someone might know
who you are?

Normally, at this time, I would say
“get a life” but I think you may be
too far gone for that.

Yours respectfully,
1st Year ‘Geek’ (and proud of it),
Amelia

5 Years Of
Cumalative
Frustra-
tion

Dear Eds,

Cumulative frustration has com-
pelled me to offer my first contribu-
tion to the letters section of On Dit in
almost five tremendous years at Ad-
elaide University.

Firstly to last week's article about
the Australian touring party to the
West Indies. Who fucking cares if
Mark Taylor stands at first slip with
his arms folded chewing gum with

his mouth open? Ill offer a reward if

anyone can tell me the last time he
dropped a catch (in a Test or one-
dayer) and besides it’s got to be bet-.
ter than watching AB constantly
tending to his crabs at second slip.
The obvious other question being:
does the writer play much?

Secondly, to this week's article by

the President of the Eastern Wealth
Society. Let me say at the outset that

I'went to a private school in the east-
ern suburbs and worked for 3 years
in a Saints-boy dominated chartered
accounting firm on Greenhill Road.
But thank fuck that all of us who
went to private schools / live in the
eastern suburbs will never know
what it means to be a dickhead of the
magnitude of "WSM'. I can see you
now clamouring for the free CCs and
ice cold Coke from the back of the
Triple Thunder and, no doubt, you've
got the speed dial on your phone set
on '11600". Sure, plebs exist, but lam
reasonably sure that they do not con-
stitute 90% of the population, just as
1 am absolutely certain that I am not
one of your ‘fellow ten percenters’,
despite meeting your exacting crite-
ria.

In short, speak for yourself and
neverassume that your insular world
extends beyond yourself and what
must surely be a top-drawer circle of
acquaintances.

Oh, and gutsy effort not putting
your name to your letter too.

YYours sincerely,

J. Turnbull (a.k.a. Ravs)
Commerce

P:S. God Love Channel Ten!

Boring

To all those concemned,

It has come to our attention that
some motherfuckers just can’t
fucking spell. The fucking word is
women #of wimmin you dumb
fuckers.

Regards,
Harris & Hill

Funny
Stuff...Not

Dear Eds,

What's up with theexclusive ideology that
seems to cloak this publication like a snug fit-
ting glove? My esteemed colleague, Courtney
Love, and myself, Kurt Cobain, submitted a
somewhat controversial letter last week deal-
ing with the incorrect spelling of the word
“women”. As we so plainly stated in our pre-
vious letter, the facking word is “women”, not
“womyn” or “wimmin”. - .

We believe that you didn't print this state-
ment for two reasons. One, we used the
naughty word “fuck” four times, and two, a
dumb feministbitch was the one who read the
letter, Now, before you disregard us and label
us with the title of “chauvinistic pigs”, we'd
like to point out that one of the contributors to
this lettet is a awoman!! (Shock, horror, the gen-
der is betrayed from within).

Spelling “women” as “wimmin” is disre-
spectful in the eyes of god! So get it right-and
get it right now-or the suppressed youth of
today will stand up and smash you radical
types to the very earth from which you were
spawned. Brush the cobwebs from between
your legs and get a life!

Thank you,
Courtney & Kurt

Dear C &K,

We didn’t publish it because we didn’t get
the fucking thing until AFTER the deadline.
Your first letter is as controversial as a bowl-
ing club afternoon tea. We've heard it all be-
fore.

Eds

0z gorew
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The only good
lawyer is a dead

one, apparently

Dear On Dit,

I write to inform the general stu-
dent population that the LSS (Law
Students’ Society) is no more than a
corrupt organisation of selfish indi-
viduals - they are a collection of
crooks.

Having been ripped of by these
theives at the Law School book sale,
I must agree with the widely held
belief that lawyers are all scum - es-
pecially these self serving would - be
lawyers,

My friend and I lined up for21/2
hours, waiting for the prize of a huge
discount on criminally expensive law
books (thanks to Butterworths and
their ilk). Ten minutes before the sale
was to start, a person who was obvi-
ously “in” with the organisers en-
tered the room where the sale was to
be held and made off with the only
two copies of the Trusts textbook
available. Why was she let in before
the 50-60 others massed in the fire-
trap warren that is the Ligertwood
Building? What does one person
need with two of the sarne textbook?
These questions I asked upon enter-
ing the room, only to be met with,
"You should have known someone
in the LSS shouldn't you,” by a smug
faced prick. Let me tell you some-
thing, Prez - I'm a member of the LSS,
you dick! You and your cohorts area
disgrace. You should be ashamed of
yourselves.

Furthermore -IThope and pray that
the Law Ball will be held once more
at Heaven - offering as many dark
spaces and toilet cubicles in which I
may render you quickly and deftly
unconscious Prez.

Yours in anticipation,

One large and extremely violent
Trusts student:

Give 'em a
break... it's their
birthday

Dear Sexist Union,
With the rumoured defeat of

the male officer at the Clubs’ Asso-
ciation this week, I (being me) pro-

pose a new way of electing candi-
dates to both the higher positions of
union, officers and even possibly On
Dit and student radio directors.. My
theory is that during election time
with the ballot, all higher positions
should have no candidate allowance
on them. If no candidate gets the ma-
jority then there should be no candi-
date. This will allow for a mens of-
ficer to be defeated as men are only
49% of the population and this will
give everyone a say. So all mens of-
ficer candidates all come forward and
unite and letanarchy reign supreme!

Male Anar. Chnst
(Non Politics Dept. )

Make ‘mine a
felafel roll with

y ] 8- .
chilli sauce
All Hail Vego's!
Congrats to the unbeleeevable de-.
licious new vegery (eatery?) in the
- Will’s refec. It's about time we had

nutritious, voluminous, verdurous,
meatless and above all, cheap food
available. The best thing to happen
to Uni since the 1995 O‘Ball extrava-
ganza. May the Vego-Yiros reign su-
premel
From a stoked
Christrian Hamilton-Craig

Med III
Mmmm...
concrete
Dear Eds,

It was with some suspicion that I
saw a fence being built along the
Frome Street entrance to the Gerard
and Goodman building last week.
After some not very extensive inves-
tigation I discovered that the admon-
ished University multi-story car park
had been given planning approval
and was, indeed, being built. To de-
molish an important and useful
building in the heart of the city to
build yet another bloody carpark is,
in my opinion, outrageous. That it is
the University of Adelaide who is
doing it is disgusting.

Eight levels of exciting concrete
slab floors to service not only Univer-
sity staff but also the general public
in an area already over-supplied with
carpark monsters! All this in the area
of the city best serviced with public
transport! Fat academics who think
that the bus is something that only
students, pensioners and other poor
people should use! When there was
an outcry over this building proposal
last year the solution the University
found was to continue to apply for
planning approval, only this time not
tell anyone they were doing it. Now

that they have it, there is very little

anyone can do. The University of
Adelaide has treated the issue with
disdain and deceit and not paid any
attention whatsoever to the criticisms
that students and others have had to
the project. If you are annoyed by this
then PLEASE complain to the regis-
trar. If you are a fat academic, then
ride a bloody bicycle!

Adam Le Nevez

Der, Artie

Dear Artie’ =~ "“Pootlong”
Poundcakepumper (how many
hours did you slave over that name?)

Ifeel compelled torespond to your
childish and insulting letterin On Dit
(even though fuming was the reac-
tion you were seeking) for a couple
of reasons.

Firstly, Iwill take you back to your
ever so charming letter in the March
6th edition in which you abused
Sabina for her beliefs (presumed by
you) and generally as a person. Well,
I'wrote the article about the Women’s
Room, not Sabina, so you are look-~

~ ing even more stupid than most read--

ers imagined possible. I guess logic
escapes.you as well as intelligence,
because you fail to use it at any point
in your letter. Abusing people per-
sonally about articles is pretty fucked
at the best of times, but you even in-
sulted the wrong person! D'oh!!

In the first edition of On Dit I wrote
an article in the Gender Agenda con-
cerned with the reasons for women
only space and services on campus
(including the Womens’ Room which
has been with us for nearly one hun-
dred years.) Maybe your letter would
have been worth a second glance if

‘you had attempted torefer any pomts

made in the two articles, but you
didn’t so it's not. Write back if you
have something coherent to say,
(without abusing anyone if you can
manage it) otherwise crawl back un-
der your rock!
Sandy Pitcher, SAUA Women's
Officer
P.S. How is Sabina (and myself
presumably) supposed to get this
lashing you've offered her / usif you
won't even sign your name?

Is this all I get
for $2507?

Dear Eds,

Is it that several hundred students
forgot to pay their Union fees, have
freight charges to Adelaide Uni dra-
matically escalated or is it just that
the Union has no fucking idea how
to run a business?

After only three editions there
have been repeated letters filled with
the howls of pain from students
whose wallets, not unlike mine, have
been throbbing in agony at the
overinflationary price increases im-
posed by the Union.

It began with “Nutritionally and
Financially Challenged,” battling to
survive the mornings withouta good
fix of the now excessively expensive
Farmers’ Union Iced Coffee. This
plight was repeated by “Chunky”
who was battling to survive any part
of the day without a few reasonably
priced beers.

Not only has it become impossi-
ble for students to quench their thirst,
but, as Paul Sykes discovered, the
Union were expecting us to cough up
an extra few bucks for us to see our
favourite gigs. Once inside, us pov-
erty stricken students were still ex-
pected to fork out a fortune for a beer.

Finally Simon Hunt outlined the
completely crap nature of the con-
tents of our Union sample bag,

Having paid my $256 yet again I
would suggest that Tim, Haroon, the
Union and SAUA lift their game and
their vocal chords to make a change
in an issue that is within their pow-
ers. If they fail to do this, the flow of
AU students to the vast array of other
food and entertainment venues
within the city will resemble a Mus-
lim pilgramage to Jerusalem.

Yours etc.,

Simon Birmingham
3rd Year Eco.

I always thought it
was derived from
that pommie com-
mentator's predis-

position for defence

Dear Editors,

I refer to the article Got a Gripe -
Then Write! (Feb 20) and the related
anonymous letter (Mar 6). I hope this
clarifies a few things:

“boycott, (...). [from Captain Charles
C. Boycott, 1832 97, land agent for
the Earl of Erne, County Mayo, Ire-
land, ostracised by the tenants]

‘ignorant, (...) 2. lacking knowledge

or information as to a particular sub- -

ject or fact. 3. uninformed; unaware:
(ooe)

(The Macquarie. Dictionary, Second
Edition)

Evidently, due to his or her obses-
sion with “non-sexist” language, the
author of the article has committed

an act of ighorance.

Darius
3rd Year Elec. Eng.

It's so easy to
hate. It takes
strength to be
gentle & kind

Dear Artie
Poundcakepumper,

Your letter shows your mind to be
clouded with hate and anger. As one
of the newly self-declared Men's Of-

ficer of Adelaide University (an un-
official, unpaid position), I ask you
to contact me in the Clubs’ Associa-
tion (303 5403 or come to the office in
the Union Building) so that we may
discuss your concerns.

Here we go again - why do women
need and want a women’s room? A
woman was sexually assaulted dur-
ing the O'Ball on the banks of the
Torrens. Women were sexually har-
assed on O’Camps. I have listened to
men for years make crude, degrad-
ing comments about women. “Show
us ya tits”, etc. You might think this
is a compliment, but many women
find it aggressive and scary. I'm a
bloke and you are a bloke, so we
don’t have to deal with this sort of
crap. Most women do. Every single
day. No wonder they want a space
where they can get away from men
now and again. Please try and under-
stand this. By the way, the Men’s
Room is on level 5 of Union House.
It's called the UniBar.

The reason Sabina Nowak had so
many articles in the O’Guide was that
no one else wanted to write anything.
If more people wrote, there would be
many different articles in On Dit, etc.
Instead of bitching, please do some-
thing: positive. And your personal
attacks on Sabina are well out of or-
der, Sabina is one of the hardest
working people on this campuis and
she is trying to change a world that
is (in many cases) fucked.

Feminism is not a worn-out
record. As long as men refuse to un-
derstand the pain and humiliation
they cause women by regarding them

“Inchlong”

as “only women”, then feminism will

still exist.

" Yes, men have problems too and
many feminists can be childish and
man-hating. But do you want to
change the world for the better or do
youjust want to impress your mates?
If you really want to make the world
better for men and women, you
should start listening to what other
people have to say.

This is not a personal attack. I
don't want to turn the letters page
into a slanging match, so please write

~ your letters with the respect your fel-

low students deserve.
Yours si.ncerely,

© David Roussy
But Matt does
care
Matt ... Matt ... Matt,

To get right to the point, your edi-
torialin the 20th February edition of
On Dit, was utter crap. That, if any-
one has forgotten was your piece on
CARE Australia. Your hypocritical

and uninformed piece quite skilfully
bounced from the bizarre to the ab-'
surd, all in amatter of one paragraph °

.. haw clever! And you managed all

of this without even one iota of re-
search.

Your hypocrisy is most potent
when, on page 8, there is a small no-
tice which advises contributors not
to be too slanderous. What kind of
an example is being set by one of the
editors who declares that he,

“... blame[s] the management of
CARE Australia ... for allowing this
to happen. To fill their own pockets
they inevitably will sacrifice hun-
dreds of lives.”

So, Matt, you are friendly with
CARE Australia’s accounts then? You
have travelled to CARE Australia’s
National Office to be in conference
with its national director and presi-
dent? Hardly. So, how, then, can you
accuse Jan Harris and Malcolm
Fraser of “lining their pockets”? You
know nothing of their finances just
as I know nothing of On Dit’s. Work-
ing on this precedent, I accuse you of
taking the money administration
gives you for On Dit and spending it
on beer. Note my hypocrisy and slan-
der? It is very effective in cheap jour-
nalism, as we read last week. But, also
in excellent criticism - which you are
reading this week.

Furthermore, the hypocrisy con-
tinues, when you so eloquently state
that the “scandal is going to hurt the
refugees desperately in need the
most”. Thank you for contributing to
the scandal, Matt. Try to imagine all
the money that could have been
raised on campus, but for your unin-
formed crap. O, how mighty the edi-
tor's pen is!

Matt, CARE Australia is not sim-
ply an Australian organisation. It is
an active member of CARE Interna-
tional which is one of the most influ-
ential and successful non-profit char-
ity organisations in the world. CARE
International has been doing vital
work for a number of years now and
has saved millions of lives... work,
which is being undone by the likes
of your non-existent research skills.
Ninety (90) cents in every dollar do-
nated goes straight to the charity re-
quested, which is more than most
other charity organisations can prom-
ise. That leaves a mere 10% for ad-
ministration costs. Administration
costs which include employing hun-
dreds of people (both in Australia
and overseas) setting up operations
in foreign courntries and the enor-
mous cost of advertlsmg, tomention
only a few.

The only crime CARE Australia is
guilty of, is not informing a school of
its changed, all be they improved,
intentions for the money it raised.

The money, of which not enough was
raised anyhow, was to purchase two
aid trucks. Instead, the money was
used to buy two support vehicles for
aid convoys. CARE is guilty of not
informing that school of its changed
intentions. Tisk, tisk.

Matt, do you honestly think that
if CARE was guilty, a lawyer would
defend them? Do you think two law-
yers would? How about the virtual
army of them that is defending one
of the most effective charity institu-
tions ever known? Do you think that
a lawyer would defend you in a civil
suit for slandering CARE? Do you
think two would? ... Who's guilty
now, Matt?

However, in all faimess, Matt, you
did get one thing right “...nothing
has been proved yet!” And as far as
those close to CARE Australia are
concerned (for they are far more in-
formed than you) nothing will.

' Luke Lalor

Luke, Luke, Luke,

Let me begin by saying that I ap-
preciate your ‘non-slanderous’ let-
ter which I received here last week.
It appears that some of my com-
ments in relation to CARE Australia
were misunderstood. The whole
point of the editorial was to stress
that the development of the CARE
Australia case has led me (and I
know others) to be concerned about
where our donations might go. That
is it. I was merely expressing con-
cern which has been highlighted by
matters surrounding CARE Aus-
tralia. Thanks Luke for your “excel-
lent criticism” for I too think your’s
is an exceptional read.

Matt, Matt, Matt

P.S: Busted! On Sunday nights we
come down to the office, purchase
several cartons and proceed to get
smashed. Of course we’d never con-
sider putting a paper together.

Unibar springs

into action

Dear Eds, _

In relation to Paul Sykes’ letter in
issue 3 of On Dit this year I would
like toclarify moves the bar has taken
since the Def FX debacle. On that note
I would like to apologise to all stu-
dents who missed seeing Def FX due
to the exorbotent ticket prices. Action
has since been taken! Entry for stu-
dents has been reduced to $3 for most
gigs with the most notable band to
lookout for in the near future being
the Falling Joys. They are a senisa-

tional band who are getting plenty of
JJJ airplay and will play the Unibar
on the 25th of March. Where else can
you see such a quality band for only
$37?? Students will also be able to gain
free entry to certain gigs. When The
Fauves, Custard and Fireballs come
along on May 11th it won't cost stu-
dents a dime. As you can see things
are a happening. It’s your Bar so
come and enjoy it!
Thanks Heaps,
Maddy James
Gig Co-ordinator Unibar

Joe not happy

To the cowardly shit who calls
himself Artie "Footlong”
Poundcakepumper,

Sabina Nowak has done more for
this campus in terms of warning
against the increasing apathy of the
attitudes surrounding feminism, gay
and lesbian issues than you could
ever hope to achieve in your miser-
able, economic rationalist existence,
even if you were to drown yourself
in your own putrid, arrogant literary
prose. If you are, in future, deter-
mined to carry out the process of sus-
tained character assassination, might
I suggest you at least dignify us by
telling us who you are, so that I per-
sonally can come after you with atin
of lubricant, a carrot and a thesaurus.

Lots of love,

Joe Aylward
Classics
You can do

better than that
Artie

Dearest admirer, a.k.a. Artie
“Footlong” Poundcakepumper,

I would love to have found your
letter to On Dit (6 / 3 /-95) worthy of
my fury as you so desperately hoped,
however, I found it to be a disap-
pointing piece of rampant, unin-
formed drivel. Having been a student
here since 1993, I have come to ex-
pect a letter from a member of the
“Why is there a Women’s Room /
hairy armpitted femos have gotitall
too good” brigade, yet you have
managed all the rare achievement of
doing them an injustice.

If you had bothered to read the
1995 O’Guide, you would have no-
ticed that while there were several
articles of interest to. womien, there
was no collectively named “women’s
issues” section as you claimed. Also,
alongside these articles the Men
Against Sexual Assault article was
directed at men, the rape article was

for men and women and the security
and contraception articles were non
gender specific.

You would also have noticed that
of the three articles attributed to me,
one was about non-discriminatory

language (quoting from University &

Policy, which you claim to “fully en-
dorse”), another was about sexuality
in general (both were not exclusive
to women’s issues) and the third was
about women’s health. Now, while
one article in 74 pages may legiti-
mately make me the epitome of radi-
cal campus feminism, there was
nothing to prevent men volunteering
a couple of hours during the holidays
to write an article on men’s health. I
could have written one myself, but
as a supporter of the men’s move-
ment, I would consider that to be
somewhat presumptuous.

Furthermore, if you had spoken to
me about my feminism instead of
assuming you know what I thought,
you may well have discovered that
far from the scenario you described,
“feminists” who expect their doors to
be opened or their dinners / movies
/ drinks paid for by men are one of
my pet peeves.

To conclude, I regret that I am un-
able to accept your kind and gener-
ous offer of tongue lashing,
poundcake-pumping pleasure since
you neglected to include your real
name or contact details with your let-
ter - sigh! - my loss, T'm sure.

Next time you start foaming at the
mouth at the blatant misanthropy of
the matriarchal institution that is
Adelaide Uni, please get your facts
straight before wasting everyone’s
time and embarrassing yourself.,

Yours in undying gratitude,

Sabina Nowak

(speaking out for nose-in-the-air

tarts everywhere)

To all those people who
‘ wrote tous butdndn't make
it through our random let-‘ -
_ter placing process, we
_ apologise and promise to
_trytoinclude your lettersin
_the next issue (as long as
_time hasn't dlmmed thelrf .
* relevence) L -

If you think you have:‘
_what it takes to appearon
 these pages (ie a pen and

some paper), then remem-

“ ber.to keep it brief, enter-
taining and( yes, Luke) as
‘ slanderless as you can.

We're giving one of these away.
The legendary Macintosh LC 575
multimedia computer, With
inbuilt CD-ROM, stereo speakers
and Trinitron screen, = '

Macintosh, multzmedm that

works,

Win a Macintosh LC 575

%Amw CAMTECH is a venture company of The Unlversny of Adelaide

ing week.

To be in the draw, fill out an entry
form at your Campus. Technology
shop (located behind Elder Hall),
The prize will be drawn on 18
April 1995 and the winner will be
announced in On Dit the follow-

e
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No Fees For Degrees Strike

Education should be available to
all people. It should not be restricted
to only those who can afford to pay
for it. Education is not just for indi-
viduals but plays a key role in the
wholecultural, intellectual, artistic
and artistic makeup of society.

HECS has already proved a disin-
centive for many women, Aboriginal
people and people from working
class backgrounds to study at a terti-
ary level. The introduction of upfront
fees will only serve to further make
education the preserve of the rich. It
is up to students currently enrolled
at university to fight to ensure that
access to, and equality in, education
is improved for future generations of
students.

In the last ten years the Labor Gov-
emment has implemented a program
of restructuring tertiary education:
HECS has been introduced, educa-
tion funding has been cut, Austudy
has come under attack, courses have
been restructured to further suit the
needs of big business.

The next item on the government’s
agenda is the intoduction of upfront
fees, starting with postgraduate
courses. The Labor Government has
allowed the Department of Employ-
ment, Education and Training
(DEET) to remove a previous prohi-
bition of universities to intoduce fees
for professional courses, paving the
way for upfront fees, In fact the gov-

ernment is encouraging universities
to introduce upfront fees by ruling
out any increase in public funding for
higher education. The government is
also considering introducing a $1000
upfront fee, on top of HECS, for all
students.

These sorts of attacks on education
clearly show the the ALF is not inter-
ested in looking after students or pro-
moting education as a basic right for
all, Students need to organise, pub-
licly and loudly, in oppostion to these
attacks.

The No Fees For Degrees NDA's
are aimed at moblising large num-
bers of students in an ongoing
campign to defend and extend
publically funded tertiary ediication.

HOW TO GET
INVOLVED

SAEN (South Australian Educa-
tion Network) meetings are held
weekly at Adelaide Uni. All students
and supporters of the campaign
against fees are welcome. This group
has been set up to guide the direc-
tions of the campaign and facilitate a

combined campaign' against fees.

SAEN Contacts

Emma Webb (Adelaide/Resist-
ance) 231 6982

Haroon Hassan (Adelaide)

303 5406/ 5760

[

March 20

PROSH PARADE

FRIDAY 5TH MAY
1.00 - 2.00 PM

% ENTER NOW

Forms available in |
ﬁ Students',Associat':'on or contact
Jessica, Activities / Campaigns
Vice President) on (08) 303 5406
for further information

Tammy Franks (NUS/Levels) 410
0114

Gordon Knight (NUS/Flinders)
410 0114

Michelle  Hunter
Underdale) 302 6655

Francis Manning (USA /Magill)
302 4725

Jo Martin (USA/City) 302 2338

Rob Houghton (Flinders) 201 3104

Steve Owens (ISO/Flinders) 201
2606 :

(USA/

The National Tertiary Education
Union (NTEU) National Executive
has supported students in the March
23 national day of action - NO FEES
FOR DEGREES (check out the back

page of On Dit)- and has called upon

its members to take action on March
23 at 12pm. The National Executive
has asked their members to consider
a walkout of University classrooms,

effectively cancelling classes, further

they have asked that no student be

penalised forsupporting the national
day of action and going to the rally

at 12.30pm on the Barr Smith Lawns.
If your class will be held on Thurs-
day afternoon check that your tutor
or lecturer knows what their National
Union has decided; discuss the issues

and decide as a group what form of
action you want to take. You can can-

cel or reshedudule the class, you can
use this motion as a discussion point.

| SERVICE|

eS’A«)Udg

"That we support the National
Union of Students (NUS), the Coun-
cil of Australian Postgraduate Asso-
ciation (CAPA), and the National
Tertiary Education Union's (NTEU)
National Day of Action and strike
against up-front fees: and that this
class will strike on March 23 and en-
courage its members to attend the
rally in Victoria Square at 1Ipm.”

( Adelaide Uni Students are en-
couraged to meet on the Barr Smith
Lawns at 12.30pm)

Demands at the rallies include...

Every Wednesday morning,

9.00 am - 1.00 pm,

~ of the Academic year

starting 22nd March, 1995
in the

Students' Association of

- the University of Adelaide.

Free confidential

legal advice.

Ring (08) 303 5383
or come in to the

Students’ Association

to make a booking.




SCANDAL

By now you would have heard of
the “No Fees For Degrees” cam-
paign, one of the NUS’ most impor-
tant campaigns in years.

Liz Humphreys, National Wel-
fare Officer, produced this punchy
postcard scrutinizing Paul
Keating’s government for his direct
attack on students. So where are

they? How come you never got one?

It would appear that they “mys-
teriously” disappeared from the pile
of ‘material that was broughit here
during O'Week from the National
:+Office,; And what makes the whole
-gituation more suss is the fact that:

most of the postcards that actually
arrived to universities Australia-

wide also* mystenously” went miss-

ing. Hm

NUS desef

applause for all of =
the work that‘ they do for students

across Australia, but it would ap-
pear that there are a few rotten
eggs among them who are too con-
cerned about protecting their own
political careers than protecting

students at a time when the Fed-

eral Government’s attacks on stu-

"dents are real and ongoing. After

the “destruction of free education,
the introduction of HECS;, a drop
in real terms of public funding per
student of around 50% since 1983
and the slashing of AUSTUDY/
ABSTUDY” E

Why was it that after a motion

tion Committee to reproduce the
postcard, it failed to be ratified by

the National Exec? No pnges for -

SCANDAL

of the Party elected and it looks to
me like the time has come for them
to pay up and justify their existence.

The national office and state
branches aren’t completely ALP
dominated, so it’s a shame that this
has happened. We pay our fees; so
we deserve toreceive the materials
required to fight these ALP attacks.

~ This was one of the lines pushed by

thé non-ALP students,who urged
the'ALP students not to bow down

*to their party politics and to put stu-

dents first at the national meeting

* where the motion eventually failed.
was passed by the National Educa-

So you're wondering where your
fees go? Ask the ALP catburgulars
from the NUS.

Natasha Yacoub

_|comercial arm of the University

STOP PRESS:

From an NUS Media Release, March 19

The National Union of Stu-
dents (NUS) has just learnt in a
shock revelation that Universites
are are using a back door method
for charging undergraduate

studentsupfront fees.
The course in question is the

Bachelor of Aviation Studies at the
University of Western Sydney
(Macarthur). Students are to be
enrolled in the course through the

and will be charged $55,000.
NUS National Education Of-

ficer, Mel Wheeler said,"This is

only the tip of the iceberg, The
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Someone

Call

Security!

Following an assault that occurred
in the early hours of Sunday morm-
ing on a female student who had
been spending the night enjoying the
O’Ball, there is concern about the
level of security employed by the stu-
dents organisations for events such
as the O'Ball. While adequate secu-
rity is provided within the barriers
of the event location, this is mainly
concerned with surveying the scene,
preventing any fighting and stopping
any misbehaviour which has the
potential to cause problems. This
kind of security is essential but what
is being overlooked by the organis-
ers when making arrangements for
such events is security for the area
surrounding the event location. It
should be ensured that adequate se-
curity staff
has been pre-
viously or-
ganised and
the money for
this kind of
security
should be in-
cluded
within the
budget for
the event, an
investment
well ‘worth
the expense.
With an event
that is so well

publicised, such as the O’Ball, and is
known to be a situation where alco-
hol consumption will occur, it is a
prime opportunity for people with
undesirable intentions to find their
prey. However, despite this there is
no reason why assaults such as the
one that occurred on Sfmday should
be happening. People shouldn’t be
leaving their personal safety to
chance, bealert at all times, not para-
noid, just prepared. The University
provides a 24 hour a day security
service, constantly “patrolling” the
campus, but also offering a personal
escortservice for anyone who needs
to walk around university, or from
the university to a place off campus.
More importantly avoid less safe ar-
eas of campus and surrounding ar-
eas, stick to
well-lit, well

populated
paths, and
know and

trust the peo-
ple that you
are  alone
with. Any en-
quires about
the extent of
services pro-
vided contact
the Hughes
Plaza Security
Office PH228
5990.

Serbia's &

Last month, the world (well,
Serbia at least) went ga-ga over the
traditional Serbian wedding of
wanted war criminal/ hero Zeljko
Raznjatovic - better known as Arkan-
and folk singer Svetlana Velickovic -
known by her diminutive Ceca (pro-
nounced Tsetsa). While much is
known about Arkan’s blood- thirsty
exploits, his third wife Ceca isnot very
well known outside of ex- Yugoslavia.

Who is Ceca? A ‘turbofolk’ singer.’

What is turbofolk? (A new. type of
engine?). B

Ceca, 21, is not just a singer. She is
a star who is almost worshipped by
fans of ‘Novokompanovana Narodna
Muzika’ or 'Newly-Composed Folk

- Music¢’, which is extremely popular

throughout ex- Yugoslavia. This
genre of music can be described as

folk music played on electrical instru-
ments or as folk-pop. It's style and
popularity is comparable to Country
and Western Music in the USA. Like
Country and Western, this folk music
produces many variants, with “Turbo
folk’ being the latest. “Turbo folk’ can
be loosely described as a combination
of bubble-gum pop, hard rock, techno
and Serbian accordion music, and
Ceca was one of its original megastars.

Also, like Country and Western,
this folk music scene produces much
gossip and scandals. Cecahas not es-
caped this. Her career has hadits ups
and downs, ranging from the time she
was Serbia’s enemy number one,
when she was going out with a
Bosnian Muslim by the name of Hari
Cresulting, to unofficial banning of
airtime for her songs on the radio, to

Minister For Edu-
cation Says

NO
HECS

State MP, Dr Bob Such, came to Ad-
elaide Uni recently for an open discus-
sion and in a wide debate argued for
student participation on University
councils, for overseas students to pay
full fees, rejected proposals for local
students to be able to buy their degree
as proposed by the AVCC and argued
against the whole concept of HECS.

Dr Such, minister for Employment,
Training and Further Education and
also for Youth Affairs, claimed in front
of the audience of 17 that the proposi-
tion made by the Australian Vice-
Chancellors’ Committee of different
fees for different courses is “more con-
cerned with elitism than excellence”.
“I've never been a fan of HECS any-
way,” claimed Dr Such, arguing that
“the more money you earn the more
tax you should pay.”

In the frank discussion, Such criti-
cised University Councils saying they
are often not looking at the “big pic-
ture” of being a university and how
the public perceives the institution.
Supporting “significant student repre-
sentation” on University Councils, the
former Flinders Uni academic argued
students should
be allowed to
participate in
discussion re-
garding what
they think the
direction of the
university
should be and
how the univer-
sity should be
governed, espe-
cially in areas
regarding the
quality of the
education. In
some cases, he
claimed, - the
Councils have
become nothing
more than dis-
cussion forums

her bad dress sense when she was a
part of the Arkan campaign trial for
the Serbian elections. Cecahasa thing
for rainbow coloured jumpsuits. It
was during the campaign trail when
the then married Arkan and Ceca’s
love blossomed.

Ceca’s popularity rating through
the years has really pointed out how
confusing and fickle Balkan Nation-
alism really is.. The Ceca-Arkan rela-
tionship has also drawn parallels to
German Nazism. The couple plan to
have five “clean “ Serbian children.
Along with Arkan’s other children
from previous marriages, he will have
the same amount of “full blood” chil-
dren as had Goebbels in the 1930's.
This “breeding” is, of course, to set an
example to the Serbian people to do
the same so as to “curb the Albanian

s

about “tea issues and where to park
the car”.

Dr Such also added that it is up to
Unis to effectively market themselves
to the public as “not just part of the
real world, but [that] they are the real
world”. As many of us know, there is
a strong anti-intellectual element
amongst the public, who see univer-
sities and academics as remote and di-
vorced from the ‘real world’.

Such countered this by saying that
the public needs to be told how we
benefit the community.

“We have the opportunity to be-
come the education city / state,” said
the Liberal frontbencher, claiming
South Australia needs to market itself
internationally as a “one stop shop”
for education from primary schooling
right through to its three universities.

While calling for international mar-
keting of the state as a 7Eleven for edu-
cation, Such said: “The last thing we
want is for our own students being
disadvantaged.” To prevent the pre-
clusion of local students into univer-
sity, he called for international stu-
dents to pay full fees which would al-
low all possible
grant funds to
go into the edu-
cation process.
Such sees many
benefits in host-
ing interna-
tional students,
including the
extended ability
for universities
to provide bet-
ter facilities and
that hosting in-
ternational stu-
dents not only
creates  eco-
nomic but also
friendship links
with  repre-
sentative coun-
tries.

Matt Pearce
...OnDitHQ

imbalance” (the birthrate among the
Muslim Albanians in Serb-controlled
Kosovo is five times higher than the
rate among the Serbs). This type of
role-modelling is potentially danger-
ous to women'’s rights in the Balkans,
even though the Balkan Folk Music
scene has always portrayed female
singers as mere sex objects. - A semi-
official exclusion of women from the
work place or from study, rendering
them to the role of providing new sol-
diers for the army is not unlikely.

One certain result from this “royal”
wedding hasbeen to illustrate the dif-
ference between the rich and poor,
showing that itis the ordinary citizens
who feel the brunt of these stupid
demonstrations of extreme national-
ism, .

Nick Nasev




Number of
Aboriginal Deaths
in Custody Rises

= ..3“‘ '

LA Rl

A‘Death in Custody’ report has re-
vealed that Aboriginal and Torres
Strait Islander deaths in custody
more than doubled in the 1993 / 1994
year from the previous financial year.

Aboriginal deaths, which jumped
from 6 to 14 in the two years, made
up 19 percent of all deaths in custody
while Aborigines and Torres Strait Is-
landers make up only two percent of
the population. Ten of the 14 deaths
were caused by natural causes under-
lining the chronic health problems of
indigenous Australians and two were
found hanged to death. One Aborigi-
nal woman died apparently as a re-

Austrahans The Worst For Gas Emissions

Australia is the worst performing
country in the developed world in
cutting its emissions of greenhouse
gases, specifically carbon dioxide,
claims the United Nations.

Australia’s carbon dioxide emis-
sion is projected to grow by 16 per-
cent in the decade up to 2000. New
Zealand is not far behind us in the
bad books with anexpected increase
of just half a percent better than us.
Switzerland, on the other hand, is
leading the world with no forecast
increase in CO, output for the same
period. Other countries doing well
are Japan, with an expected increase
. of 2.3 percent and the United States
with 2.7 percent.

"These figures were released in
New York in an update on:how sig-
natories at the UN' convention for
Climate Change are performing in

F TR

<
sult a blood clot in the back of a Po-
lice car on the way to a sobering up
clinic and a man was shot and killed
by Police trying to detain him.

The number of Aborigines in cus-
tody has jumped by 50 percent since
1988.

In the last three months, three abo-
rigines have died in custody in New
South Wales which was host to 43
percent of the total of 83 deaths in
custody-in the whole country in the
1993 / 1994 year.

Matt Pearce ... Alice Springs

meeting their agreed upon goals by
the year 2000, keeping emissions of
‘greenhouse gases’ at 1990 levels.

_ The figures have given impetus to
environmental groups calling for the
government to increase funding of
alternative energy sources such as
solar energy and hydro-electricity. At
the moment, fossil fuel industries re-
ceive $360 thillion in government
subsidies per year. This is obviously
not desirable as the gases contribute
to the effect of global warming by
trapping heat in the atmosphere.

Voice your concerns and write to
your local MP telling them how
short-sighted present policies are and
advocate the stepping up of efforts
to develop renewable energy sources,

Matt Pearce ... New York

Crises in Russia

Ameri-
ca’s CIA
h a s
dubbed
Moscow
“"Dodge
City” of
corruption
and law-
lessness be-
cause of the
prolifera-
tion of or-
ganised and violentcrime in the Rus-
sian capital. To make matters worse,
the local Police seem unable to com-
bat the inflammation.

Russia is a country diseased with
crime with over 32,000 murders be-
ing committed last year alone. A third
of all murders committed in Moscow
during 1994 are still unsolved. Add
to this the fact that in the same year
2.6 million crimes were committed in
the country with more than 1 million
still unsolved and a gloomy picture
is painted for those in charge of na-
tional security.

It has been a steady but marked
growth in crime for almost two dec-
ades now with the number of crimes
recorded in Russia increasing by 239
percent in the period between 1976
and 1993.

The violence in Moscow reached
its apogee recently on Thursday, 2nd
March with the killing of popular
Russian TV journalist, Vladistav
Listyev, allegedly by the Mafia.
Listyev had been appointed to the
chief position of Russian Public Tel-
evision and was planning to enact
sweeping reforms. Russian journal-
ists union chairperson, Mr Vsevolod
Bogdanov, described the personali-
ty’s death as part of a “battle for so-
ciety, for'influence”.

battle
for in-
fluence
over
Russian
society
seems
almost
para-
doxical
when
national
health figures are examined. The
suicide rate in Russia has rock-
eted from 26.5 per 100,000 in 1991
to 38 per 100,000 just two years
later. In 1993, 2.2 million Russians
died "with this figure being
360,000 more than the previous
year. In the six years up to 1993,
the number of births plummeted
from 2.5 million to 1.4 million per
year. The last five years have also
seen life expectancy decrease for
Russian women by 5.5 years and
5.9 years for men. This has all
been in a time when there wasno
real war, plague or famine in Rus-
sia.

It islittle wonder that President
Yeltsin’s public approval rating is
down to an abysmal 7 percent.

The situation in Russia at the
momentis chronic and has led the
United States to step in and hope-
fully come to the rescue. The
United States has expressed con-
cern over the effect of organised
crime on Russian reform and has
acted to establish an accord. be-
tween the US and Russia to fight
organised crime, America will
help Russia and its confederate
states with criminal justice reform
and law enforcement training
among other measures.

Matt Pearce ... Moscow
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Happy Birthday

to U(nion)

The Adelaide University Union
Centenary celebrations kick off
this week on Wednesday, Thurs-
day and Friday, with three days of
top entertainment, Centenary
Breakfast, Wine and Food Frolic,
a focus on major issues, re-union
of former Presidents and Officers
of the Union, tours of the Univer-
sity and Union, and the reopening
and naming of the re-furbished
Bistro on Level 4, Union House.

Five months planning has gone
into the Centenary, and already the

visual awareness of the Centenary

is evident in the Centenary Ro-
tunda on the Barr Smith Lawns
and the colourful flags and banners
around the Campuses.

The Centenary has been fortunate
to have attracted substantial spon-
sorship for the year with the prin-
cipal sponsorship being gener-
ously provided by Two Dogs Al-
coholic Lemonade. Coca-Cola
have chipped in as a corporate
sponsor and an additional number
of sponsors of cash, product and
services will feature and support a
variety of events during the eight
month celebration.

On Wednesday March 22nd, the
Governor of South Australia,
Dame Roma Mitchell will offi-
cially open the Centenary in a col-
ourful ceremony from 12.30pm to
1.50pm from the Centenary Ro-
tunda on the Barr Smith Lawns.
Entertainment will be provided by
the University’s Wind Ensemble
and Choral Society and spectacu-
lar fanfares by an instrumental
group from the  Elder
Conservatorium will feature, The
ceremony will include speeches by
the President of the Unjon, Tim
Kleinig, the Chancellor Mr Bill
Scammell and the Governor. The
presidents of the seven affiliate or-
ganisations, which make up the
AUU will be introduced, a flag
raising ceremony by a former
president and the centenary presi-
dent, and a parade of students in
national costume will demonstrate
the ethmc and cultural d1ver51ty of

national costumes on Wednesday
on the Barr Smith Lawns when at
approximately 1.00pm they will
have the opportunity to be featured
in the Opening Ceremony celebra-
tion.

Earlier in the day, former presi-
dents and staff of the union will
join in a celebration to unveil a
special Centenary Honour Board
which will record for posterity, the
names of presidents, wardens and
secretary/managers of the Union
since its inception on Apnl 25th,
1895.

On Thursday March 24th, from
8.30am - 9.30am, the celebrations
continue with a bagel, muffin and
orange juice Centenary breakfast
in the Cloisters, with jazz enter-
tainment provided by students of
the Music School and Elder
Conservatorium.

The Centenary will focus its atten-
tion on Thursday to the National
No Fees Rally

The No Fees Rally will begin on
the Barr Smith Lawns at 12:30pm.
A march will then take place to
Victoria Square where students
from all campuses will meet at
1pm.Voice your opposition to in-
creased HECS and up front fees.
So get involved or you’ll pay.

AT THE END OF THE MARCH
THERE WILL BE A $1 BBQ
AND BEER ON THE LAWNS!
The PGSA is celebrating its 30th
Anniversary and in the Upper re-
fectory from 7.00pm will host its
Welcoming Reception

On Friday March 24t]
ety of activities and entertainme
will feature over the lunchyhour

period. On Levekiq&lj'n

House, the re-fur|

will be re-opened as&%ﬁ
named. Entertainmént:will'bepros

vided, and the first 100 patrons td" e
frequent the venue from 12:15pm

will receive a complimentary bot-
tle of Two Dogs Alccholic Lem-
onade with any food purchase.

hed bistrd

gloves against the Republicans
championed by The Honorable
Peter Duncan and Cassandra
Galade.

From 1.00pm in the Union Cin-
ema, Gospel on Campus, past
present and future, will be cel-
ebrated, hosted by Overseas Chris-
tian Fellowship, Catholic Commu-
nity, Evangelical Union, Lutheran
Student Fellowship, and Students
for Christ. The guest speaker will
be Senator Baden Teague. All stu-
dents are invited to attend.

The feature highlight of the Cen-
tenary Celebrations Opening will
be the Wine and Food Frolic in-
corporating Jazz in the Cloisters
on Friday evening from 6.00pm.
The Centenary Committee has
combined with The University of
Adelaide Wine Club, Uni-Cater-
ing, Unibar and the Elder
Conservatorium to present a top
night’s entertainment in the Clois-
ters. Tasty food dishes and quality
wines will be available at reason-
able prices of $5 and $2 respec-
tively. Entertainment is being or-
ganised by jazz virtuoso Bruce
Hancock from the Elder
Conservatorium featuring the
Bruce Hancock Trio, Adelaide
Connection, The Adelaide Univer-
sity Big Band, featured artists and
jazz greats from the original Uni-
versity Jazz Club (around 1959),
plus guest artists Bob Jeffrey,
Connaitre Miller and Tony Hobbs.
Current jazz students will have a
jam: sess1 n w1th the “pros” and the

Sover charge is just S3

From12.30pm to 1.30pm entertain- . & -

ment will feature in the Centenary

Rotunda on the Barr Smith Lawns,
followed at 1.30pm by SAUA

World Series Debating. On the
Australia for Constitutional Mon-
archy side, Senator Bill O’ Chee
and Michael Manetts put on the
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‘years ago, her hair inthe clip waslong

1. BACKSTAGE

The orange glow of a half-burnt
cigarette flares with indrawn breath
and is then obscured by a puff of stale

~smoke from fagged lungs. The bass is
- taken from-his hands by one of the
‘road crew - the precious. old

instrument with its battered shell of
stickers and-paint heads towards the
stage in the armsof another man. He
smiles, and: stubs out: the fag on the
ashtray. '

She clears her throat for the fiftieth
time, trying to shake off the nerves
which always strike before a show. She

- hates the stereotype rocker’sposes and

persona but realises that her own
clothes, the old blood-red jacket, the
see-through dress and the black lace
underneath, are just another variation
on the theme. . She doesn’t like to
think of herself selling the' music
through her own ‘sexuality. but she
can't escape the fact that she loves
doing it anyway.

Her hair is short, spiky and dyed black.
When the first big song broke, two

and red. Even such a trivial cosmetic

2. CAR PARK

change has been asource of debate for -

are ultimately irrelevant. 1t all just
comes ‘down to her voice, an
instrument on its own no matter what
she is singing, and his guitar work.

He wears the t-shirt of another band
and has no. time for farting about
onstage. He’s going out there to play,
and smashing guitars on the stage
isn't very clever anyhow. It might have
had its place when rock began but now
it is. just another concert cliché.
Afterall, everybody’s seen endrix and
his pretentious little guitar-burning
wank

He is going to make music, not a
dickhead of himself.

Her hands are already moving,
twitching for the drums that wait out
under thelights. She looks around at
the other three — lead singer,
guitarist, bass player. The classi¢,
archetypal lineup. But the drummer

always holds the music together.

Everyone knows that.

“Told ya’, Never get a spot here now.”

“Wait-a mmute, is that guy pullmg'
out?”

“The black ones, with the album
cover? Long sleeve? They're forty-five
dollars, mate.”

“Okay, here you are.”
“And there gou are. Cheers, mate.”

And still more people feed into the
theatre — still half an hour until the
show —and they all have to come past
me.

4. CAR PARK [T

“Ah, stop hogging lt matel Paxs 1t‘:'_' b

overl”
“Ah, fuck, it's a good onel”
Brian stuffed his face into the rustling

foil around the bottle top, mhalmg _ -

nonslly G
“whoa-ho!” '

Kim laughed and took it bac‘k',f"l‘old

yal”, he said.

“Oh, mate you dont whdt your‘l“ i
‘ talking about. Back in Brlsbane we
- didn’t need these cones, man, we used

buckets.  The fucking bueke‘r -bong,
mate, ‘C‘ouzse, it's abxt hard to carry

it around o

Sarah shifted in the haek seat, the 2 old
[ sprmgs camplaxm underneath her,

* “open a window would ‘you?? she
Casked. “It stinksiin herel”

“AR; vou oughta’ try it;” said Brian,. '
i wavmg thebottle at he

““Itsnot bad R

the two of us, two blokes with acoustic
guitars, and Tim’s the guitar support
for.me, and I'm the support act. 1
‘borrowed’ him from his own band, a
little Melbourne Uni outfit that’ll
never go anywhere. He's loving it,
though, travelling around the country
and playing all the big cities - Sydney,
Melbourne, Perth, Adelaide, Brisbane,
Newcastle. He’s never done better than
the Uni bar before.

Not'screaming for me.

That’s-the other side of it, and that’s
what makes me feel so shitty. To quote
my-own-reviews ( and please excuse
me if I become a little self absorbed
here), I-am-a ‘well-respected
performer’. U've been around the
Australian recording scene for twenty
years, with half as many albums out
there. Albums which were all critically
acclaimed, - but commercailly
unsuceessful. Every single member of
the band I'm supporting is yet to reach
their twenty-fifth birthday, and they're
all-from the UK.

oW I’nl out here, playing to

and mo‘re people. out there are wishing
I'd get the hell off the stage so thcy could

such an old guy and [ don't know who
he is or what he’s singing ‘cause I can’t
even understand the fuckin’ words
they're so loud but that’s how it ought
to be and the fire in me is coming to it's
top and I'm gonna’ have to scream or
something to let it out I don't know what
but it's weird it's never been like this
before and I think this stuff's a bit dodgy
but it’s too late now and that’s what you
get at least it’s not like when billy
snorted that stuff with the chlorine and
the sugar in and tore his nose to bits
because you don’t want shit lile that
inside you...,

and all the room’s gone silent and I'm
there in the middle of the universe and
P'm absolutely fucking god of it all....

nrrrrgeeesmmimm i ddd lddmpd!
[thud}

/. ROW 4 SEAT 3

Jodie was tatking to her friends and
watching the security guards. One of
the guards, an enormous but apparently
benign man with a blonde crewcut,
looked like a Swedish masseuse. He had
been stationed at the emergency exit,
which was right at the end of Jodie’s row,
and he was filling in the time before the
show proper. started by shining his
security guard’s torch into the eyes of
another bouncer on the other side of the
old theatre,

Jodie had earlier-spotter. two: of the
lighting technicians making obscene
gestures at each other from opposite
ends of the gantry above the stage. All
n all, the night had beena bit of an

of close-packed heads swivelled towards
the sound’s source, while the security
guards lumbered over to haul the
offender out.

Somebody must have fainted, Jodie
decided. It was pretty hot on here, after
all, and everyone was so close together.

“Loold” said Eng excitedly, pointing at
a photo of the lead singer. “She’s got
the same birthday as me!”

8. THE TOILETS

1 lift your beautiful, broken body from
the chair to the sink. You reach out your

white arms to splash the eold water onto
your hot face. 1t wouldbe easier for you
to just stay inyour chair while I brought
water over in my cupped hands, but
that’s not the way you like things to be
done. Tt lacks the dignity you're so
determined to preserve, even though
wobbling across the grimy tiles in my '
arms towards a cracked old sink doesn't
seem to be much more graceful.

[ lower you back into the padded frame
of the motorised chair, knocking my
elbow on the arm-rest and stifling a
curse. Your useless legs hang
awkwardly out to one side
until I surreptitiously
adjust them.

Looking at your face,
which is damp from
the sink, I can see the
tragic poetry of your
loss in every.smooth

curve of your pale skin,

Youi strong hand holds

- mywrist for'a moment as

: you smiile upatme, bhnkmg

~ away the water drops from you

long, dark eyelashe

o

07 Yorew
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Is there anything more sensua
an intimate bubble bath for

OActually yes, an intimate bubble batt

O

O

O

O

O

O

O
O

O, (O

for hundreds! That was the general
idea behind Foam, a dance party
presented by Venus at the versatile Le
Rox venue.

The foam machine and its dancefloor-
come-bubblebath should be well
known to regulars of Pride, a
danceclub which caters for
homosexuals, but this time the
monster foam machine was unleashed
onto a largely heterosexual crowd. The
results were interesting.

While dancing around in suds is
bucket loads of fun obviously this is
not the only reason for the chin high
coverage. Surprisingly though there
were precious few groping couples to
be seen about the place. This was
probably due to the sparseness of the
dancefloor. Unfortunately the night
was poorly timed to clash with a rave
which meant that many people missed
this excellent event. It would be
interesting to see how the sleaze factor
increased if a similar event drew a
capacity crowd.

The suds were a welcome twist on the
dance-club theme which can get a

little repetitive. Sloshing around in

bubbles after a number of drinks
allows a reliving of all those cool
Mr.Matey bubble-bath memories of
childhood, though there are a few
drawbacks. Firstly don't plan on going
anywhere afterwards because you get
soaked to the core. So soaked in fact
that suds tend to slightly fade the
colour of clothing so its probably best
to leave the Armani suit at home on
this occasion. The only other gripe is
that it is fucking freezing when you
aren’t in ‘the bath'. Pack a towel and
avoid hypothermia. A few intrepid
punters even went to the extent of
donning wetsuits and snorkels. A
practical idea, but it looks pretty rude.
Not quite as rude as the ‘fashion
parade’ though. Call me a prude buta
bikini parade in Autumn is a bit much.

Overall it was a damn good night out.

If you missed it then all youcando is -

hope that the organizers decide to
repeat the event and not be put off by
the relatively poor first-up attendance.

Michael Duffy.

ONeoN

O

O

O

Colossus. It truly lived up to its name.
The Entertainment Centre was
certainly the venue for a rave of this
dimension, with the staging reaching
the roof, a sound system big enough
to live in, a giant bouncy-giraffe and
three million dollars worth of lighting
to blow your mind. It absolutely
crapped on the past two raves in this
building. It didn’t have the
conventional hard/house rooms and
chill- out space but having one
enormous room worked fairly well.

(it took 10 people 3 days to set up), he
says he’s here to please and it’s only
by risking big dollars that the scene
will ever expand.

Pulling fifteen thousand people at the
last DMC rave in Sydney, he’s planning
great things for Sydney’s Colossus,
hiring out a circus to perform
alongside a choice line-up of DJ’s and,
once again, spectacular lighting,
Although Adelaide doesn’t pull as
many people, the crowd is really

On Dit decided to hook up with Drew
Muirhead, owner of DMC lighting and
the man behind it all, at 2am on the
night. Now 32, he started DJing when
he was 18 and after becoming number
one in Australia, he hit the world to
become tenth internationally.
Ironically, ear problems prevent him
from DJing now but he's seen and
experienced enough of the evolving
scene to know what it takes to
entertain.

After putting $100 000 into Colossus

diverse (especially since Colossus
wasn't licensed). Drew explains that
he loves it here in Adelaide. There are
the, "best DJs, best buds and best
looking women," of any of the scenes
around Australia.

Colossus has set a higher standard in
lighting and sound for raves to come,
s0it's worth looking out for DMC next
time they come to Adelaide around
July.

Natasha Yacoub.




The four hundred voices echoed in
unison through out the cloisters, a
raucous and rumbling indicator of the
mood that had been brewing all week
- aforewarning to the drunken melee
that would follow. It was finally here
again... the biggest day in the
frustrated and  overworked
engineering students’ year. A time to
air their malcontent forall in this fair
city to see - and do it, if not stylishly,
extremely noisily, to remind us all of
why engo’s are regarded as the most
slovenly, drunken and unruly students
at uni. Indeed the question is often
asked which came first, the engo, or
the engo pub crawl, so central is the
time honored tradition of the annual
crawl to the engineering identity.

The chanting voices got more excited
and impatient as the traditional
swearing in ceremony drew to its
climax. Eighteen pubs, a minimum of
one beer per pub. With palms raised
in the air, the leaders megaphoned out
the final commitments - “...and if Tam
arrested...”, “ and if I am arrested!!..”
responded the party revellers
passionately,

“Iwill claim to be...”, “ Twill claim fo
be...”, “ From...".... and dutifully
everyone reached the crescendo,
seemingly knowing the last reply...

“ The Arts Faculfy! “. With this last
roar indicative of the engo proud
mentality of the pub crawl and its
decidely anti-every-other-faculty air
about it, the mob set off, running,
staggering and crawling to conquer
the ‘most popular' watering holes of
Adelaide and wreak sheer havoc on the
way. The mission was, as usual,
accomplished.

The players in this extravaganza were
. the motley crew of drinkers, who in
general were out for a good laugh in
true ‘herd mentality’ style. (ie
chanting ‘more beer, more beer, more
beer, more beer’ to the tune of auld
lang syne whilst walking en masse
down Rundle Street). Even if you
think such behaviour is completely
obnoxious, you can’t help but feel,
when you're a part of it, that you're
partaking in something completely
and utterly reckless that will be
reflected on fondly in middle age as
one of those "crazy things" you did
when you were ‘young and wild’. The
cheers and wolf whistles at the sound
of every breaking glass (about every
30 seconds), the group chants of ‘scull,
scull’, and the tactical cunning that
goes into trying to steal the best piece
of drinking paraphernalia ( bar towels,
Coopers placards and beer mirrors
being the highly sought after) all form
the essence of this irresponsible yet
wickedly enjoyable celebration of
binge. Unfortunately the nature of this
event means unruliness can get out
of hand and this year (as with last),
the fire brigade, police’ and
undercovers all played starring roles.
The old chlorine bomb gag went off
again, muchto the fury of the USA bar
and the Richmond Hotel, both who
are rumored to be seekirg damages
for loss of revenue after both pubs had
to be closed down for the night in a
fucking great big cloud of noxious gas.
I've got to admit that such a prank is
bottom drawer when you think of how

it affects the owners, but hell it was
funny as fuck when it happened.
Somewhere, later on in the night a
breathalyzer machine got ripped off
the wall by a frustrated punter who
obviously thought the machine was
telling lies - judging by his actions, it
wasn't. After that the crawl went
downbhill as pub owners heard about
the swathe of hooligans storming the
streets and obviously valued their
glass and decor collection higher than
the prospect of selling a few hundred
schooners, closing the doors to the
would-be pub trashers.

All in all the crawl managed to fulfill
its yearly expectations, but some of the
behaviour got beyond ‘pleasantly
irresponsible’ and into the just plain
fucking stupid. Still I'm sure
everyone’s looking forward to next
year (if the engo’s haven't all been sued
by the liquor trades tribunal) and no
doubt the high jinx will continue as it
has since the beginning of time. Thank
god it's only once a year.

Luckily for the Richmond Hotel, Georgie Parker,
Peter Phelps and that hard body known as
Grievous were passing on the night of the smoke
bombing and quickly brought it under control.

~Drink '0' The WeekH

To eat or to get utterly shitfaced, the

age old expenditure dilemma. Well Bangria

Thls lethal concoction is often called
Alcoholics Lemonade because its so
cheap, so easy to make and so easy
to get ratfaced on

R

33

L
R N

J. worry nno more. You can now afford

I j to do both. Here’s a small selection
| of high quantity, high octane but low

i budget cocktails.
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Full programs at all BASS outlets or Ph 131 246
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Norlhetn Rivers Pertorming Arls

THE CARS THAT ATE PARIS (NSW)
Based on Peter Weir's cul film of the 70s, & spectacular rock musical by Lyndon Terracini.
‘.. . the language of youth ~ loud blasling electranle music, lots of spectacle and stunts
and g clreus-like faniasia-driven style . .." Sydney Moming Herald

Hackney Road Bus Depot (outside) 22-26 March, $25/$18 conc,

Groups {20+) $23, Familles (2+2) $70

The Adelalde Festival Centre Trust In associalion with Patch Thealra

GALAX-ARENA (SA)

Gillian Rubinstein’s futuristic novel becomes breathiaking theatre In the hands of director,
Nigel Jamioson, and a cast of actors, acrobats and circus performers,

Playhouse, Previews 24 & 25 March $9.90

29 March-8 April $19.90/$9.90 conc, Families (2+2) $50

ZANPA UFUJISHI TAIKO (Japan)
Japan's yuungest professional drumming ensemble play
diverse and dynamic rhythms on drums.

Union Hall, 27 & 30 March. All tickels $9.90, Families (2+2) $32
Unley Youth Thealré.

TOXIC GIRLS (SA)

Direct from Sydney's Mardi Gras, this highly provocative, passionate play about
teenage sexuality is complex, confronting and courageous.
Theatre 62, 29 March-1 April. Alltickets $9.90

BARRIE KOSKY WORKSHOP PRESENTATION

Demonstrates the potency of ritual and non-narrative in iheatre.
Ona performance only! Lion Theatee, § April. Al tickets $8

Upenmg Fnday 24 Man:h 6. Uﬂpm

¥ FauLy
" TICKETS (2+2}
FROM $32!

SINGLE TICKETS
FROM $6!

-

BOOK AT BASS
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You re bound to come mio COm'O?Cf' Wif‘h drugs in some f@rm or another some

hme in your life.

. Whether or not you choose to take them is ym——

ALCOHOL
ethyl alcohol.
booze, pi_ss,_slosh

In moderate amounts, alco-
hol causes no great physical harm
but drinking in excess can cause a
whole range of problems.

Noone can gay how:much al-

cohol will affect you or how quickly,
as your body’s reaction depends on:.

age, weight, sex, fitness, use of

other drugs and whether or not

you've eaten,
The recommended daily limit
istwo “Standard Dmnks” for women
and four for men. (With two alco-
. hol-free days per week o
‘Drinking more than the rec-
ommended limits can cause any of
the fo]lowmg problems .
-insomnia’
~anxiousness ;
-family arguments and reIa-
tionship dificulties

‘ing you crave a’ Magnum, maybe

.memory, concentration; mood (you
comight find yourselfirrationslly

L en‘hreiy up to you.

However, if you're going fo use any of the Followmg drugs the key is to

Research by the National Drug
Strategy showed that one third of
Australians over 14 have tried
marijuana or hash at some time; so
it’s likely you've been offered it be-
fore, if you're not a regular user.
Dope can be smoked in joints
or-in:cones/bongs. Smoking in-
¢reases - the risk of chronic
bronchitis and cancers of the lung,
mouth and throat.: It is actually
more harmful than cigarette
smoke.You'¢can #lso eat or drink.it
(cookies,wine; the list is endless),
and the effects usually last longer
than when it is smoked.
Apart from making your tongue
stick to the top of your mouth, mak-

giving you bloodshot eyes and mut-
ing you (if you smoke enough),
what other effects does marijuana

< have on your body?

Cannabis affects your shot-term

+. paranoid at times), physical coordi-

" -congentration a
term memory. problem

“nation, sense of time (it might seem "
to move incredibly slowly) and the
lity to perceive and interpret |

ur surroundings. Essentially,

’ cannab1s ‘actsiaga deplessant by

b
N
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be informed

and to know exactly what is happening to your body.

show, from hearing voices to social
withdrawal and out-of-the-ordinary
thoughts.

Heavy prolonged use of mari-
juana has been associated with poor
social and personal gkills and low
achievement:” Chronic heavy users
can become dependent on it but, as
marijuanais not a'highly addictive
drug, problems with dependence
are more likely to be related to the
reason for which dependent users
take the drug.

TOBACCO
gaffs, cigs, smokes
(around $5 per pack-rip off)

Tobacco can produce mixed
stimulant and depressant effects.
Blood presure, heart rate and
breathing are increased and appe-
tite may be suppressed.

~ Smoking leadsto a greater inci-

.dence of lung cancer, heart disease,
:chronic bronehitis, emphysema and
other respiratory diseases.

1 read on a bus somewhere that
50% of smokers die from smoke-re-

lated diseases. Hmmm... Not Good.

TRIPS

L.SD (hallucmogen)
warigers, _p,sychedelws, tabs, acid
$20-$25 per trip

1991 survey, only

 film all that -

ffects vary from

dilated pupils to numbness, nausea,
muscle weakness, increased heart
rate , blood pressure and body tem-
perature.

The effects on a person de-
pend on a number of things:

1) the drug itself (amount;
strength; what it’s mixed with; the
way it is taken.)

2) the characteristics of the
person (health; personality;

mood; expectations; previous ex-
perience.)

3) the occasion on which the
drug is taken (alone or with friends
ete.)

Trips usually kick in within
about half an hour and you’ll peak
for- hours; with it lasting about
twelve. Some people find the effects
pleasant, others don't and it’s not
uncommon that a person will expe-
rience both positive and negative
effects, either on the same trip or
on different occasions. A bad trip
is when the negative effects start
to take over. If someone looks like
they're skizzing out,.it’s important
to reassure and calm them, as it'’s
likely they're experiencing living
hell. This is why it’s wise to trip
with other people, in a situation in
which you don’t feel too uncomfort-
able. If the negative sides starts
taking over, the person will prob-
ably be feeling extremely anxious
or afraid and the hallucinations can
be unpleasant (eg. spiders crawling
under the skin), . If it becomes so
overbearing that you could feel like
you're dying, the key is to relax. For
some people it works to eat an or-
ange ( Some people swear by this).
Otherwise the feelings can last for
hours. Usually they go away once
the drug wears off,

However, there have been
reports of users experiencing hal-
lucinations, bizarre behaviour and
paranoia for several days after tak-
ing the drugs, like a never ending

nightmare.

‘i The most disturbing
effect 1s the potential of
having a “flashback”( re-
currence of the drug ex-
perience). They can oc-
cur weeks or years af-
ter and usually last for
afew minutes, in-
volving some kind of
visual hallucina-
tion.

Accidental:
death and serious
injury are not-
uncommon.
Recently, a guyi n
Sydney ran in
front of a bus
on a highway
while trip-
ping.

LSD can di minish
a user’s memory and
concentration and can se-
riously increase the risk of
certain people developing
mental disturbances,

ECSTASY

MDMA
E, eggs, ecky, vitamin E, X
$40-$80 per cap / tab

MDMA is similar in chemi-
cal structure to speed and some hal-
lucinogens. It was developed in
1914 by a German chemical com-
pany as an appetite suppressant
but wasn't available in Australia

until the mid 1980’s.
Kestasy can  be
% snorted, injected, swallowed
“ or placed in your anus (so
{ they tell me).

1 Immediate effects of

i ecstasy begins within an

hour of taking the drug

‘ and last anywhere from

I 6 to 32 hours. Again it

I depends on the person,

the circumstances and

I the drug.

I Ecstasy gives
you the feeling of close-
l ness to others. More
: ' . pleasure than you would
believed can be gained
he simple sense of
So it’s not advised
u E at the beach;
ter might just feel
and you might find
I swimming out too
ar or you might simply keep
on swimming.

Physical effects include jaw-
clenching and teeth grinding ( so
have a chewie or lollies on hand to
prevent biting your tongue) in-

all night, make sure you
because your chances of overheat-

ancing stlllhavearelatwalyclearmmd
drink lots

ing are high).
Higher doses can cause
hallucinations, floating sen-
sations, convulsions or
vomiting. Itis actually pos-
sible to have a bad E.
Again the key is to try to

" relax, drink lots of water.
Some people smoke grass to
relax their muscles. But if
nothing seems to work (ie.
you can’t drink, can’t
smoke, are having trou-
ble breathing), dialling
000 is probably a bet-
ter alternative to dying!
MDMA overdose (poison-
ing) is possible (Most peo-
ple would have heard about
the death that occurred in Ad-
elaide at the end of last year).
Dr. Sykes reported that he
hasn’t had to deal with many pa-
tients freaking out on ecstasy, but
attributes this to the fact that it's

where there’s generally enough sup-

port to help someone out. However,
he warns that mixing drugs is
deadly, A trip taken with an E is
far more likely to produce a psy-
chotic reaction.

Coming down is relatively
painless, but you may notice loss of
appetite,insomnia,
depression,muscle aches and diffi-
culties in concentrating.

Not much is known about the
long term effects, but it’s suspected
that it leads to the damage of cer-
tain types of brain cells, It has also
been suggested that people don’t
tend to use ecstasy for extended
periods because tolerance develops
so quickly. More is needed to
achieve the same effects and while
the positive effects of the same
amount of ecstasy decrease, the
negative effects increase,

SPEED

Wizz, Goey, Fast, Amphetamines
$50 - $75 per gram

You can take speed any number
of ways....snort it, inject it (whack/
blast it), swallow it, you name it...,

By stimulating the central nerv-
ous system, speeding up messages
going between the brain and the
body, amphetamines speed up the
activity in the body; heart rate,
breathing and blood pressure in-
crease. Other physical symptoms
include dilated pupils and, perhaps,
areduced appetite. You might have
sweaty palms and a dry mouth, but
you'll have energy to burn, Very
high doses cause paleness, head-
aches, dizziness, tremors, irregular
heart beat, the list goes on. You'll

if you’re going to use it to stay
and study for long periods of time,

you might write lots but you won’t
retain much and drying out will
generally suck. Withdrawal symp-
toms include fatigue, hunger and
lack of energy.

As most speed is produced in
back yards, there are often impuri-
ties and the concentration is unpre-
dictable, The second most common
drug-abuse problem with which Dr
Sykes has to deal is "amphetamine
psychosis”, for only a very small
amount can be extremely potent. It
can make some people irritable, ag-
gressive and anti-gocial, Heavyuse
can lead to bizarre behaviour, de-
lusions and hallucinations but the
symptoms usually ‘disappear

shortly after the person stops us-.

ing amphetamines. They can also

malke one violent. ‘
Speed is also rather dependent

(ie easily becomes central to one’s

thoughts, emotions and activities.)
mostly taken in social situations

loss of appetite, insomnia, angina
(chest pain) and even a heart at-
tack. Psychiatric consequences are
the major feature of cocain misuse.

The lethal dose varies but is re-
ported to be around 1.2- 1.4 grams.
Deaths from overdose could occur
from respiratory paralysis, heart
rhythm disturbances and repeated
convulsions. This may occur if you
have a sensitivity, if you take too
much, or at the end of a binge.

Higher doses can send you into a
panic attack and you could feel as
if you're going to die (sometimes
justified).

Cocaine dependence is not un-
common. It's not unlikely that, onice
you try it, you will crave the high
again. Withdrawal symptoms are
similar to that of speed. And, of
course, if you develop a tolerance,
more and more will be required to
reach the same high. Dr Sykes' ad-

“""Vice to avord living with these hell-

NITROUS OXIDE

Analgesic
Happy gas, Nash
$5

Bulbs of nitrous are easy to ob-
tain and are inhaled (through a si-
phon). It produces a briefrush, last-
ing a few minutes, by cutting off the
oxygen supply to the brain, Using
it in excess isn’t advisable as it will
torture your liver. Abit of a high-
school drug.

COCAINE

Coke, C, Snow, Blow, Toot, Nose
Candy, White Lady
Cost: phenomenal

Cocaine .is--most commonly
snorted, being absorbed by the mu-
cous membranes of the nose. It an
also be smoked (“freebasing”), swal-
lowed or injected.

Cocaine, as you'd probably buy
from a dealer, is cocaine hydrochlo-
ride cut with various adulterants
which could be anything from
bleach, baking soda or flour. Again

the effects vary from person to per--

son and also depend on the circum-
stances.

Its effects kick in within 15-20
minutes but disappear within an
hour. It will have you feeling cool,
confident, sexy....and generally eu-
phoric. It will also increase alert-
ness and activity.

Physical effects include increased
blood pressure, heart rate, body
temperature and the release of

. blood sugar.

Prolonged use can cause height-

ened reflexes, muscle twitching,

ish consequences is simple: Don't
gtart using it in the first place.

HEROIN

Smack, hammer, horse, H, slow,
Charlie
$50 per deal,

Heroin is obtained from mor-
phine andis best known for its pain
killing effects.

It produces a sense of wellbeing,
warmth, peacefulness, contented-
ness and happiness. Higher doses
produce a pleasant, dreamy (veg-
etable) state of drowsiness.

Physical effects include slower
breathing, constricted pupils, in-
creased sweating and sometimes
(especially if you're a first-time
user) nausea.

It causes intense physical de-
pendence;:’

The long-term physical damage
of pure heroin is relatively mild
(perhaps a little constipation and a
loss of interest in sex), but the cut-
ting agents - detergent, bleach, glu-
tose and the like - are hardly things
you want to be putting into your
bodyon a regular basis.

This is in no way intended to
pass any moral judgement on
drug-taking. It's a response to the
drug culture of the 90s.

The message is: If you're going
to dapple, make sure you know
you know what you're doing and
try not to do yourself too much ir-
reparable damage .

Natasha Yacoub
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TE'RE
(even if we don't have a name yeH)*

From TUESDAY, 21ST MARCH we'll be open from 10.00 am - 10.00 pm Level 4 (ex-Bistro)

% LUNCHTIME FRIDAY, 24TH MARCH %

*Don't forget to drop your name suggestions in the box!

EXPRESS 3 Level 4, open 10.00 am - .00 pm
Chinese ® Thai ® Malay e Indian
"Halal" Food is also available

CISCOS 3 Level 4, open 10.00 am - 6.00 pm
Tacos @ Burritos ® Nachos

VEGOS ¥ Level 2 Ground Floor, open 8.30 am - 6.00 pm
Vege Burgers ® Pastries
NOW - HOT CHIPS COOKED IN VEGETABLE OIL

THE HOT POTATO 3 Level 4, open 10.00 am - 6.00 pm
Choose your own filling or one of ours

THE GRILL BAR * Level 2 Ground Floor,
open 8.30 am - 6.00 pm
Burgers ® Chips e Steak Sandwiches ® Hot Breakfast

TARTS ARE US * Level 4, open 10.00 am - 6.00 pm
Freshly Cooked Croissants ® Danish ® Pastries

GALLERY COFFEE SHOP 3 Level 6, open 8.00 am - 5.00 pm
Rundlle Street on Campus e Focaccia ® Gourmet Sandwiches

MAYO 3 Level 2 Ground Floor, open 8.00 am - 6.00 pm
BACKSTAGE 3 Level 2 Ground Floor, open 8.00 am - 6.00 pm
CATACOMBS 3 Basement Union Hall, open 8,00 am - 5.00 pm
Pies e Pasties ® Hot Chips e Sandwiches e Rolls ® Drinks  etc
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Lachlan ( Commerce) : a) I think the
way it is, $2000 dollars a year is
reasonable. Ithink the HECS system
is good, because it gives an
opportunity for people who can’t
afford to pay upfront to get a good
education, but I think if it was up front
they would manage one way or
another,

b) No, I think that might be pushing
it a bit. But I think the way the
Government offers loans and
HECS...is the best you'll find
anywhere, compared to other
countries. ’

a) How much would you be prepared to pay
for your education?

b) Do you think it should be deferred
payment, the government should have to
pay or should it be upfront fees?

c) Are you going to be at the No Fees rally?

a) How much would you be prepared to pay
for your education?

b) Do you think it should be deferred
payment, the government should have to
pay or should it be upfront fees?

¢) Are you going to be at the No Fees rally?

Clint

1)1 think what we are paying is alright,
altjough it could be less.

2)I think the deferred system is good
because it means that if you cannot
afford it, you can work for your
education later.And the governement
should subsidise it more, especially
through Austudy, as the Austudy
system is stuffed.

3)It depends. I don’t know how muich
time I'mi going to have. Wait and see.

Olivia Alice and Gayell

1 & 2.Alice:Ultimately I'd like to the government to pay for my
education, but it’s not going to happen, so deferred payment is
OK.

Other two: Yeah
3. Olivia: I'll be working

(Other two were not willing to commit themselves.)

Emma (Arts) : a) I don’t think we should be charged a
fee at all, personally.

Tara {Arts) : a)l really don't believe in the up front
fees..because we're still living at home and we haven't
got.....cceennnincome

Emma: Exactly.., Austudy doesn't exactly pay for fees.

Tara : And 'm not eligible for Austudy, so I'm really not
prepared to pay a great deal. . '

Emma: c) Yeah

Tara: c) Certainly am

Carlos : a) I don’t know

Do you think the Government
should have to pay for it?

Do you think there should be no
fees?

Yeah, I suppose so.

Do you think the current HECS
system is fair?

Yeah, I think so.

¢) No

Did you know about it?
No.

Sky : a) It would depend on whether
it was deferred or up front.

b) I think that the current fees system
is pretty fair...but I don't think they
should be up front, especially not for
compulsory courses, before you start
to practise. The current system
doesn’t bother me because it is
deferred by HECS and that seems
pretty equitable.

c) I will.

SR

Paul ( not a student) : a) I think it should be the payback system,
when you earn the money.., not up front, no wayll....just makes
it like Pembroke, doesn’t it? If you can pay up front you can get
in first. There’s no equality in that, is there?

c) The car one, or the student one?
The student’s No Fees rally.

No, I don’t think I'll be there. But I won't pay fees up front, I'd
rather not go, because I'm seriously considering going back to
university.

Marsha

everybody equal opportunity.
c) Yeah, I'll be at the rally.

a) Education should be free, people
may take it for granted, but it will give

~ Photos: Melissa Howe
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Come

U ... ..that's

that arts thing we got dragged to in
Primary school. What are a bunch
of Uni students going to find inter-
esting at a Youth Arts Festival - ex-
cept for that groovy blue thing on
the Torrens.

Lyndon Terracini had directed a
rock musical version of Peter Weir's
The Cars That Ate Paris, aimed at
the over 18’s which looks like it will
be a blast...literally. This will be
the first use of the old Hackney bus
depot, and by the sounds of it , the
large amount of space is needed.

I spoke to Lyndon in Perth about
his wpcoming Come Qut produc-
tion.

OD: How did the production initi-
ate and develop?

LT: I did it in Lismore initially, in
New South Wales. 1 was keen on
having a different sort of a show and
I thought it would be terrific if we
could do a piece with cars with a
huge set and where they’re actually
the houses in a town. The cast, well
a major part of the cast live in the
cars on this set.

We got them all together here with
cranes and stacked them all up and
then we had the graffiti people, graf-
fiti kids, come .in and spray them
and they've been able to spray them
virtually the way they want, so it's
been a terrific thing for them I must
say.Then we started working on the
production. Here in Perth it’s been
fantastic. It’s a huge set. It will be
well over 30 metres wide and 7 and
a half metres high in Adelaide,

We'll Dbe
stacking
the cars up there and the cast will
be living in them, so were looking
forward to it very much.

OD: What sort of technical/special
effects are involved in Cars?

LT: There is a pyrotechnical display
where the Ferrals torch Les’ car. We
really do torch the car. There are a
bit of effects in that number, it's a
fire dance actually. That’s quite
exciting. When the Vegies and
Ferrals break out of the hospital
they come down a flying fox wire
that starts from the highest point
on the set - some 7 and a halfto 8
metres high - and they come
screaming across the audience.
There are also stock cars, well
fender benders, that race up and
down and crash into each other. We
blow up two cars a night, I think.

QOD: I've been told the production
is very intense. What is the level
of intensity for the cast and crew
and the audience?

LT: It is quite intense. It’s very in-
volving for the audience and ener-
getic for the cast and for the crew
as it’s hard work and there is a hell
of alot to do. For everyone involved

" there’s a

# high level

energy required and as a
result of that it is quite intense.

OD: What kind of success have you
had in Lismore and Perth?

LT: Oh, Tt's been terrific. Here in
Perth and the West Australian for
example we got a very good review
and they haveiit every day at the
top of the critic's ch01ce jor ]Khe Fes-
tival of Perth, ‘

Sheridan Morle We 1nternat10nal\
critic who 1s Crltrl(‘l for the'
Guardian and e‘ International
Herald Tribune was here and he
thought it was absolutely fantastic

ad we've been getting very good |

houses, particularly younger peopl
who are under 25 and they love t.
This show is selling very well |at
the festi- T,

val and
others
simply
are not
selling.

OD: §TC
has re-
cently
had an
immense

success with the outdoor produc-
tion of Medea and out concerts in
the park and Womad are very popu-
lar. Do you feel this is an indica-
tion that Australia prefers out door
theatre to the traditional mdoor
stuffy work?

LT: Absolutely. My feeling is that
going to a theatre or concert hall is
a European concept and that was be-
gun as it was too cold and they had
such a rotten climate to perform
outside. We have a wonderful cli-
mate and I think our theatre is out-
side. That’s where the Aboriginals
always performed and still do, and
I think that’s what Australian thea-
tre is.

QD: Why the use of kids for the
graffiti, rather than commercial art-

ii’sts?‘ ;

T Graffiti artists, in a bizarre way

re having tg"leir street art displayed
under lights as an artist would in a
gallety, it just happens their gallery
is the street. Carsis a street work
anyway.

The Cars That Ate Paris

VV[JH be qt the Old Hackney

Bus Depot

Meryl Tankard Australian Dance Thea-
tre’s second piece in their recent sea-
son at the Playhouse was a revival of
highly popular Furioso.

The 70 minute piece is intense, vio-
lent, sensual and graceful.

It opens gently with the women stand-

ing on stage using simple hand and arm
gestures. The men combine sensuality
and violence on their entrance. As this
section climaxes the cast throw them-
selves across the stage on their stom-
achs and use a variety of rolls, simulat-
ing the waves of the sea. During this
the men also dance pas de deux with-
out partners, which is fascinating to
watch.

Without a doubt, the most interesting
part of the performance is when the cast
use ropes to fly across the space of the
stage and auditorium, The women are
held by harnesses which allows for
more freedom of movement. The use
of suspension gives way for fantastic
visual effects and an expansion of pas

O~ Dir

de deux .

The relationship between the dancers

is very intense, with some dancers

working better together than others, so
one tends to focus on particular part-

nerships.

There are a few problems with the
piece. The initial solo dance with the
ropes, although a fine example of
strength and acrobatics, unfortunately
reminds me of a fish that has just been
landed. Often the males and females are
dancing at opposite sides of the stage
and the audience does not know which
group to watch. The ending is very in-
teresting, but I found it left me with the
anticipation of more to come, and as a
result seems abrupt.

The lighting is dungeonesque and rela-
tively simple, highlighting dancers. 1
would have liked to see more use of
shadow on the riveted panelling that
constitutes the back drop.

Initially I was a little uneasy about the
performance, but left having enjoyed
something different and of high qual-
ity. .
Kerryl Murray

Season closed.
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Big Sarz Productions have a show called Year of v / f i
the Pig. Year of the Pig; Comedy Revue, to be
precise. Don't be fooled. This show is just not
funny. In fact alot of the time its simply offen-
sive.

Big Sarz Productions are an Adelaide based
four-person troupe, comprised of Peter Mona-
ghan, Jo Coventry, Charles Hill-Smith and
Greg Marshall. They have a wide range of
experience in improvisation and stand-up
comedy, and Peter Monaghan appeared in
Bad Boy Bubby. As actors they are prob-
ably quite good- they did some excellent
impersonations. Its hard to tell though
because the quartet seemed to spend more
time off stage than on it. A large video
screen hung centre stage, and at least half
of the skits were on video. It was also
hard to tell because no matter how well
you can impersonate Bill Collins, if your
material isn’t funny there’s not much
you can do.
Big Sarz’ flyer describes their work as
“astute political satire”. To a certain
extent Year of the Pig claims to be po-
litical commentary. Rather than be a
series of unconnected sketches, certain
characters do reappear, notably the
Australian President-elect Bob “call
me Barry” Bosco, the Politically Cor-
rect Police, and the Pig (Trotter: Hog
Queen of the Desert|. In the penulti-
mate scene they all come together
when Barry gets elected and appears
in Hitler-like outfit, with the Politi-
cally Correct Police as his own SS.

Level 5 Union Buﬂdlng
niversity of Adelaide (off Victoria Drive}
TELEPHONE: (08) 303 5856

Astute however it is not. The politi-
cally correct police sketches were un-
bearable. The point that political cor-
rectness leads to narrow minded re-
strictive moralism is neither new nor
clever. When combined with skits

which base their humour on violence
and toilet humour it just gets worse and

fwo}:se..' Let 31(3 give youan exgmple. A . ; / AU STUDENTS FREE
ather isreading a bed time fairy tale to e
8.00- 8.30 PM

his daughter. In the background, the
silhouette of a PC policeman is tortur-
ing the mother. Every time father slips
up and says something in a non PC man-
ner (ie a gendered statement, shock hor- { “ d
ror), mother gets another electric shock b
via her nipples. Funny huh? Well maybe $3 AU SfU ents
its just not my kind of humour. There P
were people who laughed.

$6 Concession

As I restrained my desire to run from the | 8
theatre {(which I would have done if thoughts Pl $8 GUGS Is
of having to write this review hadn’t kept
me back) I was amazed that actors who seem Doors open 8.00 pm
otherwise capable, who have long histories of
experience in comedy and who obviously have
good funding (they had all the costume changes .
and tech equipment you could want| couldn’t . \‘W‘fh

come up with anything better. AUTOMATIC

Asha Mayer

Fa[!mg Joys new release
"UNIVERSAL MIND" 2
now groovin across the Js

W 1 A R e
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If your eyes have settled on this

page then it’s probably because you
recoguised the name of Sean Hughes
as the guy who had his own show in
some obscure time slot on the ABC
over the non ratings summer siesta.
Well, in the UK, Sean Hughes is one
of the hippest comedians around that
almost everyone that matters on the
‘alternative’ scene wants to know.
That's not to say hie doesn’t have opin-
ions on some better known members

of the British alternative establish-
ment himself. As Sean related to
Bryan Scruby in this interview from
London...

"T've tried to hate the Oasis
album with all my might and found
that it was actually a half decent al-
bum. But the way I see it is that Oa-
sis is the music that opens the door
to your house but the Stone Roses
show you to the bedroom. You know
what I mean?”

Guess what? He's coming to Ad-
elaide! Oh, you already know. That's
probably because, as Sean also related,
he'll be, “appear]ing] on every fucking
non entity of a show, “ to promote
his tour. If he sounds like the kinda
guy you'd like to laugh at, read on.
Add Trishy accent for effect.

On Dit :1 read a quotation about you
in Select that stated, “Sean is famous
for being funny, gauche, good look-
ing, surreal, horny and into good
music.” How far does that go towards
describing you for those that don't
know you yet.

Sean Hughes: Well, you know, I like
all sorts of music, really.

OD: Bad music as well?

SH: Well, I never really pay much at-
tention to what is said about me in
the press because... it’s the press! Loy-
alties are touched upen and pushed
and thrown apart and in a sense, you
know, everyone has a job to do but
it’s just one person’s opinion whether
it’s good or bad, you know? If you
took it on board, you'd be fairly shal-
low. But I don’t mean that to slag you
off. :

OD: That’s OK. I can take it. Now,
you've been to Australia before and
then left again, so in your experience,
how are Australia and Australians
perceived overseas?

SH: Obviously every race has a stere-
otype, so you're still probably living
in the criminal mentality as far as the

British are concerned who think
they’re superior to everyone until
they try to compete with them any-
way. I think the quicker Australia
becomes a republic, the better. I've
spent most of my time in Mel-
bourne which I found to be very
European but you're from Adelaide
aren’t you?

OD: I am indeed.

SH: And I quite like that except for
the weekend where I found that to
be a very scary place.

OD: YEAH?!I?72117

SH: Yeah, ‘cause the last time I was
in Adelaide was about 4 or 5 years
ago and [ went to a restaurant called
the Peaceful Vegetarian or some-
thing. And I went in there because
I'm vegetarian thinking, “yes, my
people,” and a big skinhead with
tattoos on his face came in look-
ing for trouble. And I did find Ad-
elaide scary in the sense that I was
told not to walk down those parks
and that kinda thing. And then on
a Friday night, just taking the taxi
back to the hotel there were peo-
ple on the street, horizontal, get-
ting their weekend fix,

OD: I once heard Adelaide de-
scribed as one part bikie hoodlum
and one part gay arts administra-
tor.

SH: Sounds like a part of a book by
O’Brien.

OD: (awkward pause)

SH: If you've ever read any of his
work.

OD: Nup.

SH: Well, you should do, young
man!

OD: Now, it occurred to me that
bands can tour pretty much any-
where they like but are you re-
stricted to English speaking coun-
tries or...

SH: Oh, very much so. Well, I can
barely speak English myself so I'm
just Jucky to get away with it.

OD: I guess most people in Aus-
tralia would know you from your
own show that’s just been aired on
the ABC. Do you still do that be-
cause we’re a fair way behind over
here.

SH: No, I refuse to do it any more
because I wanted to move on. Like,

the stand up I'm doing in Ad-
elaide and elsewhere is kinda 3
years on. I'll make some refer-
ences to the show but I'm com-
ing from an older point of view
now because I always like to
push the material on. So, it’ll
come from the point of view of
a29 year old.

OD: We have alad in here at On
Dit who wanted to know how
you keep your comedy cool on
the show in those moments be-
fore that soccer ball flies in from

~ off camera for a glorious header.

SH: The sad thing is it’s like liv-
ing in the ‘60s in a technical as-
pect. It’s just the floor manager
and me giving him a nod - we
don’t exactly have a machine as
such. The kind of show that it
was meant that if it was a little
late it wouldn't have mattered.
Also, I wrote the whole thing
so I knew what was happening
from A to Z and we rehearse for
aweek so....

OD: How did you get so many
way cool bands on your show
like Pulp and so forth?

SH: Well, we got Pulp on before
they kinda hit it big over here
which was handy. Ilove having
big stars on the show. That's the
reason we had Bea Arthur from
The Golden Girls on the show.
We flew her over from America
to London on Concorde to do
one line and that’s the way I
wanted it, y’know. The bigger
the star, the less they have to
say - it's much funnier that way.
It's a very inane line and off she
goes and that’s great.

0OD: Now, 1 know some people
that I reckon are funny but how
do you go from being the school
smart arse to saying, “Hey, I'm
actually pretty funny and I can
make some money out of this?”

SH: Well, you’ll find that the
school kinda arsehole will never
transform into a comedian be-
cause, for a start, you have to
go through years of pretty much
hellish existence because to
start with you're shite and as
you get better more people
think you're shite - that's the
way it goes. You really have to
want to go through with it but

I feel pretty natural on stage so it
doesn't really bother me. If sormeone
comes to the show and says that I'm
really not that funny and I'm putting
that thing on to be funny, I'm just
going togo, “well this is me, y’ know
I'm not going to change the world.”
don’t want to be the best comedian
in the world, however, like every co-
median in the world, IDO think I am.
But comedy comes from such a broad
kinda base that some people will
think thatI'm terrible and they‘ll love
people that I think are terrible but
that’s the whole balance of life and it
doesn’t worry me. I've no intention
to try to curry favour with people in
the sense that I try to be liked by eve-
ryone. I want to do intelligent stuff
and of course you're cutting off your
face straight away by doing that.

OD: Well, as your fame grew and
grew, I guess you’d have people ap-
proaching you. What do they say?
What kind of people are they?

SH: Yeah, they’re usually cool peo-
ple because people I've got no inter-
est in usually don't know who I am
because I'm always on the kinda al-
ternative channel over here. So, I
don't get dickheads saying, “he’s the
guy from the tele, tell us a joke.” T
get people who really like what 1 do
and they kinda go, “ nice to meet
you,” or whatever. I'm kinda lucky
because in England I don't really go
on any of the chat shows, I just do
my own thing. You see I never go on
a show to be a personality. Obviously
when I go over to Australia, for the
sake of the promoter, you'll see me
on every fucking non entity of a show
which I'll despise every moment of.
Actually, I'm quite happy in the sense
that the last time I was over, I did
Vizard and Ray Martin and I think
I've jinxed them off the air.

OD: You've done very well!

SH: I'll have to do that to a couple
more bland shows.

OD: There’s plenty around for you to
do, don't worry.

SH: And I guarantee I'll be on most
of them. Just watch for that kinda
sadness in my eyes.

Sean’s Tour 1995 will be packing
them into the Arts Theatre on
Wednesday the 22nd of March. I'm
sure that the Denton/radio-tv chat
show kinda sadness will have left his

eyes by

then.




You'll Love it at

First Site

South Australia is set to experience
a nine-day festival of the freshest
works from 275 youth artists from
across Australia and New Zealand.
1st Site, the “festival within the
Come Out Festival” overtakes the
Lion Arts Centre {Cnr North Tce &
Morphett St, Adelaide) from 24
March - 1 April. 1st Site is a co-
production of Come Out 95 and
Carclew Youth Arts Centre.

1st Site features artists aged 18-26
presenting dance, theatre, visual
arts exhibitions and installations,
cabaret, comedy, film and live mu-
sic in the Lion Theatre, Lion Bar and
Mezzanine, Nexus Cabaret and
Gallery and Iris Cinema. Addition-
ally, 1st Site Off-Site performances
and exhibitions take place in Art
Zone Gallery, Miss Gladys Sym
Choon Window Gallery, Carclew

Youth Arts Centre Gallery, The Ice

Arena and Youthworks.

The Lion Arts Centre is trans-
formed for 1st Site into a warehouse
environment, inspired by Andy
Warhol, his “Factory” and '60s and
'70s pop art. Much of 1st Site is
free entry, with tickets for Lion
Theatre shows priced at only $8.
Lion Theatre tickets are available
now from BASS outlets, Dial 'n’
Charge on 131 246 and the Lion
Theatre Box Office from 24 March
-1 April.

A 1st Site Club, hosted by a Warhol-
esque MC, gives audiences snippets
of live performances from a broad

—Desert

cross-section of the 1st Site line-up.
The Club opens at 8pm and is a li-
censed venue. The entry cost is $5
or $2 with a 1st Site Lion Theatre
ticket stub. Tickets are available
at the door from 24 March - 1 April.

A free 1st Site Opening Night Party,
with live outdoor performances and
surprise special guests,
kicks off at 8pm on Friday
24 March.

Highlights include Syd- &
ney’s PABLO PERCUSSO,
who use their bodies and
percussive instruments
(from basketballs to bins)
to whip up a musical
storm. Their high-energy
mix of junk-percussion,
theatre and movement ensured
their success at the 1995 Byron Bay
Festival and they have worked with
big-name bands (Silverchair, Single
Gun Theory, Electric Hippies),
dancers and even string quartets
around the nation. PABLO
PERCUSSO play the 1st Site Club
from 24-27 March.

SA’s wild 30-person choir BEFORE
YOU WERE BLONDE will unleash
a series of new, original songs and
“re-invented tunes”, such as Ma-
donna’s Vogue, in their show Re-
growth, at the Lion Theatre, 25-26
March.

An unusual dance troupe will be
MOSAIC - seven young members

of SA’s Leigh Warren and
Dancers will dance in a
confined personal space of
1.5metres each, outdoors
in the Courtyard on 24, 25 ¥

& 28 March. i

Performers from SA's
SLACK TAXI test their

endurance with their new show
Crash Culture, where the theme of
cultural invasion meets theatre, ac-
robatics and dance in the Lion
Theatre, 24, 27 & 30 March.

Theatre highlights include the
quirky Confessions of an Egg-Eater
and a Tiny Man, from Sydney’s
OUT OF THIN AIR, where the
characters Sebastian and Chester
The Dwarf perform and transform
every day. Confessions is on 30-31
March & 1 April in the Lion Thea-
tre.

Other highlights include Indig-
enous comedian DEBORAH
MAILMAN, from Queensland, who
has performed around Australia and

can't help leaping off the stage
at you” (Theatre Australasia,
Feb 95).

Food and drinks are available
throughout 1st Site; a low-cost
Courtyard Cafe is open daily
from 2pm 'til late and the Lion
Barnightly from 6pm (licensed
venue).

1st Site finishes with a huge
Closing Night Celebration on
1 April. Called Phantasmago-
ria, it features a techno music
arena in the Nexus Cabaret;
DJs, bands and Earth Circus in
the open air; a laid-back
“chillout zone” in the Lion
Theatre with music and high-
tech effects and the Holistic
Mystical Bazaar in the Lion Bar
and Mezzanine, with clairvoy-
ants, tarot readers, masseurs,
herbalists and more. Tickets
are $10 at the door or at BASS
[licensed event).

What makes men different to
women? Is it nature or nurture? Are
men essentially violent? Has femi-
nism divided and conquered the
masculine principle? Gavin
Strawhan'’s Desert won't give you
any answers but will bend your
brain exploring these and other rel-
evant questions in our entertaining
night’s theatre at the Red Shed.

Therapist and men’s movement
devotee, Blake, cajoles his friend,
Conrad, away from his pregnant
wife to join him on a men’s week-
end in the Australian desert. Ac-
companying them is Blake’s 14 year
old son, Miles, who keeps in con-
tact with his friend, Liddy, by mo-
bile phone. When their car breaks
down and Blake decides to run his
workshop on psycho-sexual energy
anyway, the scene is set for con-
fronting the blokes’ relationships
with their sense of manhood, their
families and each other.

This the actors proceed to do with
the aid of Strawhan’s densely-
packed script and Tim Maddock’s
tight direction. On a stark set that
brilliantly captures red earth and
blue sky {apart from a few unnec-
essary cactii that evoke Chachi’s
more than they do.the Dead Heart),
the three men play at opposing

" character types. Francis Greenslade

dominates as Blake, pushing and
blustering at his captive pair to con-
nect with the “wild man within”.
A perfectly sustained comic per-
formance is deftly underpinned by
a sense of Blake’s inner confusion
and vulnerability. Greenslade is
quietly and ably supported by Alex
Hulse in the thankless role of
Conrad, the new-age wimp, com-
plete with sensitive moustache.
Like Blake, Conrad must confront
the flip-side of his chosen male po-
sition when faced with the extremi-
ties of their desert predicament.

Richard Kelly is a delight as Miles,
facing his father’s imposed rite of
passage with mingled fear and ex-
citement, Playing a noticeably dif-
ferent age from one’s own can be a
difficult ask (both children are
played by actors in their 20s), but
Kelly sharply captures the gangly
mix of sullenness and enthusiasm
that characterises the generic ado-
lescent male while also infusing
Miles with an unmistakable indi-
viduality.

If Kylie Mitton's Liddy seems less
successful in comparison it is due
to the script not her strong perform-
ance. As the only female character
in the play, Liddy has been loaded
up by Strawhan with too much rep-
resentative weight. Long before her

second-act appearances as a witch-
woman and as an archetypal female

principle {in a way dodgy red.

cowgirl outfit - Why?!), her charac-
ter is visually too wise to be believ-
able. Except when she contem-
plates sex, then she’s too naive {talk
to a few more gals next time,
Gavin). All is ultimately forgiven
when Strawhan imaginatively
weaves her myths and stories with
those the men have told cach other
to create a vision of male and fe-
male understanding in Miles’ final
speech.

If you're wondering whether homo-
sexuality is covered in this explo-
ration of sexual identities, the short
answer is "no". Beyond an under-ex-
plored reference to Blake's now les-
bian ex-wife, this is a strictly hetero
thang. On one hand, I felt disap-

pointed that Strawhan was not

more inclusive, on the other, given
Liddy’s wobbly role in the text, it's
probably just as well he didn’t make
the attempt. Butif it’s a bloke’s take
on blokes, there’s still something
for everyone in looking at our needs
and methods in constructing iden-
tity. So support that local talent!

Adults $18, Concession $12
Mach 11-April 1 (Red Shed)

Cate Rogers
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Color of

Night

How do I begin to describe a film
the calibre of Color of Night? God-
awful? A heap of shite? Hilarious?
Perhaps I'll just settle for one of the
worst films I've ever seen. Now, I
don’t want to put all of my eggs in
one basket, let alone paint myself
into a corner but at the end of the
day when all is said and done, Color

of Night is one big cliche. That cli-
che1s "crappy sclilock sex violence

film” and can be further subdivided
into “stilted dialogue”, “porno
soundtrack” (the musical director’s
credits include That Girl and The
Flying Nun — no, I don't get it ei-
ther), “two-dimensional charac-
ters”, "crappy sex scenes” and " pre-
dictable storyline”. The scary thing
is, it’s going to be POPULAR.

Bruce Willis plays Bill Cappa, a psy-
choanalyst who is haunted by the
“bizarre suicide” {she jumps out of
a window| of one of his patients.
The trauma of seeing her red, red
blood against her green, green dress
renders him unable to see the col-
our red. He quits his practice and
goes to visit his pal Bob (Scott
Bakula of TV’s Quantum Leap),
also a psychoanalyst, in LA. Bob
confides in Bill that he has been re-
ceiving death threats and that he
suspects they are coming from one
of his patients. Just days after Bill
arrives in town (a) Bob is grue-
somely stabbed to death and {b) Bill
begins an affair with a beautiful and
enigmatic young woman (Jane
March, generally known for her role
as the fifteen year old star of The
Lover).

Bill takes over Bob’s group in an ef-
fort to simultaneously deal with
his own neuroses, help the patients
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and solve the murder. And guess
what? He does {And learns to see
red again, natch)! My companion
and [ made guesses at the plot half-
way through the film but only got
it half right. So in favour of .this
movie I can say that the plot has an
interesting twist, there is some
creative cinematography, director

Richard Rush %rovides a couple of
scary bits (a la Return of the Living

Dead genre of film) and I got a few
good laughs out of the damn thing.

The film masquerades as a psycho-
logical thriller, supposedly dealing
with the mind games going on be-
tween the characters. It isnowhere
near equal to the task. None of the
actors stand out as being particu-
larly good or woeful, as they are all
equally laden down by the plodding
script and torturous plot develop-
ment. The sets are darkly gothic
and while some of them are quite
impressive in their own right they
do tend to add to the heaviness of
the film, crowding out and swallow-
ing up the actors and their mish-
mash of terrible lines and pat ob-
servations on life.

Bruce Willis is good at doing action
films. If you enjoy movies like Die
Hard, then that is well and good.
He also gained some credibility
with his appearance in Quentin
Tarantino’s Pulp Fiction. His ap-
pearance in Richard Rush’s Color
of Night negates all that progress in
one fell swoop. Willis is a big-name
star who could choose to do any
film he wanted. He chose Color of
Night. He must be insane. Color of
Night is showing at Academy Cin-
ema City, Tea Tree Plaza and
Noarlunga Cinema Centre.

Maddie Shaw
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In a scene that ended up on the cutting room floor, Bruce Willis
and Demi Moore team up for the 'flying forced dismount.' Demi is
the one in the air.

L'accompagnatrice: The Go-between
meets The Music Teacher.

L'accompagnatrice is a dramatic
masterpiece most suited to audiences
who appreciate subtlety. The appro-
priate backdrop of classical music
sets the scene of the story beautifully.
L'accompagnatrice tells the tale of a
gifted young pianist who finds her-
self an observer of other people’s
lives. Like The Go-between and Le
Grande Chemin, these are dramas
ofpeople from a world remote to her
own.

In the German-occupied Paris of
1942, businessman Charles Brice
(Richard Bohringer) maintains an af-
fluent standard of living by collabo-
rating with the Germans and the Vi-
chy regime. His beautiful and tal-
ented wife is the much-admired
singer Irene Brice. [t is she who hires
Sophie as her accompanist and it is

- she who introduces Sophie into a

world of luxury and comfort so much
in contrast to the young girl’s own
impoverished background.

Soon, the new employee becomes
more than just pianist accompanist;
the intimate secrets of her employ-
ers and especially Irene’s love affair
with Jacques Fabert are extra details
of her life with the Brices.

Sophie yields her life to Irene and is
prepared to serve in the shadows of
her employer’s limelight. As a pas-
sive spectator, she is willing to deny
her own desires for love, passion and
personal success. What ensues is a
love-hate relationship that is held
tightly together by loyalty — a sign
of Sophie’s “toughness” underneath
her meek demeanour. The accompa-
nist delivers her passions in slight
terms for, seemingly, they pale in
comparison to those of the singer-star
Irene. However, we as the audience
understand her longings and pangs
for excitement and gratification.

L'accompagnatrice is visually and
audibly pleasing. Every aspect of this
film has been dealt with tastefully by
director Claude Miller (The Little
Thief, Garde A Vue).”If the face
doesn’t say everything, it's time to
stop making movies,” Miller says of
his long-time fascination with the
surreality of facial expressions. Apart
from music and faces, Miller used
colour-contrasting to differentiate
between Brice luxury — warm col-
our of pinks and browns — and the
meagre existence of Mme, Vasseur’s
apartment — cold colours of blues
and browns. The English scenes were
shot in Technicolor film with deep
reds and blacks.

Elena Safonova does not sing any of
the songs of her character Irene.
Safonova merely performs the ges-
tures of soprano Laurence Monteyrol,
an experienced vocalist, who sang the
entire repertoire of the film.

Romane Bohringer, as Sophie
Vassuer, has a demanding screen
presence. Indeed, she took out
France’s Cesare for Most Promising
New Actress in 1992 for her role in
Cyril Collard’s Savage Nights. It is
the young Bohringer whose talents
add to the effortless subtlety of this
story.

For . us Francophiles,
L’accompagnatrice is another reason
why French films are often such
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gems. See it and enjoy the pleasure
of Mozart, Strauss and Schumann,
amongst others, -

Miranda Lim



Legends of the Fall...

Legends of the Fall, directed by
Edward Zwick (Glory, About Last
Night....) could have been a compe-
tent film. It had quite an interest-
ing storyline, a great location (beau-
tiful Indian reserve outside Alberta)
and a potentially top cast compris-
ing of Anthony Hopkins, Aidan
Quinn, Julia Ormond, Henry
Thomas and of course Brad Pitt, the
drawcard of the film. Instead, it was
a disapointing film which dragged
on for more than 2 hours, turning
it into a sprawling, structureless
epic struggling to make sense.

The story, narrated by an old Indian,
One Stab (Gordon Tootosis), re-
volves around the Ludlow family.
Sir Anthony Hopkins plays the
staunch but loving father Col.
Ludlow, a U.S cavalry officer who
raised his three sons in the wilder-
ness of Montana, He wanted to get
away from the ‘madness of his
times’, having witnessed the futil-
ity and the cruelness towards the
Western tribes during the American
Civil war.

Their somewhat idyllic and quiet
life goes through dramatic changes
(typical!) when the youngest of the
brothers Samuel (played by Henry
Thomas, remember Elliot in E.T.?)
brings his fiancee Susannah (Julia
Ormond) home to their Montana
ranch. So begins this love quadran-
gle (rectangle?) mess where Samuel
loves Susannah but Tristan (Brad
Pitt) and Alfred (Aidan Quinn), the
eldest brother, also have the hots
for her. Susannah however, goes
weal at the knees upon first laying

eyes on Tristan and Alfred, well,
with his tortured puppy dog look,
just didn’t light her fire.

Comprehendo so far??

Before you can figure out, “Why
does everyone like her so much?!!”,
all three boys have decided to en-
list to fight in World War L. Poor,
naive Samuel, overeager to prove
himself, dies and hence is out of the
lurve equation early in the film.
That leaves Tristan, the ‘wild,
untamable spirit’ and Alfred the
‘dutiful and reserved’ eldest som.

Well, it doesn’t take a genius to fig-
ure out who gets the girl, right!!?!

As the film progresses, with its du-
bious B-grade mini-series-like
screenplay, a few subplots pop up
(Happy! Happy! Joy! Joy!) to accom-
pany the already stale main plot of
brotherly love, lost love etc. These
subplots which try to incorporate
Native American mythology, fam-
ily love and government conspiracy
are built up but are either not de-
veloped or end abruptly — sort of
‘in your face bang-boom let’s get
this thing out of the way’ ending.
Great! And I was hoping that this
film would finally have something
substantial in it.

However, I must admit there were
a few scenes which jolted me from
the numb existence I fell into dur-
ing the film, such as the scene
where Samuel died — very gro-
tesque and definitely milked the
audience’s sympathy for all its
worth.

In terms of acting, the actors
couldn’t do much with that one-
dimensional script and even ‘Suh’
Anthony Hopkins came across as
mediocre. [Surprise! Surprise!)

Lacklustre acting and messy sub-
plots weren't its only problems.
This film had many unanswered
questions and unnecessary scenes
(a nude Brad Pitt crushed between
two other naked bodies on a roll-
ing ship??22!!!} which didn‘t do any-
thing for the film except to elicit
asigh from amember of the female
audience in the back row. If you
want to see this film because of
Brad Pitt, go ahead {many did) but
to me Legends of the Fall was a
very standard affair which relied
heavily on star power (working
less than half the time). All it did
was give me a headache.

Strange, but this was the feedback
I received from some members of
the audience after the movie:

Ivan: ‘Excellent movie, liked the
emphasis on brotherly love.’

Sophie & Peta: ‘Good acting, a bit
sad though.’

Kate: 'Really liked it, Brad Pitt was
perfect, Anthony Hopkins-won-
derfullt’

Kim: 'Loved Brad Pitt, would give
it 8/10."

Huh?!1222111 Excuse me, are we on
the same planet here?

Ching Yee
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Your On Dit Brad Pitt cut out.
We've given you one for each of
Friday and Saturday night.

"We thought they was
‘playing Quadrophenia."
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We wanted to be dirty. Wanted to
be raunchy. Wanted to be Rocky.
And so we rocked up an hour early
to secure tickets at the Mercury
Cinema’s Saturday night screening
of The Rocky Horror Picture Show.
We had expected the cinema to be
bristling with fish-net clad thighs,
corseted bods and lipstick ... well,
lips. Despite close attention to cos-
tume detail, it was expected that
our troupe would be out done by
Frankenfurter look-a-likes, Riff-
Raff replicas, Columbia clones and
Magenta mimics. But this was not
to be. The Mercury was desolate,
wind rustled through the
Toblerones. Half an hour passed in
the near-empty lobby. Then, out of
the ether, five die-hard Rocky fans
arrived in appropriate attire, lead by
one particularly impressive Riff-
Raff in Transylvanian space-suit
and a stunning young man in
naught but a lab-coat and shoes and
socks (two very specific scene ref-
erences). But after this encouraging

outburst the remainder of the au-
dience dribbled in - boring and
dull, beige and dun. Most ignored
the opportunity to get a ticket for
$6 by dressing Transylvanian -
with only the occasional punter
making a black or sequin conces-
sion to the almighty Picture Show.

But as the clock wound round to
11:30 it became obvious that this
crowd was highly versed in Rocky
Horror lore, as even the conserva-
tively dressed patrons sported
rather ominous looking super-
soakers. Most of the Rocky junk-

ies knew that this is the only
movie during which you can yell

tasteless comments, cheer, jeer,
clap and throw stuff without get-
ting told off. Throw stuff: THROW
STUFF! Rice, water, toast, cards,
confetti, sausages - all projectiles
(PROJECTILES! ) that we neglected
to bring. Those three hours spent
doing make-up could have been
used to prepare cinema ammuni-

tion (AMMO! AAaargh!).

It was quite a sensation being pelted
with rice during the wedding scene,
shielded by one piece of newspaper.
Such a battering certainly added a
whole new dimension to the usual
no-talking, no- touching, no-crin-
kling cinema going experience.
Crude, sometimes witty and regu-
larly insulting comments were
hurled at the characters like
schoolyard enemies. Unfortunately,
along with this child-like abandon
came a definite whiff of homophobia,
which was a distinctly inappropriate
and offensive response to this film.
So as The Rocky Horror Picture
Show drew to its orgiastic close,
there was no free-love in the cinema,
very little dancing, and although the
audience interacted with the film,
they didn’t interact with each other
much. However, we all got to sing
in the auditorium.

Peter Gravestock and Rebecca
Short
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I had really high hopes for this
film starring Jessica Lange and
Tommy Lee Jones, but unfor-
tunately I was greatly disap-
pointed. The entire film pro-
motion is based on Jessica
Lange's performance and even
that did not grab me. The
movie is set in 1962 and is
based on the lives of a military
family moving from base to
base. Jessica Lange is the eroti-
cally-charged wife of a nuclear
engineer, Tommy Lee Jones.
She has a great deal of trouble
settling in to military life, so
she is prown to a little playing
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up this is why they are con-
stantly moving about. Their
two daughters played by Amy
Locane [the girl who was
lkicked out of Melrose Place]
and Sarah Parker are expected
to keep their happy-go-lucky
mother in control. All hell
breaks loose when the family

"Classy, witty, and charming”
Paul Newman shines in this
wonderful film. The film must
have been written with him in
mind because he takes his char-
acter, Donald “Sully” Sullivan
with great ease. The movie is
based on the recently-published
novel by Richard Russo. Nobodys
Fool deals with the the ups and
downs of being old and coming to
terms with the way your life has
become. Paul Newman's charac-
ter, Sully, is sixty years old. He's
a construction worker with no
steady work, no love, no money
and he isstubborn as hell. Some-
how Sully has managed to laugh
through sixty years of his dead end
life. Now Sully has a chance to
turn things around and piece his
world and his family back to-
gether, Most of the eccentric lo-
cals of North Bath are betting
against him. What also makes the
film so great are the supporting
cast. Sully's occasional employer
Carl Roebuck [Bruce Willis] and
Carl's attractive, frustrated wife
[Melanie Griffith] adds to the
charm of the film. Also a nice
surprise to this wonderful cast is
the late Jessica Tandy, who plays
Sully's landlady. Nobody’s Fool
is dedicated to this wonderful ac-
tress and her presence males the
film even more delightful. I per-
sonally enjoyed this film it gave

are transported to ancother base
and they have to start from
scratch again. This is where the
movie tries to have some sort
of plot. Firstly Jessica Lange's
character gets her self involved
with anther man, her daugh-
ter finds her first love [played
by Chris O’Donell from Scent
of a Woman] and then Tommy
Lee Jones gets in entangled
cover-up involving nuclear
bomb testing. This is where the
movie became like a monday
night movie on channel 10, I
lost interest not only in the
story line but in the perform-

ances which were supposed to
be sensational. Jessica Lange
has given some fine perform-
ances in her career such as
Cape Fear, The Postman Al-
ways Rings Twice and Tootsie
but unfortunately this one did
not grab me. Another disap-
pointment was Tommy Lee

me arealistic insight to the older
generation and how they have
coped with regrets in their lives.
Nobody's Fool is essentially a
story about love in all its aspects.
Its the love of freindship; the
love of parents and children; the
love of sexual attraction. Its re-
ally about the notion of what love

Jones performance. His por-
trayal of this character was ex-
tremely weak but I suppose we
will put the blame on the
scriptwriter Jerry Leichting and
Arlene Sarner. This is one
movie he should have turned
down. There is one thing that

really baffles me, why did
Jessica Lange receive an Acad-
emy Award nomination for
best actress? Who knows? 0k

is. There ‘s no villains in this
movie only great characters. The
scenery in the film is pleasing to
the eye and all the cast look like
they are right at home. If the story
line does not grab you then go see
it just for the performances of Paul
Newman and Jessica Tandy.
There is also arealistic perform-

it sounds like I really hated
Blue Sky . Well I didn’t. It's
just that I had really high ex-
pectations before I saw it and
when I finally did see it i was
disappointed. Dont let this re-
view turn you away, if you like
Jessica Lange, go see it. If not

watch the Monday night movie
instead. It will be more stimu-
lating.

Simon Dunstan

ance given by the to the support-
ing cast, Bruce Willis and to
my amazement Melanie Griffth.
Nobody's Fool sounds like nannas
movie of the week ,but its
definetly not. It's an ensemble of
great characters and actors. Itsan
enlightening experince. Go see it.




THE REF

Touchstone Home
Video

The Ref is the some-
times funny comedy
about an unfortunate
cat burglar who be-
comes trapped in a
fate worse than jail
when he takes abick-
ering couple (Judy
Davis and Kevin
Spacey) hostage. The
movie is a bit hard to
handle at times, espe-
cially when the rest of
the family comes
around for Christmas
Eve and end up as
hostages as well.
There are some funny
moments in this film,
but the person who
seems to shine above
the rest is Judy Davis.
She is reprising her
role from her last
movie Husbands and Wives. Denis Leary annoyed me even more than
the bickering couple and he was supposed to supply the comedy con-
tent. The movie does have some amusing moments, but on the whole is
typical American Christmas Eve CRAP. See the movie anyway it will
remind you on how much fun Christmas can be with the family .

They may be hostages,
bt what they're doloy
. 10 /his guy is criminal

15+ AuD
i

Simon Dunstone
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Romance Was Never
More Dangerouns!

Some of what's new
on video in the
month of March.

1 Love Trouble
Touchstone Home Video

Big screen sensations Julia Roberts
and Nick Nolte star in this action-
packed comedy about a pair of big
city reporters working in compe-
tition for the biggest story of the
year. But when the story leads
them on a trail of murder, they
find themselves thrown together
to investigate. With two high

OMMENDED

PAREN’l‘AL GUIDAN oN
LOW LEVEL COARSE LANGUAGE

R PERSONS UND
l\iEDIUM LEVEL VIOLENCI

even through the bad script.

] 3 There are some interesting scenes  True Lies
P}?WCF minds working together, yith Nick Nolte who is the typi-
there is always trouble. This is .4 arrogant womaniser. Allinall, CIC

what makes the film enjoyable.
The interaction between the two
big stars makes this sometimes
poor movie an interesting one.
Julia Roberts makes this film ir-
resistible. She still seems to shine

I once enjoyed this video, but I
would be telling a lie if I didn't tell
you the reason why — Julia
Roberts.

True Lies is non-stop action and it's
fun, fun, fun all the way! Thor-
oughly enjoyable, I'd be willing to
sit through this movie again — one
rainy day. Arnold Schwarzenegger

Simon Dunstan ! A
delivers the goods: action, charm,

humour; all the trademarks of the
successful Schwarzenegger movies.
Once again, Jamie Lee Curtis dis-
plays her to-be-much-admired body
to the ogling screen eye, not too gta-
tuitous, thank God. That job is half
shared by Tia Carreras. You don't
have to be an action fan, nor an
Arnie fan, to enjoy this one. It is
visually engrossing, witty, funny
and very entertaining. I'd give True
Lies the same rating as Aliens II,
that is, an A++ — strictly in the ac-
tion-film genre only. It is an im-

~ SHANGRI LA

A support group for
Young Asian guys
e under 30 who are gay,
bisexual or just
attracted to other guys.

For support, social outings, information on safer sex,

Sticky Banana
Fingens Speaks

Eat ltsel
samples from what sounds
suld you tell me if these
re 1jm soundtrack sam-

A: Okally dokally. Thefilmisthe
1982 cyberpunk  classic:
Bladerunner. 1t's directed by
Rudley Scott who has also directed,
among others, Al
Lousse and the ]
Trouble. Bladerunner siars
Harnson Ford as the enigmatic
android hunter as well as Rutger
Hannah. The
{ilm 15 based on Philip K. Dick’s
amphetamine fueled Do Androids
Dream of Electric Sheep?

- Dear Sticky Banana Fingers,

ild you give me some informa-
out the upcoming judge

i vie 1 on

its way, lmi I'm sorry

notonlyi '\] 5 1]|um hHmj,OlL
Swney F
bath takes his mas

remantic interest -
news 1o any Dredd fan. Other big
names m the cast include Joan
Chen, Max Von Syndow
Armand Assante. The filmin
pl}u 1n Shepperton St

: filming loc

, Alien and Star W

talfe Also Dredd fans
will be pleased to note that the
story, scopt and set design were
helped along by arusts and writ-
ers (including the god-like Kevin
Walker] trom the gnginal comic.

Q: Dear Sticky Banana Fingers,

Who did shoot Nice
oir Do

uy Eddy in

Rese

A: There are various theories on

that very poser. The common er-
- roris that Mr. Pink, lh at cowardly
Buscem
doesn’t even tp!!!)
under the ramp. Thy

Steve
sho
ose wath tree

¢h gunshotindivid

tice that Harvey ind
to pel two shots off « the lirst 1o
urence Tierney) and the sec-
Idy {Sean Penn). The rest

Is cinematic history

relationships and coming out or just someone
to chat to. Group meets every second Sunday.
Confidentiality Guaranteed

For more information call
David or Rob on (08) 232 0233

Based at The Second Story Youth Health Service

maculately made movie. It is bet-
ter than two other action movies
that came out around the same
time, not naming names.

Miranda Lim
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JOYS

Last Wednesday Shelley chatted to Falling Joys bassist Pat Hayes (that's
the one 3rd from left) about life on the road, new albums and fire alarms.

“We've got a new drummer, Jason
Morrisby who joined the band
about 8 or 9 months ago when Pete,
our old drummer, had twins and
took off to be a full-time Dad...”

Pat seems to be in a good mood and
that’s not surprising. The Falling
Joys have been having the most
successful tour of their career and
have recently put out a new four-
track EP called Universal Mind as
well as adopting 4 new member.

“We didn’t know Jason before, but
he was playing in a Melbourne
band called Fleugal...” Who?
“Feugal...that’s ok, we hadn’t heard
of them either and he’d never seen
us either. He’d gotten sick of Mel-
bourne, threw his kit in the back
seat of the car and drove to Syd-
ney.” So did you advertise that you
were looking for a drummer?
“Yeah, about ten people responded
to the ad, we weren't sure who
would reply.” Did the ad say ‘Fall-
ing Joys want so-and-so?’...what
about obsessed fans who would try
and learn the drums in 10 easy
steps just to get to meet the band?
[Pat laughs]. “No no no! That
wouldn’t happen, we just said
‘Band needs Drummer.’ As it turns

out, he’s a fantastic drummer and
an aggressive artist. We're really
happy. We had gigs booked for
about one or two weeks before we
had organised a replacement so we
said to Jason ‘quick, learn all the
songs fast’ and he ran around with
a Walkman attached to him for the
next week or so.”.

So Universal Mind is the first re-
cording you have done with him?
“Yeah, it's been great for everyone
to get back into recording, ‘cos it's
been like, a year and a half since
Ariel. That's been one of the most
taxing things on the band actually.
We've been touring so much - we
were meant to be going overseas
last year so we didn'’t plan on do-
ing another album. And that all fell
through at the very last minute...”
Where were you going to go? “The
States. Well, the label folded... ac-
tually, I can’t even remember its
name.” What’s your audience like
over there? “We haven't been there
since 1992, or was it 1993, (laughs)
maybe they remember us.”

Tell me about the Amen re-mix
that was done by Boxcar. I thought
that the Joys and Boxcar were a
weird combination to do a song

together. “Well they just ap-
proached us and said ‘we like this
song’ and wanted to know if they
could mess around with it. They
had about 3 goes; the only thing
about the first one that was on the
original track was Suzie going
‘Amen’ and that was all that was
in it and ...(pauses to laugh) we
said: “This isn’t a re-mix, this is one
word!!" We got back to themn and
said ‘ we really appreciate it but we
can't live with this ‘cos it's not re-
ally us..’” What about royalties?
Who gets what? “Well, we get full
credit on the final version. They
did it for fun and the pure pleasure
of going . Hey, let’s see what we
can do with this.””

Suddenly, the University of Ad-
elaide decides to have a fire alarm!
Amidst recorded cries of “Evacu-
ate!!” and other shrieks from si-
rens, I try to explain that the world
isnot ending. “What's going on? Is
there a fire? Um, I'll ring you back
in half an hour if you haven't died
by then...bye!”

After discovering (surprise, sur-
prise) that there is NO fire and I
just hung up on an Australian
indie-rock legend for no reason, I

began to feel a bit stupid. But Pat
did ring back and asked about the
fire trucks and if this thing often
happened in Adelaide. Um, no, not
really. (Quick, change of subject!)

Tell me about your work with Paul
McKercher on Universal Mind.
“He's great. He's one of those peo-
ple who can remain focussed in a
crisis.” Oh. (Unlike me). “He also
plays cello for us on I'll just have
to find another giant which he
used to learn when he was a kid. I
didn't want to play bass on that
track ‘cos it was a bit too heavy.” I
thought that this recording was a
bit punchier than your third al-
bum... “Yeah, it's just a state of
mind, really, ‘cos we were in the
bush for Aerial and there were trees
and birds.” For me, Ariel was a bit
like four friends out in the coun-
try for a few days who just decided
to say , hey, we've got equipment
and a recording studio - let’s make
an album!!’ “Haha, yeah it was a
bit like that...they were fun times.”

The Falling Joys are thinking about
popping over to Japan for a tour, so
catch them in Adelaide on March
25th at our very own Unibar be-
fore they run away again.

- THE NUMBSKULLS _

When it comes to good stuff, you
know surfin’, thrashing, pissfarting
around, stuff like that, The Numb-
skulls seem to have a hand in it all.
The band that met while riding the
surf out at Goolwa 5 years ago, re-
leased Pizzabox at the
end ‘94, which was cool
enough to score 3d Ra-
dio’s Album of the week.
As Chris Murphy puts it
“they played it for a
week and they still play
it, but I don't get to lis-
ten to it much unfortu-
nately, through no fault
of my own - where ITwork
they’re not quite into
that and I'm a bit out numbered”
he squirms for a while and reveals
“it's SA-FM that I have to endure

all day, everyday.....what's it called,

some non-stop, non-repeat work
day. Some bullshit that they repeat
all the next day.”

Of course all this talk of SA-FM
gives cause for the young guitarist/

vocalist to reminisce back to the
initial release of the Pizzabox al-
bum when it scored a place on the
SA-FM SA Real Music Chart, “The
CD came out” said Chris "and a
week later, after we sold a few at
gigs, we didn’t even
know they were in the
shops at that time, we got
the paper on Thursday
and we had band practice
that night, we all walked
in and looked at each
other and laughed and
thought ‘what a joke’
were on the bloody SA-
FM chart, what a laugh.
But it hung in their for a
couple of weeks which we were
pretty stoked about. I don‘t know
where they draw their chart from
but it was some sort of satisfaction
I 'spose.”

Chris and Matt({drums/vocals) and
Dave(Bass) also performed at this
years Big Day Out, with most peo-
ple remembering them as those

guys who really went off at 12:30

pm. “The BDO was wicked fun”
said Chris “we were a bit worried
that people weren'’t gonna be there
at 12:30, we thought, that's a pretty
early start but we were really stoked
at the amount of people that turned
up, and stood in front of us and
yelled abuse and it was great. We
always try to encourage that.”

Chris was happy |
with the Pizzabox @
release and said that
the band had re-
ceived a lot of good
feedback ”a lot of |
yourig kids actually
come up and say
they love it and
they play it all the
time and they play
it on the way down
to the beach or
whatever. We get a
pretty good buzz §
out of knowing that
these grommets are

amping out to our music on the way
down to the beach, that’s what we
used to do, we still do.”

"We've just sent the CD off to a surf
vid which hopefully will get on,
don’t know when it comes out, but
it’s not far off.”

"We try not to take anything to se-
riously” said Chris ”I think there
are a lot of bands out
there that have a real
deep message, I mean
Dead Kennedys did it
very well, very political,
or whatever and there’s
¥ nothing wrong with
i that. But we're sort of
basically just out here
having a good
time.....It's all about
having a laugh and a
good time and sweating
a lot I'spose.”

Frank Trimboli



Before You Were Blonde is gearing
up for its 1995 Come Out Festival
shows, Re-growth, which will form
part of 1st Site, the “festival within
a festival.” Adelaide’s wildest con-
temporary choir shakes the founda-
tions of the “traditional choir” with
its unique and extraordinary rendi-
tions of favourite and original tunes.
Made up of 25 people with a major-
ity under 26 years from all walks of
life, the mix of nationalities, beliefs,
sexualities and backgrounds in the
choir guarantees that their perform-
ances are always electric and di-
verse.

Spurred on by their many successes
in 1994, which included perform-
ances on World AIDS day and the
memorable Tentshows {in smoke-
free tents), Re-growth will see the
contemporary choir try out a wealth
of new material and also show off
the classic songs they’ve re-invented
like Hunters and Collectors’ Throw
Your Arms. The fresh and original
work was written specially for the
choir by its Artistic Director, Andrea
Rienets, who is a highly-respected
vocalist /performer in her own right.
Choir member Kevin Boemia: “This
is my first festival and it’s going to
be huge! There’s been a hell of a lot
of work that’s gone into it and it's
going to be great to see the fruit of
our labours.” The choir also per-
formed at the 1994 Fringe Festival
where they had sell-out perform-
ances and would-be punters were
unable to get seats.

With the support of Carclew Youth
Arts Centre, the unique contempo-
rary choir was formed almost four
years ago by Andrea Rienets, who
had the intention of revolutionising
preconceived ideas about choirs.
Since its beginning, Before You Were
Blonde has auditioned/workshopped
over 300 people and has had a mem-
bership of over 100 people as a per-

formance group. So why is the choir
so enduring? Kevin: “The group’s
always changing - we have auditions
about twice a year and everyone is
really supportive of everyone no
matter who they are, what their be-
liefs are, or what their sexual orien-
tation is.. .I think that’s a key rea-
son of why Before You Were Blonde
works so well and keeps going,” Be-
fore You Were Blonde is largely a
self-managing group with members
of the choir responsible for manage-
ment, publicity, production and
song selection. The choir rehearses
weekly and operates in seasons, with
gigs at the end of each one.

Come Out Festival has traditionally
been a kiddies' festival. How does
Before You Were Blonde fit in?
Micheal Ingramm: “That’s true, but
we're part of a movement to put
some content into Come Out which
is suitable for older people called 1st
Site.” So what would you say to po-
tential audience members? Kevin:
"Well the show is suitable for any-
one who loves music, come with an
open mind and try not to have any
pre-conceptions of a choir being
dressed in black pants with robes.
We perform in our funkiest street
wear!” Anita Kazmierczak agrees:
“1f they haven't seen us before they
need to see us -we’re not what you’d
expect from a choir! When most peo-
ple think about choir, they’re think-
ing church, they’re thinking
morman tabernacle - we totally push
that envelope.”

What kind of music doyou pcrformZ

Kevin: ”Original and contemporary
popular music - our new material for
the Re-growth show is mainly origi-
nals but we're also doing a few new
covers like Suzanne Vega's As Girls
Go which is about transvestites and
Jane Sibery’s Love is Everything
which is just beautiful.” Other fa-

vourites like Madonna's Vogue (they

sing the chorus in Italian) will be
perfarmed. “People have come up to
us after gigs and said ‘wow, we didn’t
even realise that this was Madonna
until halfway through!’ and they re-
ally like that, that we’ve taken a pop
song and interpreted it in a totally
different way.”

So what's the best thing about Be-
fore You Were Blonde? Milda Fahey:
“The music. This season I've come
to understand how a song is made
up of layers. It’s the spirit of the
music - the music that people bring
inside themselves and often don’t
know exists.”

In 1996 the choir is aiming to per-
form an original work called blush
at the Fringe Festival which will be
like a “film score without visuals.”
Kevin: “There’s also talk of us re-
cording another CD some time next
year.” (The choir’s debut CD featur-
ing original work has been selling
well and is available at gigs for a
mere $5.) “Actually we recently did
some backing tracks for a few songs
on Andrea Rienets’ debut CD which
was really fun. We're also aiming to
perform at the 1996 Gay and Lesbian
Mardi Gras in Sydney.”

In preparation for these undertak-
ings the next two seasons may be
quieter than usual, so see them now!

Before You Were Blonde performs at
the Lion Theatre at 1st Site, Lion
Arts Centre, cnr North Terrace and
Morphett St, city on this Saturday
25th March (9:30pm) and Sunday
26th March (2:30pm & 6:30pm).
Tickets are only $8 and available
from BASS, Dial ‘n’ Charge and the
Lion Theatre before each show (un-
less sold out). The choirare also per-
forming on 1st Site's opening night
(24 March) and at the final night
dance party (1 April).

L\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\

Kraftwerk has been declared the
official On Dit group of the
millenium.

For their innumerable innova-
tions and insights into the realm
of electronic music, the great old
grand-daddies of techno have been
dubbed Bleep Wizards of the Ep-
och Esoteric. All due reverence
and gratitude will now be lav-
ished at the sacred altar of the ana-
logue synth.

For all neophytes eager to achieve
the patented Kraftwerk Solid
State Sentience, the following
doctrines must be adhered to with
the utmost diligence.

Flrstly, become an avid Cyclist.
The importance of being a cyclist
stems from the need to follow in
the footstep of the Cyclic All-Fa-
ther, Florian Schneider. Cycling
mvokes a mindset conducive to
the formation and transmission of
bio-binary information. For fur-
ther data, consult the companion
text titled The Magical and Tech-
nical Necessity of the Studio.

Consumption of copious quanti-
ties of caffmated substances is de-

clared mandatory. Coffee is
viewed reverentially as the
prefered beverage. The ingestion
of decaf is considered heresy and
will result in the infliction of tor-

Additionally, the failure to men-
tion computers at every available
opportunity is viewed as inexcus-
able.

The astute inductee into Solid

tures beyond the capacity of hu-
man reckonning. Any disciple to
achieve the illumination of a pre-
mature heart-attack through ex-
cessive indulgence in the bever-
age will be bestowed the honour
of the title Prime Dragon of the
Big Bean, and that person will be
visited upon by the Amazing
Florien Robot.

State Sentience will already have
a firm grasp of the gravity of men-
tioning the Mantra of the Ma-
chine. As evidenced in the titles
of Kraftwerk’s 1981 album,
Computerworld the invocation of
the Mantra of the Machine is the
key to success in all facets of life.
The track listing of this seminal
classic goes as follows:

Computer World

Pocket Calculator
Numbers

Computer Love

Home Computer

It's More Fun to Computer

The ultimate level of Kraftwerk
awareness is the evolution of the
acolyte into the Robot. The Ro-
botis a high perfomance Man-Ma-

chine devoted to the excitation of .

ethereal Techno-Pop energies.
Upon reaching this state, the pu-
pil will depart Euclidean space
and enter the magna-time matrix.

Bear in mind that this is not the
definitive bible on entering the
realm of Kraftwerk
Konsciousness. The Kult of
Kraftwerk is bigger than any of us
and any attempt to decypher its
mysteries without assistance
could prove pernicious to one’s
mental stability, Boing Boom
Tschak!

Rorschach
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slash'ssnakepit

it's five o'clock somewhere
Slash’s Snakepit
It’s Five O’'Clock Somewhere
Geffen

In 1987 Guns’n'Roses released their
very successful and well acclaimed
Appetite For Destruction album
and then proceeded to dud on eve-
rything they did from that point
onwards - Steven Adler left, then
Izzy Stradlin left, then Duff
McKagan recorded a solo albumm,
and now here comes Slash’s
Snakepit.

Slash’s Snakepit is a conglomerate
made up of current G'n'R members
and local L.A. lads. Produced by
Slash and Mike Clink, It’s Five
O’Clock Somewhere is 14 tracks
of hard rockin', big boot wearin',
L.A. stuff. Included in the line up
are Gunners Gilby Clark (guitar),
Dizzy Reed (keyboards) and Matt
Sorum (drums), none of whom are
original G'n’'R members, Eric Do-
ver covers vocals and of course
Slash handles guitars.

The production here is good, and
some of the performances are
allright, but most take awhile to get
going, and some just don't go any-
where. Titles include Dime Store
Rock, Monkey Chow, Jizz Da Pit,
(dear lord) and the current single
Beggars and Hangers-on.

Clocking in at just under 70 min-
utes [t's Five O’Clock Somewhere
is definitely a long album, which is
either good news or bad news, de-
pending on where you stand - look
out Mary, [ think we’re gonna move
some serious units - again!

Frank Trimboli

ALT
Altitnde
BMG

Adult contemporary music straight
out of the late eighties.. Chordal
acoustic guitar dominates like
swampy crickets, guides to love and
mid life crises, ‘Sparse drumming
except for a few percussive introduc-
tions. Empty sounding it must have
been recorded in a grey carpeted stu-
dio with a piano - so much emation
and sentiment for so little money.

But wait - there’s more!Members
include  Andy White, Liam
O’'Maonlai from Hothouse Elowers
and Tim Finn from Split Enz and
maore recently Crowded House.

The hand originated in Dublin, Ire-
land where Tim met and joined the
other twa andrecorded the album
in Melboume. The Irish lave vocals
and mellow and minimalistic,
falkish music. | Allso very exciting!
Aleitude ddednit poar | D [ <

" . Ben Till.
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I've Got Another Head
Reckoning

Independent Release

Three cheers for Adelaide rock! The
lads from local band Reckoning
have got their act together and com-
piled nine songs on a groovy demo-
tape-thingy, purely for our listening
pleasure. In true ‘"MTV Unplugged’
fashion, their music is both casual
and relaxed with intermittent
bursts of chatter between songs
which were recorded in a kitchen
on a 4-track courtesy of The Unde-
cided’s Andrew D. Street.

This release incorporates much of
Reckoning’s well-known electric
set in a re-worked acoustic style
along with four newer tracks - all
of which utilise the band’s multi-
instrumental abilities, Songs such
as the heartfelt and wistful “Eve”
feature Seamtis’ sonorous vocals,
whist “I Don’t Have Any Friends,
Lord” and “Laundromat” aptly dis-
play the wonderful backing vocals
and percussion skills of Peter Owen
and Matt Swayne’s talent on both
the harmonica and mandolin.

You can grab a copy at Reckoning
gigs (or a cool record store) for a few
bucks and help to support our local
music scene.

Shelley
1y M [}
I
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Good News from the Next
World

Simple Minds
EMI

A band that is most probably for-
gotten, however, obviously not
dead, is Simple Minds. Without any
new material from the Scottish out-
fit for in excess of three years, most,
including myself, would have for-
gotten about Jim Kerr and his sub-

ordinates. But the Simple-Minded

Scots are back with a new album,
unlike any other they have pro-
duced.

Most famous for their somewhat
touching and moving ballads, such
as “Belfast Child”, Simple Minds
have ridden the popularity roller-
coaster, guided by Top 40 success,
over their fifteen year careers. How-
ever, the new album does not her-
ald similar ballads (maybe regretta-
bly for some 13-year-old female Top
40 followers), as the new songs re-
live the tradition of the band’s clas-
sic, “Don’t You Forget About Me”.

This is a very risky and courageous
move by the band as it seems they
are not singularly interested in Top
40 success. They could have sim-
ply produced one of their “pretty”
ballads, gone to Number 1, made
lots of money and ran. But thank-
fully, Simple Minds have extended
their musical vocabulary and pro-
duced a damn fine album.

“It’s 2 powerful album about trying
to keep the faith - and the challenge
of self renewal,” writes one critic
{(who must have been Shirley
MacLain’s therapist). Such a line
frustrates me. I prefer band mem-
ber, Charlie Burchill’s summary:
“There’s about 90 - 95% guitars and
the rest is keyboards.” In other
words, here is a group of talented
musicians who have produced a
number of favourable, gutsy rock
tunes, put them together on an al-
bum and hope you enjoy it.

Fair enough - I did, and I'm sure you
will.
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Luna Negra Euphoria

Ottmar Liebert

Sony

Yet another excursion into ethno-
sampling dance music, this nine-
track EP has been released through
Epic to promote Liebert’s new al-
bum, The Hours Between Night
and Day,

The music follows a similar path
to Deep Forest or Trans-Global Un-
derground, but is more meditative
and leans toward a sound that is
more acoustic than synthetic.
Liebert himself is a very accom-
plished guitarist, lending the tracks
a Spanish sound reminiscent of B-
Tribe - which perfectly comple-
ments the overall Latin sound.
Woven into this are African and
Indian samples, smooth, dubby
bass-lines and gentle, shuffling
beats. The best track - the appro-
priately named “Lush” - receives
some consummate remix treat-
ment at the hands of Butterfly Stu-
dio’s Stephen Hillage, associate of

one of the UK’s top producers: Mar-
tin “Youth” Glover.

Overall, this sounds like top qual-
ity music until you actually hear it.
For despite its highlights, Liebert’s .
music quickly disappears into
“new-age background music” ter-
ritory and somehow the EP ‘slips
past like a warm stream on a Sum-
mer’s day. The accompanying notes
are a load of appalling pseudo-deep
wank: “Reality is shaped by the
software we use to analyse the
data.” etc. Probably worth a look if
you're keen on mellowing out in
style.

6/10

Isaac Bridle

Gildiet te

Gillette on the Attack
Gillette

$OS Records [ Mushroom
Records ;

Most of yau will know this
woman as Twenty Fingers’, yes,
it’s that annoying mouch that
sc;ef:mcd “Don’t Want No Short
Dick Man*” fﬂ,lt of your sterea
?peakers. Well, if there are any
ans of that particular mne out
there ([ have yet to find one, this
CD is for you! Four versians of
that verg iunc are included for
11

aur indulgence: “Short Short
an”, “Short Dick Man” {Radio
Dick Man'

Mix|, “Short : [Jazz
Mix) and “Short Dick Man (In-
sane Mix)! But there 75 some-
thing on this CD ather than ver-
sions of “SDM”, a whole eleven,
in fact! In total, the CD contains
15 bitchin’ tracks from a v&ry
bitchy girl mth_ na sympathy fo
anyoné and a highly unsatisfie
sex drive.

Some of the songs were good:
“Mr Personality” is very funny,
but if you're ugly you don't want
to hear this one’,., with lines
like “Is that your face or is it
something your neck threw
up?”, it might not make you eel
too good. "Bad Bgya”, “Wanna
Wild Thing” and “Move Too
Fast”, however, are absolute crap
and a total waste of time to lis-
ten to, unless you need to pi

p tips on how to criticise your
goyt!riend’s sex techniques or
penis size!

Qther songs aren' quite S0 Origl-
nal. “Watcha Gonna Da” soun
o0 Salt’N’Pepa-ish, “You're A
Dog”, “Coochie Dance” and
“Pay Back”, at the other end of
the scale, sound like that so
where "Run DMC an
Aerosmyth get togetherand “On
The Attack” begins with some
powerful electric guitars remi-
niscent of Minjstry, but once the
techno beats kick im it sounds
nothing like them! ... or may’
I'm hallucinating?

Overall, it’s-all roo repetitive and
2 waste of 80 minutes ... actu-
ally, no, it's a waste of 70 (two
tracks were good!).

Chopper Lee

. 'P.8. Happy Peace Week to all!
. Loye everyone youl ¢an 48 muc.
a8 ‘q‘u can ... it's fun!

e



Morrissey Competitio

To win one of five copics of the new
courtesy of EMI, one
you're really clever, all five questions relating to His M

| Write your name, student number and phor

Canswersand pop them mto the On Dit o
) well do you know Moz

rld of Morrissey album
il you have to do is corr or |f
ZZITCSS,
number with

5pm Friday

1. What 1s Morrissey’s first name?

For a bonus pomt, which song does he spell his name int

2. Whach film clip features Mozza writhing about on a lonely iso-
lated terrmn wearing a hilarious shirt, band-nd o ‘er one nmipple,
and pl of chocolate fike a harmoenica?

3. Which famous act from the UK who played the recent Big D:
Out almost had Moz as a member, before the days of The Smiths?
(Clue: it wasnt Ministry]

4. True or False: Henry Rollins is a hig Morrissey fan,

3. Finally, just why 1s Mozza so strange!

Trawler of traditional Celtic music combined with
Oystetband the occasional guitar riffs and extremely

powerful and passionate lyrics make patri-
Festival Records

otic statements about Ireland and criticise
its current state and the lost inner peace of
its citizens, Oysterband can only be taken

Irish Celtic rock group, Oysterband, have re- seriously!!

cently released Trawler, their eighth album,
2 compilation of oldies reworked and
rerecorded in previously unreleased versions
for your listening pleasure.

Two really catchy tunes are “20th of April”,
which mingles what I think are Spanish lyr-
ics with Celtic beats and “Coal Not Dole”
with its church-hymn-type solo harmonies.
Their cover of New Order's “Love Vigilan-
tes” nay get under the skin of a few techno
purists, but open your mind and you'll see
that Oysterband deserves a lot of credit for
this one!!

According to the band, the motivation for
their music comes from: the current politi-
cal state of their homeland and their songs
are obviously aimed at letting us know
what's going on in Ireland.

The accordions, flutes, drums and quick bets Chopper Lee

- TO0PIO
DANLE TRALKS
Good Times - Keith Mac

I Need A Man '-Eiki‘.'ﬁ"l_‘l
U Shore Do -Stike

A

Trippin Out: - Eﬂmﬁ.

Take Me Highe
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=

Riff Raft
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Uncle
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didate

What A Mangled Web We Leave

Skatenigs Their single Scre iter’s
& Blues (Liberation/Mushroom)
Red Light Records certainly comes under the ban-

ner of different, but not nece
sanly refreshing or brilliant.

. slow, proovy track sets the pa
Skatenigs is a heavy metal group from for the lead vocalist’s mona-

Texas that is comprised of five men and a pue, with references to lifein
woman. Having never heard of them be- 5. “It's Saim and

fore reviewing this album, I didn't know "“f] :
what to expect from them but given the P}:::th«luncr intoah
slightly twisted title of their album and D] land. Ho hum.
the small ‘Parental Advisory - Explicit Rockers with a social
Lyrics’ warning I spied on its cover, I fig-

ured that there would be much on it that
would appeal to a twisted product of ge-
netic refuse such as myself, Upon listen-
ing to it a few times, [ found that I was
not to be disappointed so in my gratitude
1did placate many dark deities with un-
wholesome sacrifices of rotting goat’s en-
trails and gonads plucked from the still-
born offspring of hermaphroditic lepers.

zarre radio

O -

I Gonna Learn{Fesuval) has
an infra-red cover shot of four

uccessfully pro-
harmless rock
L trying 1o be the next [
Jam but sounding more hike
treme

s song of gratitude

You(Ver Y

stivall could not be

bsolutely fabu-

you

im at Jules,

Repetitive synthesised drum-

bedts pump out a techno type

tune 3 hlfc ambicnt spirits

chant “Thank you very much”,
Thanks but no thanks Sara.

All of the tracks on this Satan-spawned
album are suitably heavy, containing
much aggressive strumming of guitars and
beating of drums and have powerful lyr-
lcs that are delivered in an appropriately
angry, sometimes almost hostile fashion
by the band’s two vocalists. Among the
songs on the album are “Texas Tattoo”, a
patriotic tribute to the group’s home state
which lets infidel listeners know just how
fucking great it is, “Family Values”, a
somewhat sinister piece about domestic
violence, sadomasochism or some simi-
larly unpleasant subject and “Ranch
Apocalypse”, a track about David Koresh
that illustrates yet again just whata mor-
bid fascination many people have with
this man and other deranged weirdos like
him.

since his duet

ouxie Sioux has resur-
faced with Boxers|EMI). Not a
song about men’s underwear,
rather Mozza's newfound pas-
sion for that brutal pastime in-
volving the not-so-genteel art of
senselessly beatng your oppa.
nent to a pulp. And we a
thought he was such a
gentle man, B
of a losing he
Moz fashion, his
of melody provid
ible pop morsel.

r and in true
erfect sense
In addition to the music itself, the album AL
also contains numerous pieces of sampled
speech, some of them incorporated into In
X . . Violent ¥
songs while others situated at the begin- is Tonight|Liberation], the
ning of tracks. Many of these samples are, | T T e T P b
to say the least, quite bizarre with the [ETISTEVENEN RS A vibey
weirdest probably being a short piece at  EREaTE BIETLSARTIN about hd\'m.‘li a
the beginning of one track in which a man good ime, wit ‘fl"'““';'l“" A%
f ) . ines of “Tonght [ wanna get
states in a voice very much like that of high/drunk/lad/ete”, it's the
the Terminator, ‘T also like to blow holes more positive cousin of Add It
in the heads of rednecks”. Another track, Up.
a lead-up to “Ranch Apocalypse” titled
"Mt Carmel Cookout”, consists entirely
of samples, the first few being conversa-
tions relating to the siege of David
Koresh's cult while the rest of the track
being taken up by the sounds of fires burn-
ing and babies crying.

Touring the country mid-April,
¥

nglish outht
Shed { with
Speakeasy{Polypram) ful-
ar pop, 1t's Listenahle with vo-
cal harmonies not too dissimi-
lar 1o the hikes of the Inspiral
( e,

Lastly we

Bad news for Chills Pep-
pers fans, the band has pulled
out of their Australian tow
Official advice explained th
onc of the band memt
fering from Chronmie Fat
Syndronre, but 1t is expe
that L7 and Tool will sull tour,

1f all this isn't demented enough, addi-
tional weirdness is provided in two other
tracks titled “Sign the Dotted Line” and
“Rip Off". The first of these latter tracks
ends with somebody playing looney tunes
on an electric organ while the second
track contains various zany sound effects
of the sort found in cartoons and such in-
tellectually stimulating {not!) television
programmes as ‘Australia’s Funniest
Home Video Show'. All of this, therefore,
makes for a somewhat different album
that should appeal to open-minded listen-
ers of this socially irresponsible, degener-
ate genre of music.

Jamiroquan plays at Lib-
24th March. Tickets are
wir student

In next wecks On it You Am
I, The Go-Gos remembered «
Latest I' | Harvey album e
VICwWy

James Brazel
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Falling Joys

Universal Mind
Volition / Sony
EP

This four-track EP is the Joys first
recording in nearly 18 months and
I must say that it’s a tad disappoint-
ing.

The title track establishes a tougher
rock sound reminiscent of their
Psychohum days, incorporating
both a punchy bassline and rich,
swirly guitar sounds with Suzie
Higgie’s pure vocals. Unfortunately,
it lacks a fresh quality that was an-
ticipated with the addition of Jason
Morrisby as the new drummer. By
working once again with recording
/ producing wizard Paul McKercher,
the band have re-established their
unique sound but an edge seems to
be missing.

I'll fust Have To Find Another Gi-
ant provides temporary relief (a bit
like Panadol, really} through a frag-
ile, dreaming instrumentation in-
volving acoustic guitars and Paul
McKercher guest starring on cello.

Nevertheless, if this EP will satisfy
you until their fourth album comes
along - go ahead and buy it.

Shelley

The The
Hanky Panky

Sony Music

Yeeee Ha coooweeee. Matt Johnson
has donned an aversized cowboy
hat and released an album of Hank
Williams covers. The 1949 album
Lovestick Blues was an interna-
tional smash hit and established

. Williams as a giant in the Country

and Western music scene. Williams
died on 1st January, 1953 of a drug
and alcohol induced heart failure,
he was 29 years old. The Kurt
Cobain of a long gone generation.

Those familiar with The The will
realise that this is a musical match
made in a far off never never land.
A coal heated iron meeting a green
vinyl skirt, Salt & Pepa releasing a
Joy Division tribute album, Claudia
Schiffer having an idea. Stranger
things do not happen.

Matt Johnson explains, “While the

band and myself have attempted to
The The-ise his music and stretch
and twist it around a bit, we've also
tried to stay true to the emotional
essence and the core of Hank
Williams’ work.” Eleven songs, ten
about love gone wrong and one
about seeing the light. Unfortu-
nately, I can’t share Matt Johnson'’s
admiration of Hank Williams’ abil-
ity to express “the deep heart ache
of loneliness and the longing for
love”. To me, the lyrics are ordinary
and I'm no Country and Western
fan so I shouldn't like this album.
However, without it being excep-
tional I find it pleasant enough. The
The The-ising of the songs works
better - somme more than others, es-
pecially Long Gone Daddy. Where
Matt Johnson has tried to stay true
to the Hank Williams sound, one
must question how suited his voice
is to this kind of music.

Hank Williams purists will be
reaching for their Smith and
Wesson revolvers, The The fans
will find the album interesting but
would be better advised to wait for
the forthcoming Gun Shits album
before splashing out with their

money.

Robbie Robertson and the
Red Road Ensemble

The Native Americans

Capitol Records

In a now ever-growing trend to
thrust ancient and traditional mu-
sic from around the world into the
modern music scene, it seems that
this soundtrack to the up-and-com-
ing documentary, The Native
Americans has come at the right
time. Robbie Robertson, known to
many from the glory days of The
Band, has used all of his singer-song-
writer-producer-you-name-it skills
to bring to us the music of the Na-
tive American Indians.

This soundtrack, if anything, will
instantly shatter any misconceived
ideas that you might have of just
‘what Native American music really
is (i.e. being just a bunch of feather-
clad mohawks patting their mouths
‘as they scream around a bonfire),

On this album, Robertson has man-
aged to collaborate many fine Na-
tive American groups (collectively
know as the Red Rock Ensemble),
including Ulali, The Silver Cloud
Singers, Kashtin and Coolidge.

The tracks on this album are all

quite mellow, with the occasional
easy-listening ballad or instrumen-
tal piece thrown in. The album con-
tains many stunning tracks that
engulfed me with their tranquil and
hypnotic ambience as soon as [
heard them. Such highlights in-
clude the Coyote Dance with its

thythmical drumbeats and voice- -§

like drones, Mahk Jchi which in-
cludes the beautiful female voices
of Ulali and Twisted Hair which
incorporates a magical and surreal
choir of voices that are the sounds
of crickets turned way down, un-
derneath the operatic voice of
Bonnie Jo Hunt.

Some may find Robertson’s attempt
at ‘rediscovering his roots’ as tire-
some but in my view his album rep-
resents a very important step in rec-
ognising this almost forgotten cul-
ture,

Raymond Ali

dancenow
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Dance Now 2
Various Artists

Columbia

At first glance, this looks like an
unprepossessingly typical dance com-
pilation, albeit from the high quality
Dance Pool label. The featured tracks
are all highlights from the commercial
dance scene: The Grids’ Swamp Thing,
The Prodigy’s Voodoo People, South-
end’s “The Winnerls ..."” etcetera. The
music chosen is all pretty familiar and
you could be forgiven for not buzzing
with unrestrained excitement at this
point.

But Dance Pool have managed to inject
new life into this type of compilation
by featuring remixes of many of the
tracks rather than the originals. Obvi-
ous anthems like those named are left
untouched, but tracks like C & C Mu-
sic Factory’s Do You Wanna Get Funky
have become unrecognisable {but bril-
liant) dance floor stormers. The Rapino
Brothers’ treatment of Corona’s
Rhythm of the Night- which seemed
destined to hold the number one spot
on the Italian charts forever last year -
is almost guaranteed to shake some
butts at your next party.

Paris Red’s Ain’t Nobody is given a
slightly dodgy reggae treatment, but
apart from that this collection is sur-
prisingly low on turkeys and great value
at over 75 minutes running time, All
the mixes here probably appeared on the
singles of the tracks, but unless you
own about half of them, this album
should be a well worthwhile look at
commercial clubland from a left- ﬂeld
slant.

7/10

Isaac Bridle

Souxsie and the Banshees

The Rapture
Polydor

It's been a while, but now gothy-types
everywhere can rest easy, for the new
Siouxsie album has arrived - and, actually,
1t’s pretty good!

While The Rapture (for thus is its name)
is nowhere near as slick and commercial
as its predecessor Superstition, it still re-
mains a good dose of pop sensibility, seen
on tracks like the bouncy “The Lonely
One”.

Fall From Grace is anything but, with an
almost gospelly clapalong chorus featur-
ing an angelic backing of multitracked
Siouxsies and album opener / first single
O Baby is a maddeningly catchy little
tune, based around a skifflesque drum
shuffle, that will lodge itself in your brain
whether you like it or not!

The Rapture also features a return to the
darker, quasi-psychedelic feel of earlier
work like Peepshow and Kaleidoscope. In-
deed, songs like Sick Child and Not For-
gotten could have been taken from the lat-
ter, with a moody, bass and drum heavy
sound. At times this album is slightly
reminiscent of the Velvet Underground in
its feel - more than likely due to the pres-
ence of ex-VU man John Cale on produc-
tion for half the album. -

I can't finish without mentioning the ti-
tle track, an epic 12 minute opus span-
ning several style changes, acting as a
showecase for Severin's basswork and Mar-
tin McCarrick’s eerie strings. Spooky!

If you've never liked Siouxsie before, I
doubt The Rapture will change your mind.
Otherwise, have a listen. It's worth it!

Gerard van Rysbergen

General Grant
Stand Tall
Pestival Records

General Grant, a mellow black man who
hails from some ‘tropical oasis’ near Jamaica
{man!}, blends Reggae with pop in this re-
cording. It is a mix in which he combines
the reggae type of rap with some smooth me-
lodic lines following. The background har-
mony adds nicely to the overall sound.

In an era in which Reggae seems to be mak-
ing a big appearance in Australia through
groups such as Innercircle and Big Mountain,
General Grant seems to be a one-man ver-
sion of Chuka Demus and Pliers. While I
don't think this CD will go number one, if
you are a Chuka Demus and Pliers fan, you
should like this one. Personally, I didn't mind
this mix of Reggae, pop with good beat, it
could almost be described as a mellow
groove.

Three star rating, The sort of music that will
grow on you!

Adrian M. Hunt



Quiz Me, Quiz Me, Quiz Me

Think you’re on the cutting edge of cool? A
musical know-all? This scientifically
designed and tested quiz aims to prove
credibility levels, successfully trialed on
laboratory mice. So just how alternative are
you?

1. Complete this song lyric: “You need to be
yourself/You can’t be no-one else/I know a girl
called Elsa she's into:

a) Hot Milo slammers
b) Whips and belts
c) Alka-Seltzer

2. Who in some circles is referred to as our Lord
and Saviour, and/or the Messiah?

a) Jesus Christ
b) Kurt Cobain

c) Morrissey

3. Which one of these famous women has not been
linked with Evan Dando from the Lemonheads?

(we're sure it’s not her fault)
a) Juliana Hatfield
b) Courtney Love
c) Kylie Minogue

)
d) Adriana Xenides

4. Who muttered the immortal line: “On the
escalator we shoot paracetamol?”

a) Greg Anderson (The Crows)
b) Brett Anderson (Suede)
c) Michael Bolton

5. Which of the following publications do you read
religiously to keep in touch with The Kids?

a) Parenting magazine
b) New Musical Express(NME)
c) Smash Hits/Hit Songwords

6. Sitting on the train/bus/tram you wouldn’t be
caught dead without:

a) A cool band t-shirt
b) Doc Martens

c) A ticket

d) a walkman with SA.FM pumping really loud

7. Which up-coming concert tour are you most
looking forward to?

a) Dinosaur Jr
b) Foreigner and the Doobie Brothers
¢) The Eagles

8. Spot the odd couple out:
a) Bob and Blanche

b) Damon and Justine

¢) Kim and Thurston

d) Morrissey and Marr
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Hey, I'm Alternative. What The Fuck Are You?

To Find Out Just Do The Pigeonhole Test.

9. Exeter is to Falafel Housewhat Reading is to:
a) Writing

b) Arithmetic

c) Rock festivals

10. If you could see any band in the world reform
you would choose:

a) The Smiths
b) The Pixies

¢) Bros

11, A group/artist is alternative if:

a) They wear corduroy and have English mop top
hair cuts

b) They have long hair, scary beards and body odour
¢) They win Best Alternative Artist at the ARIAS
d) They are played on Triple J

12, Joe Velocity...

a) Ate my cat

b) Stole my drugs

¢) Is the name of a new Star Trek character

d) Is the name of the new Daisygrinder album

13. Grunge is...
a) Cool as fuck
b) The name of a clothing collection at K Mart

¢) An over-used and out-dated term used to describe
anything from hair wax to music

14. The Seattle sound is:
a) Full of crap
b) Like the Adelaide sound, only louder

¢) Those strange, unexplainable noises you hear in
the night

d) Lots of cars and trucks driving along a freeway

15. Link the thing with the artist(s)

gun Velvet Underground-
banana Silverchair
hole Kurt Cobain

mummy and daddy  Hole

16. When you heard that Nice Cave and Kylie
Minogue were doing a collaboration you said:

a) “He’s sold out!!”
b) “She’s sold out!!”
c) “Oh joy! oh bliss! - my two fave artists together!”

17. Who is/was...

a) Described as “the best British band since The
Smiths"?

b) Crowned “1st sex kitten of grunge”?

¢) The oldest virgin on the indie scene?

18. Name and count how many song titles are in
the following paragraph.

Kathy, I'said, I'm losing more than I ever had ‘cos
my cartoon boyfriend has gone driving south down
the venus/vapour trail. Heaven knows I'm miserable
now, so be my light be my guide ‘cos everybody loves
me, everyone but my own personal Jesus. But the
statue got me high and it's about time I rode the
wave of mutilation and became frail and bedazzled.

19. When Pearl Jam was recently in town you were:

a) Moshing in the front row MAN! and/or waving
your cigarette lighter in the air chanting “Eddie!
Eddie!”

b) trying to scrape up $500 for a ticket

c) mellowing out in my candle-lit, incensed-
fragranced bedroom inblack PJs and listening to
Mozza

d) Who are Pearl Jam?

Those looking for the all important answers
to this quiz have missed the most crucial
point of all. The truly alternative souls of
the world would not have wasted their all-
important brain cells answering such trivial
questions in the first place.

So how alternative are you? Turn to page
49 for all the answers.
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cranberries

Dolores O'Riordan certainly made
the most of the spotlight that was
placed firmly upon her during her
Saturday night sojourn with Ad-
elaide, romping about on stage with
an acoustic guitar and singing furi-
ously to a crammed audience that
she knew loved her.

1 speak, of course, of the front
woman of the Cranberries, who
stood relatively still whilst their
leader sung her heart out, enticed
front audience members to sing
along with her and performed a
happy little Irish dance during the
course of the beautifully executed
hour-and-a-half set. She even
climbed up onto a speaker box, with
her back to the audience and her
arms outstretched as if to fall back-
wards into the outstretched arms of
that lucky front row, only to turn
around and smile knowingly.

This is the way, I suppose, the life
force and saving grace (in the begin-
ning, she auditioned for them) of
the Cranberries laps up all that suc-
cess.

Thebbie, March 5

This is not to say that the male counterparts of the Irish lassie never
made good music; they just never had a decent vocalist or songwriter
until Dolores came along. The Cranberries are musicians extraordinaire
- they may not have looked very exciting but what came out of the am-
plifiers was a wall of masterful, shimmering ambience, making the audi-
ence swoon and sway with a nearly complete rendition of their new al-
bum, memoirs from their first and some obscurities such as the launch
of a new song entitled “1J.S. (I Just Shot) John Lennon”|. The obligatory
highlight from his setlist was (inevitably) “Zombie”; which roared. This
was one of the most powerful songs that could ever be heard live, and the
Cranberries completely pummelled the audience with it. Aside from some
poor sound mixing, which made lyrics and in-between song announce-
ments nearly impossible to hear properly, the show was technically spec-

Sunday nights are curious things.
Because they're the last remain-
ing hours of freedom before the
weekends really DO end, it seems
quite logical to go out and party
‘til you're blind. But the thought
of surfacing for a 9:00 tute on
Monday morning with an angry
stomach and an aching head, isn’t
that appealing. On Sunday March
12th, Shelley threw caution to the
wind, abandoned young Brandon
Walsh and happily strolled along

to Boltz to sce Reckoning for their :

acoustic tape launch.

Upon arriving at the Rundle St
Cafe, I was promptly reminded of
the two contrasting scenes that
occur between the street and up-
stairs levels. Tables, food and cou-
ples overflowed onto the foot-
paths at Boltz The Restaurant,
whilst Boltz The Nightclub/
Venue had been subtly trans-
formed to accommodate both the
band and its audience. Dimly lit
and mysteriously inviting, the ris-
ing staircase beckoned towards
this better place. The cheery door
girl displayed Reckoning tapes for
sale at a minimal fee, which punt-
ers eagerly grabbed upon arrival
and then sat with friends, downed
a few drinks and absorbed the at-
mosphere.

Even though it was only the third
performance- of Reckoning's

acoustic material, it was clear
that they had succeeded in estab-
lishing a relaxed mood for these
gigs. A white parachute hung
down from the stage ceiling
where a slide projector displayed
images onto the ripples of the
material. People hung lazily from
the bar and those who hadn'’t a
chair sat on the floor. Reckoning’s
set began with vocalist Seamus
meandering on stage and proceed-
ing to go solo, singing a few num-
bers with only his acoustic gui-
tar as an accompaniment. After
some casual banter, the other
band members Peter and Mattt
took their seats and joined him
in creating a delicate blend of
acoustic timbres within a variety
of songs. Deserting the electric
guitars and effects pedals that lay
behind them, the band opted for
pure guitar
sounds and sim-
ple, percussive
rhythms for their
stripped-back ver-
sions of older ma-
terial such as Na-
ked and No. 38.
Matt adopted a
Peter Buck/Dylan
- esque stature

reckgning

tacular also with the small stage lit
up theatrically and constantly high-
lighting our heroine.

Stephen Cummings, the support
act, with his young guitarist cohort,
played a half hour acoustic set
nicely enough, but there was none
of his interesting in-between song
banter like he had with his last au-
dience at the Tori Amos concert; in
fact, he didn’t acknowledge the au-
dience at all. However, he can still
sing and I did feel inspired when he
played the ghostly “September 137,
one of my favourite Cumming’s
songs.

1 ouly feel sorry for those who
missed out on this event, who will
have to wait until the next time the
Cranberries come - when they will
play a crappy venue like the Enter-
tainment Centre. One of the keys
to this concert was the intimacy the
band shared with the audience,
something that can only be achieved
in a small venue.

Ben Dehoedt

A
-

with his mandolin and hands free
harmonica, whilst Peter became
Tambourine boy and bongo player
as Seamus crooned into his mi-
crophone.

There is a unique core of sincer-
ity that develops and unfurls
within Reckoning songs through
both the reflective lyrics and care-
ful instrumentation and it is
through their acoustic work that
this essential element shines the
most. The mournful and implor-
ing lines from Eve: “I can’t find
the words or the courage that I
need / but.I'd draw sweat blood
form my Eve” and self-searching
words from I am Stone (“Ineed a
reason....”) were all conveyed
with new emotion as Reckoning
bore their souls before an appre-
ciative audience. Even the more
up-beat tunes such as X or ¥? and

- Planet
America
had a
light,
fresh
quality
because
of the
simplic-

ity of the arrangement and the in-
strument used.

In the break preceding Reckon-
ing’s electric set there was a guest
appearance by a human-sized el-
ephant named Stanley (the band’s
mascot) who did what all el-
ephants in bars do and mingled
with the crowd. He then pro-
ceeded to get up on stage and join
Reckoning on the drums as they
cranked the amps up and decided
to rock out., Through some
strange metamorphosis, Stanley
shed his grey skin and became Pe-
ter - but the audience didn’t seem
to worry as they were too busy
dancing or nodding in time with
the music. Although Reckoning
played some of the same songs
from the acoustic set again, it was
interesting to hear the radical
changes made for their electric
versions and their fans’ responses
to these contrasting styles. Sure,
it was a ‘Sunday-night-crowd’
who had jobs, lectures and DSS
queues to face come Monday
morning, but for a few hours we
all escaped into a little retreat of
our own, and were spellbound by
one of Adelaide’s finest young
bands.

Reckoning perform with The
Falling Joys on 25th March at our
Unibar.



HuntERS & CeLLECH!RS

Heaven, March 14,
Support: Presto

Hunters and Collectors plus who ?
Presto’s unfortunate personality
crisis {metalhead bass player,
Custardesque singer who wislres he
was Bono, nondescript guitar-play-
ing-type person and I think there
was a drumimer...I mean, I could
hear him, but...) led me to the con-
clusion that it wasn’t only their
music that stank. I'm sure Molly
Meldrum would’ve loved them.

Anyway, they disappeared and the
excitement mounted in anticipa-
tion of H&C (that’s industry-talk
for Hunters and Collectors). Sud-
denly a loud noise was heard across
the land. In fact, it was a very loud
noise. A lion taking turns between
gnawing on a piece of corrugated
iron and growling. Gee whiz... will
HA&C ever stop innovating? If that

wasn’t enough to
blow my mind,

it was bloody
boring, as were

they playedapro- \When Hunters, all the other
grammed synth and Collectors slow aones.
{that’s indus- 44 Doesn’t anyone
try talk for made an effort get tired of over-

synthesiser) intro
[that’s industry-
talk for introduc-
tion)... and they
weren’t even on
the stage yet!!!
‘Woo hoo!!!

o

"' pack out »

done melo-
drama? Even
worse was the
pseudo-un-
plugged encore.

Of course, I have
to be fair, The old

.They sheuld ;ust——'

Pretty funny
when you con-
sider Mark

Seymour’s ear-
lier reference to

e e | owsbor | HAC e
e - F r ; "
talk for Hunters all their ouring to “grow

and Collectors)
classics come up
pretty bloody
well in the live-
performance-
type situation. |
Say Goodbye. 42 -
Wheels. Do You

See What I See. There were others
but you get the idea. They played
Throw Your Arms Around Me and

hand-cloppy slow.

musically.”

This may seem
to be a pretty
damning review
but it wasn't that
bad. When H&C
made the effort
to rock out, they
rocked out and, as far as rocking out
goes, it was pretty good. Some of
their stuff is pretty close to the pin-

ongs. '

nacle of popular Australian music
(wow!)and it’s not all straight down
the line either. They should just
forget about all their hand-clappy
slow ones and their unplugged
numbers (the almost acoustic ver-
sion of Head Above Water trans-
formed what is normally a very
cool song into an absolutely dis-
graceful quagmire of embarrass-
ment). A bit more feedback and a
little less of the thigh-slapping
heart-string-pluckers would give
the Hunters what they need, but 1
can't see it happening. Then again,
the Roger David clad lighter-wavers
who surrounded me for most of the
show seemed pretty content. Idon’t
know - maybe that’s the idea.

Mark Scruby

Well, it’s about bloody time,
Kristen!

After missing Adelaide out for both
the last Muses tour and her solo so-
journ last year, Kristin Hersh has
finally brought the Throwing
Muses over here! But was it worth
it? .., Damn, yes!

Iarrived late and therefore only
caught about half of the Fauves' sef,

ut what I caught was surprisingly
entertaining, considering I've never
had much time for them before
now. I still don't like them very
much and stand by my opinion that

Thin Body, Thin Body” is one of
the worst songs ever, but the
Fauves played well and Kept the
crowd entertained, which I guess
is what they were there for. Pretty
bizarre last song, too! (I think it was
called “Tglgglghhhghhghhh”, or
some such thing ...)

The Muses were su posedly on
next but, in reality, tﬁin s were a
htt'le.d1fflerent. The crowd was kept
Wwaiting for over an hour as the

hrowing Muses gradually put it
all together, Despite some excel-
ent background music {Stereolab,
Pale Saints and other rilliantly
uncool stuff|, the wait really
seemed to drag on and on, passing
the point where we desperately
wanted the Muses to emerge and

Throwing Muses

u ;;_';‘ﬁ‘i\/gpli.\rlq’teh Marcfp’ @, Support: The Fauves

on into a severe state of limbo
where feet didn’t seem to exist (i.e,
they went numb).

Finally, the torture was over. To the
wailing strains of Kristen’s son
Ryder {sampled from the new al-
bum “University”), the Throwing
Muses were on and ready to let rip.
Well, almost, anyway - just a few
more technical difficulties to sort
out on Kristen’s guitar, apparently.

Then sud-
denly, justas
we were all
beginning to
think the
show was
over before
it began, the
Muses were
off and run-
ning (yayl),
tearing into
“Shimmer”
and a whole
bunch of
other ace
new songs,
plus a cou-
ple of rela-
tive oldies
and b-sides
thrown into
the mix for
good meas-

ure.

The band played around 18 songs
in all, in the course of just over an
hour - compact, value-packed en-
tertainment. Kristen, new bassist
Bernard Georges and veteran drum-
mer, David Narcizo, kept the en-
ergy level up throughout, never los-
ing the pace or sfackenin,% once;
this is one tight threesomel

Highlights in an already excellent
set included
new single
Bright Yel-
low Gun (al-
though that
final guitar
solo “isn’t
quite there
yet) and past
should-
have-been-
chart-top-
pers, Firepile
and Count-
ing Back-
wards. Of
the material
from  the
new album,
Start was
powerful
and blasting,
Flood emo-
tional and

beautiful, Hazing spooky and mes-
merising and Snakeface funky and
fun. Other points of interest in-
cluded the dragging out and dust-
ing down of the obscure but bril-
liant Ellen West from The Real
Ramona album, a truly manic ver-
sion of Mania, the airing of mytwo
favourite b-sides Jak " and
Cottonmouth and a fantastic, un-
named new song.

Hardly anything can be said against
this band and their choice of mate-
rial, however, it would’ve been nice
to have had at least one representa-
tive from the first two (classic) al-
bums. Sadly, there wasn’t one.
Other down points have to include
the said overlong wait, slightly
crappy sound {ah, good old Tiv2 and
the pair of knobends down the tront
who insisted on going ‘wooo0o’ or
calling for Hate My Way at the top
of their voices at almost every op-
portunity (I've never met them in
my life, honest!!). The venue itself
and the smallish crowd were a bit
of aletdown, too, However, all said,
the Throwing Muses' first Adelaide
concert was a great experience, well
worth the wait. I only hope they
don’t leave it too long to come
back, .

How about it, Kristen?
Gerard van Ryshergen
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“I'd like to see
little Johnny
Junior Supporter

ask for this guy's
autograph.”
- Shaw

Are sports fans becoming too fa-
natical? Obviously this can be con-
sidered a tautological statement, as
“fan” is simply an abbreviation of
“fanatic”, but there is a school of
thought which says they are becom-
ing too extreme and need to put
their actions into some sort of per-
spective. Johanna Whelan, with
help from
Nigel Percy,
looks at the
arguments.

Over the
past few years §
there has been
a lot docu-
mented about
the behaviour
of sports fans
and the extent
to which they
will go to ei- [
ther praise or =y
criticise profes- }
sional
sportspeople.
Some of this
has gone so far
that fans have

Shaw Drafts
Cantona for Crows

and much-maligned interview he did
which labelled South Australian foot-
ball fans as uneducated and imma-
ture. It wasn’ta criticism of the peo-
ple themselves, but the superficiality
of their support.
A more extreme version of
supporters turning on players -
though, admittedly, these are
ususally from
opposition
IBE teams - and, to
Bl alarger extent,
Bl umpires, can
§ be seen in
! American bas-
fketball
matches,
where specta-
tors are ejected
| from stadiums
on a regular
¥ basis due to
their excessive
.. and repeated
' verbal abuse of
players and
umpires., This
is a bit of a
* change from

tobe reminded Australia,
(sometimes  Cantona warms up for where dections

irtuall . o are usually due
daily basis) the trial against w  public
that the sport west Coast drunkenness,

to which they
devote their at-
tentions is not a matter of life and
death, but simply a game. Or is it?
1t is probably a good idea to
begin with what I'll call simple fanati-
cism - that is, fanaticism which
touches the sportsperson concerned
in only a positive way. This tends to
elevate the person being idolised to
the level of a demigod, heaping him
or her with praise and managing to
ignore any failings. A good example
of this is the behaviour of England’s
“Barmy Army” at the cricket this
summer. Here I mean the original
Barmy Army, who numbered about
twenty or thirty and followed their
team across the country, and not all
the hangers-on who were attracted to
the group by their notoriety. This
bunch of dedicated Britons drank,
chanted, sang and, by their obvious
through-thick-and-thin support, ac-
tually managed to help lift the mo-
rale of the English cricket team.
Another example of simple
fanaticism, though in a different
sense, is the praise heaped upon the
Crows (particularly one forward who
shall remain nameless) a-couple of
years ago. In 1993, the Crows could
do no wrong. This case differs a lit-
tle from the Barmy Army-type sup-
portin that it was not unconditional.
A few losses in ‘93 were OK but,
when they became a regular occur-
rence last season, all of a sudden the
team could do no right, and the ad-
ministration, players and, in particu-
lar, the coach were scrutinised for
anything they may have done wrong.
This is what Robert Shaw was talk-
ing about in that much-publicised

although it

must be admit-
ted that there is often a correlation be-
tween the two.

Occasionally the abuse that
spectators heap on players goes to
greater extremes, where the player
concerned is provoked into retalia-
tion. This happened in English soc-
cer in January, where Manchester
United striker Eric Cantona physi-
cally attacked a spectator who had
run down to the fence from the elev-
enth row to hurl verbal abuse at the
Frenchman. The spectator in ques-
tion has since been charged with two
violations of the public order act in
provoking the attack, which has seen
Cantona banned from competitive
soccer until October.

There have even been cases of
sports fans physically attacking both
players from other teams and um-
pires, to the extent of causing injury.
One example of this was the knock-
ing out of a goal umpire in a South
Australian League football game a
couple of years ago, simply because
hemiscalled a goal during the match.
At one American basketball match a
spectator began throwing punches at
a player who fell into the crowd, and
recently, Australian cricketer Ian
Healy was attacked by an English
fan, apparently for the séle reason
that he plays for Australia.

Many sporting fanatics, how-
ever, don't stop at abusing players
and umpires, and in many parts of
the world it is not uncommon for ri-
ots to occur. This happens a lot in
soccer matches, where in many Eu-
ropean countries English fans, noto-

rious worldwide for rioting, are ac--

AN

tually denied entry tosporting events
because their behaviour is so bad.
Reports say that recent crowds at Ital-
ian games haven’t been much better.
A more severe example occurred in
cricket-mad Pakistan, where sections
of the crowd threatened to kill secu-
rity guards if a rained-out one-day
match was not played anyway, de-
spite pitch conditions. The Austral-
ians very diplomatically lost the en-
suing game.

The last angle to the fanaticism
of many sports followers is the mer-
chandising aspect. Buying official
team or individual paraphernalia has
always been popluar with sporting
fans - hence all the football scarves,
cricket shirts and basketball singlets
worn by many followers. Merchan-
dising has, however, recently gone
over the top, particularly with regard
to American sports, to the extent that
items of clothing like NBA singlets
and caps are now regarded as fash-
ion items and status symbols rather
that simply items of clothing bought
to express support for a particular
team. Itit probably not far wrong to
suggest that half the people seen
wearing American baseball, basket-
ball or football caps have probably

"QUE?"

- Cantona

never seen that team play, and possi-
bly cannot even name what sport it
is they are endorsing. They are not
addicted to the sport as such, only the
image associated with it; they are not
fanatical about following sport, but
about appearing to.

With all this in mind, it’s in-
creasingly difficulty to remember
that sports are simply games. It is
possible to live without sport (no
matter how difficult that sounds!)
and it certainly isn’t necessary to
spend your time abusing umpires,
opposition players or even your own
players. They are only human after
all, and it is the nature of human be-
ings to be fallible. Obviously, the ex-
tremists to whom I have referred
seem to devote all their energies to
following their chosen sport - but it
certainly appears that many sports
fans are definitely becoming too fa-
natical, and need to calm down a bit,
However, they should try to limit
their fanaticism so that it hurts no
one, either verbally or physically, and
use it solely for positive support of
the team or individual which has cap-
tured their attention.

’ ;
Bebe’s MARCELLINA
RESTAURAMNT- PiZZA BAR RESTAURANT
OPEN FROM 5 PM UNTIL [ NOW OPEN LUNCH |
LIVE MUSIC & DISCO AL
NEXT MORNING
FULLY LICENSED FULLY LICENSED
ALA CARTE MENU PIZZAS PLUS A LA CARTE
% ALL YOU CAN EAT!
CATERINGFORUPTO200 | W& " PASTA & PIzZA
PEOPLE $7.50
WEDDINGS ETC. Fen PERSON
: , "TILL 9 PM
DINERS CILB
it 2117560 | 2447560
ALARCREDTCARDS AT REAR :
rsmEcTovwNON 273 HINDLEY ST., ADELAIDE | 273 HINDLEY ST., ADELAIDE

MARCELLINA & BEBE’S ROOM PIZZA BAR RESTAURANT



Rugby League Uproar

Moscow Maulers to Merge with Balmain
“It's a Wanda Jamrozik beat-upski,” claims ¥Yeltsin

Wanda Jamrozik directs a special
gaze to sport in her musings for The
Australian. Her focus as a writer has
been honed by an interesting array
of professional commitments; she
has spent the last eighteen months as
a staff writer at The Independent
Monthly and prior to that she worked
as Press Secretary for the Lord Mayor
of Sydney. Since January she has con-
centrated on sports writing, turning
her pen mostly to rugby league and
cricket. As a woman, but more impor-
tantly, as an enthusiast and an in-
sightful analyst, she brings an
refershingly original approach to this
often dull forum of writing. David
Raftery spoke to Wanda Jamrozik
about the ever burgeoning business
of sport, and her involvement with
this process.

OD: The NSW Rugby League has
expanded to a twenty team competi-
tion, the AFL has also expanded to in-
clude sixteen teams. Both codes are
putting in big efforts to market their
products; the NSWRL in Western Aus-
tralia, South Australia and Victoria, the
AFL in New South Wales and Queens-
land. Where do you see this process
heading?

W]J: With Rugby League it would
appear that there will be some kind of
national super-competition and that
the old district based clubs in Sydney
will either drop into a second-level of
competition or they’ll amalgamate to
form super-clubs. That's almost inevi-
table although I don’t know how
quickly it will happen.

OD: That's a very trying process for
all those loyal fans of local clubs and
anyone who has got affections for foot-
ball

WJ: That's true, but we have a situ-
ation where increasingly people’s ex-
Pperience of sport occurs through the
television and although bigger crowds
are getting along to games, for the
majority of people it’s a television ex-
Perience and not one that's bound by
the district that they live in. If you go
to Queensland for example, most of
the people there are league support-
ers and follow a Sydney team rather
than the Broncos or now the Crushers
or the Cowboys. And that’s because
they watch sport on television and
have a strong identification with
Balmain or what have you. A similar
thing happens in the Northern Terri-
tory, around Alice Springs it's stink-
ing with Collingwood supporters, So
T think it's fair to say that you don't
have to have those local allegiances,
they'reincreasingly irrelevant, People
Who feel strongly about the game will
Continue to follow the game anyway.
By making a bigger and flasher na-
tional competition you do attract more
Supporters.

OD: We haveseen recently that AFL
teams and NSWRL teams run them-
selves a lot like corporations. Clubs
Spend huge amounts of money chas-
Ing players, with this type of approach
Often being effective for the short-terin
Success of teams. Is there a problem
though in that this approach tends to
1gnore longer term projects, like grass
toots sports promotion and junior de-

velopment programs?

WJ: Well it certainly is a danger, but
there are other factors that interfere
with that more strongly. For instance
if you look at teams like Souths and
Easts which traditionally had really
strong junior leagues, their numbers
have just fallen away. That’s a demo-
graphic movement, therejust aren’t the
kids in those Sydney districts any
more. Those inner-city areas have be-
come dominated by people who don't
have children. As a result their num-
bers have really dropped dramatically.
No matter how attentive a club is to
its local area and its junior division, if
the kids aren’t there then you can’t
play. That's another reason why those
old clubs are up against it.

OD: What kind of clubs are going
through processes of expansion then?
Penrith? Any club out west?

W]J: Yeah, Penrith is doing well, but
at the same time there arc some real
anomalies. For example at Parramatta,
where they have got a really strong
junior comp and where they are quite
financial in terms of what they earn
from their leagues club and yet they
just can’t put to-
gether a decent
team, and
haven’t been
able to do so for
nearly a decade |
now. There’s a !
bit of a question ¥
as to why that
should be. I
guess all these
cause and effects §
aren’t as
straightfor-
ward as one
might like to
think.

oD: A 1]
topic that has tractor.
caused a lot of controversy over the
summer for the media and the general
publicwas the Australia A experiment,
What where your opinions on that
topic? .

W]J: It was clear that it had a func-
tion and that it did provide an extra
team in the competition and no doubt
it was a good way of bringing players
to notice who would’ve otherwise
been playing at Sheffield Shield level
and not attracted a great deal of atten-
tion. But it was pretty stupid, wasn’t
it? It was also really apparent that the
crowds were really quiet when they
were watching Australia v Australia
and the emotional element that is so
important when watching a game was
absent. It's as least as important to hate
the other side as it is-to like the team
that you are supporting to enjoy the
full emotional experience and that re-
ally wasn't possible with Australia
playing Australia A. No doubtin simi-
lar circumstances they'll do the same
thing again but it was a little silly.

OD: The cricket world has been
rocked lately by bribery allegations. Do
you think that sport and its players are
compromised in this age when sport
means big business?

WJ:Isuspect that it's less often com-
promised now than it may have been

'Go, go, go the Maulers.'
Oh and he wants to buy a

in the past. It was a lot easier to organ-
ize a fix when there was nothing like
the same scrutiny that we have today,
with games not being broadcast and
when it wasn’t possible to ‘look again’
at what occurred in the passage of play.
But these allegations have been quite
extraordinary, of course no one has ad-
mitted yet to accepting any money, not
that they're likely to. But it’s not just
in cricket. I've been doing quite a bit
of research on the situation in the soc-
cer federation where it’s not a problem
of fixing games, but where there is cer-
tainly corruption within that arena,
Last rugby league season there was an
accusation that Souths had thrown a
game against Wests because of some
big bets that were on it-that was never
proven either. But I guess it's a peren-
nial problem; sport, by its nature, is
difficult to predict and it's always go-
ing to attract a bet. As long as big
money is riding on something it will
be tempting to pursue a pre-arranged
outcome.

OD: The AFL uses a draft system to
determine which clubs get what play-
ers. Soccer clubs transfer players for
varying sums of money.
What system do you see
working better?

WJ: I actually think the
draftsystem in the AFL has
alot of virtues. While I can
see it might be disappoint-
ing for a player to be sent
to Perth or Sydney or Bris-
bane when they don’t par-

present the chance for a
more equal competition.
The situation in rugby
league now is that for
the last five years the
same four or five clubs
have finished at the top
of the table and that’s
not healthy. When I talk to colleagues
at the beginning of the season and
they’re already saying ‘oh well, this
team hasn’t got a hope, this team will
finish in the top four’, the pity is that
my colleagues are probably right. It's
a difficult one to sort out; there is a sal-
ary cap in the league but there are
question marks as to how strictly it's
obeyed. The draftlooks pretty good to
me,

OD: You're a woman journalist
working in the company of many other
men; does this give you access to a po-
sition in journalism that others don’t
have?

WJ: It’s an interesting position I
have to say. There are some advan-
tages, especially because I'm new on
the scene. What I find is that I'm al-
lowed to ask questions becauseI'm not
seen as a threat by my colleagues or
by administrators and players. That
allows me a certain latitude to find
things out that might be more difficult
for aman to do. People aren’t so auto-
matically hostile. I guess I'm still a bt
of a curiosity because there are so few
women writing about sport. Then
again, the reception varies a lot from
code to code. For instance the Rugby
Union is very civil and very welcom-
ing and they make sure that I have all

the information that I need. The AFL
is pretty good and I have to say the
worst of them all is the league. The
Rugby League is basically the most
recalcitrant of them all. What tends to
happen with them is they just ignore
me: they leave me off invitation lists,
forget to invite me to press conferences,
they don’tsupply me with background
information that gets sent out to other
journalists. Also, if I attend a rugby
league event it's not uncommon that
I'm the only woman there.

OD: Is there a growing number of
women working within sports journal-
ism?

WIJ: There is. Nicole Jefferies also
works at The Australian, writing on

Olympic sports. There’s also
Jacqueline Magnay at the Sydney
Morning Herald so there’s more and
more. [ was very happy when I nego-
tiated my terms for The Australian that
they didn’t want me to concentrate on
women'’s sport which has been the
pattern: you can write about sport but
only of you write about the girls. I spe-
cifically didn’t want to do that. I think
there’s a realization that more and
more people are paying attention to
sport and they are not necessarily the
traditional sports followers: there's
more women, there’s more educated
people, more professionals. One of the
ways to get through to that sports fol-
lowing is to have different sorts of writ-
ers- it is opening up and is not quite
such a closed club.

OD: Do you have a background in
sport or sports journalism? How did
you get started?

WJ: When I realised that I'd been
reading newspapers from the back to
the front I finally decided I'd like to
write about sport. I actually have to say
that in the past, when I wasn’t concen-
trating on sport I'd get a huge response
each time I wrote about it. I think that's
partly because people tend to be sur-
prised if a woman knows anything
about sport at all so they’re pleased
when you turn something out that they
find interesting. That encouraged me
a great deal to make sport my piece.

I think that sport is a fantastic thing
to write about, Because it's so central
to the culture in Australia, and so many
people experience and care about sport.
in some way or another, it’s a vehicle
for exploring all sorts of issues in our
society in a way that’s very immedi-
ate and very Australian.

It's also very dramatic. For a writer
its very dramatic and emotional so you
can write about it with a great deal of
freedom; there are no rules as to how
you are actually supposed to describe
asporting event. If you look at the poli-
tics pages in a newspaper, you'll see
that on the whole there’s a very seri-
ous tone that you're expected to adopt
as soon as you write about, for in-
stance, federal politics. Some people
are allowed to be satirical butit would
be considered very out-of-order if a
regular journalist wrote about politi-
cians as if they were figures of fun. But
with sport there are no rules, you re-
ally can write about it however you
want, That makes it very interesting for
a writer.,
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Dark

Dark Places is the most recent
book from Kate Grenville, the
rightfully acclaimed Australian
writer. Essentially, it is written as
a ‘prequel’ to her first published
novel, Lillian’s Story. This word
tends to bring to mind writers such
as Virginia Andrews churning out
prequel after sequel after prequel
to novels devoted to exposing the
weirdest and most disgusting fam-
ily relations humanly pos-
sible. But do not fear! Kate
Grenville is a truly excel-
lent writer whose writing,
although it does portray
the shadowy areas of peo-
ples souls bears no resem-
blance to a book produced
solely to take advantage of
the success of a previous
story.

Lillian’s Story was the pic-
ture of a splendidly eccen-
tric woman whose life was
as large as her body and
her spirit, despite the fact
that her father raped her as
a young woman. Dark
Places is the story of “Fa-
ther”, Albion Gidley
Singer, an exploration of
his life and personality
that probes the origin of
his obsessive love for his §
daughter. Albion Gidley
Singer - it is almost impos-
sible to imagine him just
as ‘Albion’ or ‘Singer’- is
almost the perfect mani-
festation of ruthless mid-
dle class respectability - husband,
father and business man. Yet the
main colour of his soul is the dark-
ness that causes him to despise
every person in the world, includ-
ing himself. The main foci of his
contempt are women, who he
views essentially as manipulative,
hungry and destructive flesh. He
married as it was the ‘right thing
to do’ and helped complete his pic-
ture of himself as an accepted
member of society, His wife Norah,
who he coldbloodedly chose due to
her mastery of the social graces, be-
comes a source of hate for him as
she vacuously dominates his life.
However, the only person he truly
loved, his daughter Lillian, uncon-
sciously challenged every idea he
held on females with her intelli-
gence and unashamed masses of
flesh. It is only when Lillian goes
beyond the area of his control that
his obsession to own her becomes
apparent and expressed by vio-
lence. Yet he never sees his even-
tual destruction of Liilian as some-
thing wrong, rather as his right as
her father, owner and of course as
a male. The attitudes of Albion
Gidley Singer towards women are
frightening in their believability for
aman of his times. These attitudes
are not only displayed in the ex-
tremes of his behaviour to his wife
and daughter but also in his con-
tinuing rhetoric on the indisput-
ability of the fact that women are

‘inferior to men. For example- de-
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claring to his wife that of course
women are more stupid because
they have smaller heads and there-
fore smaller brains.

Perhaps the most tragic element of
the book is Albion’s resemblance
to Lillian in many ways. Both do
not really ‘fit in’ and in their youth

<8 G HrfaLn)

Grenwville

construct various defences to hide
themselves and their deficiencies.
However, whereas Lillian is able to
eventually give the two fingered
salute to the rest of the world and
live in magnificent eccentricity,
her father was always completely
bound and tied by the conventional
facade he had manufactured for
himself. When he does commit the
ultimate crime and attempt to de-
stroy Lillian he manages to con-

vince himself that it was her fault
- she deserved it, as she was not
what a young woman was sup-
posed to be - therefore she was in-
sane and should therefore be
locked away in a mental institu-
tion as a result.

The true beauty of this book
| lies in Grenville’s ability to in-
{ volve your imagination and
produce dense and intensely
evocative images. Grenville
has mastered the use of indi-
rect speech to illuminate a de-
scription of a person’s charac-
§ ter. At times humorous (sur-
i prisingly perhaps), the picture
of Albion Gidley Singer is per-
fect in its detail of his life and
his world. Grenville manages
to avoid excessive morbidity
and revulsion although the
book centres on a vile crime.
All of her characters tend to be
defined by their eccentricities.
Lillian’s were obvious, particu-
larly later in life - jumping into
stranger’s taxis and reciting
Shalespeare to them. Albion’s
chief oddity is less public - he
is a collector of Facts - on eve-
rything from the mating hab-
its of the male pig to the main
rivers of the world in alpha-
betic order. These facts gave
him a sense of stability and pro-
tection in an unstable world,
yet also create the picture of
the Victorian male cutting the
whole world down to his size by
assuming complete knowledge of
it. :
Kate Grenville is in my opinion
one of the best Australian writers
around and really worth reading. It
is by no means neccessary to read
Lillian’s Story before Dazk Places,
though both are highly recom-
mended.

BLACK]AND

1 would not spend $15 on a maga-
zine no matter what was in it. It was
my brother who bought the premier
issue of ‘Blue’ and I guess he found
the boy on the front cover with a
glint in his eye too good to refuse.

But when I got to have aread of this
homosexual cousin to ‘Black and
‘White’, I realised what a commend-
able and bloody alright representa-
tion of queer culture it is. Blueisa
showcase of artists “whose work is
an authentic representation of gay
relationships, gay lifestyles and gay
issues”. From photographs to writ-
ers to rugby leaguers to drag queens.

Exhibited are, among many artistic
images, a series of “frighteningly
provocative” prints using an X-ray
machine. The images are likened to
those cross-sectional diagrams in

Having your book
turned into a movie is
like seeing your oxen
turned into bouillon
cubes.

John Le Qané ’

- The Adelalde Universi-
ty's Republican Associa-
tion is conducting its
AGM to recruit new
members and elect a |
committe for 1995. |
When: Wed 29t.h March
1pm
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sex-ed and they “criticise society’s
reluctance to educate about any
kind of sex, let alone gay sex”.

Delving deeper into ‘Blue’, there’s
an article - “The Dykes of San Fran-
cisco”, where women are taking
over the existing scene, “topless,
pierced and tattooed”, celebrating
theiridentity and proclaiming their
own bodies. Lesbians can go to
clubs and cafes and walk on the
streets and feel really good about
who they are and that they, “have
a real presence in the world”.

A large attraction of Blue is the ex-
hibition of a number of prints by,
"France’s favourite photographic
pair,” Pierre et Gilles. Pierre pho-
tographs friends and acquaintances
and Gilles overpaints the prints.
Sounds ordinary enough but results

SCOMES OUTY

in images such as Elvis with a re-
ally shiny quiff, a tear in hiseyeand
a gun to his head, lying in a bed of
pink plastic flowers and green,
green grass. I'm no art critic but I
have never seen anything like the
prints these two have come up with
{and I know what I like!).

Blue is a fantastic collaboration of
gay and lesbian artistic endeavour
that deals with many issues affect-
ing sexuality, such as AIDS and
sexual persecution. The images in
Blue are culturally relevant to the
gay and lesbian community in par-
ticular; strong artistic images of
men who love men and women
who love women which have been
long overdue.

Jenni Ford



Guess your job!!!!
Make note of the areas in each cat-
egory which most reflect you.

Career A

1. Are/Were languages, Science,
Geography and History among your
best subjects?

2.Is a major aptitude clerical, rea-
soning or methodical?

3. Is a major aptitude verbal?

4. Do you have literary interests?

5. Do you dislike practical inter-
ests?

6. Is conformity a major element
in your personality?

7. Are you tough minded?

8. Are you a calm person?

9. Are you a self-contained person?

10. Is status a major value for you?

11. Is influence a major value for
you?

12. Do you have computational in-
terests?

Career B

1. Are your best marks in artistic
or practical subjects?

2. Have you a creative and artistic
aptitude?

3. Have you a practical aptitude?

4. Do your interests lie in the Arts?

5. Are you interested in working
with tools or materials?

6. Are you a self-contained person?

7. Are you an excitable person?

8. Are you an independently
minded person?

9. Is fulfilment a major value for
you?

10. Is autonomy an important
value for you?

11. Money is not an important
value for you?

Career C

1. Were your best school marks in
Languages, History and Geography?

2. Do you have an aptitude for
leadership?

3. Have you verbal aptitude?

4. Are you strongly interested in
social service?

5. Are you a social person?

6. Are you a sensitive person?

7. Are you a calm person?

8. Is fulfilment a major value for
you?

9.Is commitment a major value for
you?

10.Is money not a major value for
you?

11. Is status not a major value for
you?

12. Is achievement not a major
value for you?

Career D

1. Were your highest marks in sci-
ence or technological subjects?

2 Mathematical aptitude strong?

3. Is practical aptitude a strong
one?

4. Do you have strong interests in
working with materials?

5. Do you have strong interests in
science?

6. Do you have strong practical in-
terests?

7. Are you a calm person?

8. Are you a conforming person?

9. Are you a tough minded person?

10. Is achievement a major value?

11. Is fulfilment a major value?

Career E

1. Were your best school marks in
maths and science?

2.Is your best aptitude mathemati-
cal?

3. Do you have strong interests in
science?

4. Do you have an aptitude for rea-
soning?

5. Have you an interest in work-
ing with tools and materials?

6. Are you aself-contained person?

7. Are you an independently
minded person?

8. Are you a calm person?

9. Is fulfilment a major value for
you?

10. Is money not an major value
for you?

11. Is autonomy a major value for
you?

12. Do you have a strong aptitude
for memory?

Career F

1. Were your best marks in practi-
cal subjects?

2. Do you have a methodical apti-
tude?

3. Do creative and practical apti-
tudes rank among your best apti-
tudes?

4. Do you have interests in work-
ing with materials?

5. Do you have interests in help-
ing people (ie. social services)

6. Do you have artistic interests?

7. Are you a conforming person?

8. Are you a sensitive person?

9. Are you a calm person?

10. Is fulfilment a major value?

11. Is money not a major value?

12. Is time for personal life an im-
portant value?

Career G

1. Were your best marks in

Languages, History or Geogra-
phy?

2. Do you have a verbal aptitude?

3. Do you have social aptitude?

4. Do you have leadership apti-
tude?

5. Are your interests in persuad-
ing and influencing people?

6. Are your interests in words and
ideas?

7. Are you a tough minded person?

8. Are you independently minded?

9. Are you a sociable person?

10. Is influence an important
value?

11. Is status an important value?

12. Is money an important value?

Career H
1. Were your best marks in Eng-
lish/Languages and History?
2. Do you have artistic aptitude?
3. Do you have verbal aptitude?

4. Do you have artistic interests?

5. Do you have interests in per-
suading and influencing people?

6. Are you a sociable person?

7. Are you an independently
minded person?

8. Are you an excitable person?

9. Is fulfilment an important
value?

10. Is achievement an important
value?

11. Is commitment an important
value?

12. Is autonomy an important
value?

Now write down the two career

areas which you think fit you the
best.

Best fit

Check you answers below to see
how accurately you fit your career.
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Jobs available thraugh the
SAUA this week.

Baby silting - Toorak Gardens
Mon /Weds afterncons. Exp pre-
ferred,

Baby sitting - Gilberton
Own car required. 2 days per
week

Bar work - Unley /Kingswood
2-3 nights per week. TAB &
Keno pref.

Care worker - City
Nursing exp. pref. Aged pa-
Hents, Full nights.

Console Operator - Broadview
Cashier. Thurs/Fri afternoons,
alternate weekends.

Delivery Drvers - Hampstead
gardens.

Own car required. Yarious
hours.

Delivery Drivers - All
Own_car required. Various
hours.

' Dressmaker’s . model - Hyde
Park.

Teying on ¢lothes for dress-
maker. Spec, meas, req'd.

Drivers - Brighton/Glenelg/
Torrensville.

Cwn vehicle required. Various
hours

Gardening - Medindie
Moewing lawns/weeding / prun-
ing ete.

Gardening - Myrtle Bank
Rubbish removal and general
gardening;

Gardening - Mile End
Knowledge of gardening
prefered. Provide own equipnient.

- Gardening - North Adelaide
Repairs/gardening/odd jobs.
Prior knowledge prefered.

Gardening - St. Georges
Light gardenmb/muwmg/
clearing. Zhr/ fortnight

Kitchen Hand - Cliy
Making sandwiches/wash-
ing dlshﬁ/uervmg customers., |

Labouring - various (c1ty
suburbs) /

Assisting landscaper Heavy of
digging ete.

Person Friday - City i :

Typing/Shorthand/Drv Lic.
Irregular hours some week»
ends. / : i

Rcsxtlent ’Ihtor Scotch Col

Full board/all mcalh No pay.

Sign Wrilmg On campus .
Needsto bo exp!,mmced.

Sports cozclung Bnghfon/ 5
Woodyville

Mature persons preferred.
Rates of pay negotiable

Tutaring - Newton
Grade ‘2’ mathematics, Vari-
ous hours

Tutoring - Wayvi.lln-a
Statistics for Psych IT. Various
hours

Tittaring - On campus
Macroeconomics/Ecanomic
Data Analysis IT

Violin Teacher - West Lakes
Grade four students.

Wailing - City
Must have 1 year experience.

Waiting - Frewville
Dining Room. Evenings and
weekends.

Waiting - Glenelg
Alacarte. One day per week.

Waiting - Unley /Hawthorn
Wine and Food. Exp pre-
ferred.

For further information on
any of the above positions,
please drop into the SAUA of-
fice and fill out the response
cards.

W
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Clssified

I'veAAlways
Wanted To Be A
Republican

The Adelaide University
Republican Association is
conducting its AGM to re-
cruit new members and elect
a committee for 1995.

When : Wednesday 29th march
lpm
Where: WP Rogers Room Level
5 ,

See you there!

Enquirdes: Ring Tassie on
271 5848

Sex. . . VAolence...
Free Beer

(only kidding)

AU Bridge Club

meets to play bridge and
discuss future directions
for the club.

1:10pm Monday Clubs Com-
mon Room, 6th Floor Union
House (next to Gallery Cof-
fee Shop)

Are You Mature
Enough To Live

With Me?

Room available in a two
bedroom share unit at
Norwood. Share facilities

$60

with mature non-smoker,

a week plus expenses (5210
bond required). Please con-
tact Marie on 361 2773.

1 MMHmemmwmhemi

I've Got The

- Cash -

If You've Got

The House

" “Full board / accommodation
for. Year 11 female second-
.ary student in Eastern sub-
iurbs /  ecity area. Prefer-
‘ably with family or female
‘mature age student or, cou-

ple for May to December terms
1995 (student interstate
during holidays). Own room
required with or without fur-
niture; friendly, tolerant
atmosphere. Willing to pay

.$100-+ per week.to the right

person. Phone 364 2165.

You've Got To
Fight

For Your Right
To...

Club meeting on Wednesday,
22nd March at 1.00 pm in the
Margaret Murray Room. Be
there if you care about hu-
man rights!

Jordan Out Of
Retirement!

The Adelaide University
Basketball Club invites any-
cne interested to attend the
first training session of the
year at Waite Playing Fields
on 9th and 16th April at 11
am. We are a mixed club and
accept players of all skill
levels.

The AGM is to be held on
22nd March from 1 -~ 2 pm in
the Irene Watson Room, Level
5 of the Union Building
(western end). All welcome.
If you want more info, call
Simon Andrews on 331 3797.

You Can Sleep
In The
Trailer Out
The Back

A garage or caravan cheap.
Phone Ron on 269 5210, If
cheap enough, could be a
cheap holiday in KI for you!

Iron Mike
Outed For 3
In Chess

Uproar

The Chess Club meets dur-
ing lunchtime (1 pm) on the
following days:- Mondays,
Canon Poole Room; Fridays,
Margaret Murray Room. All are
welcome. ‘

Pre School
Training
Available For
Prospective

Future Quantum

Mechanic Tech-
nicians |

Any person seeking
Childcare is urged to con-

“tact Sandy,?itcher,‘Womenﬂs

Officer on 303 5383 or Rds
Bailettd on 303 5429. There

- are some gpaces available &t

certain times.:

Que Pasa's?

All interested parties are
invited to attend &Que
Pasa's? AGM on Thursday 16th
of March at 1lpm in GO3 in
the Napier Building. If you
are unable to attend but
would like to know more about
the club or join, please
contact Chris Bolland
through the Spanish Depart-
ment on 303 4657 . Remember,
you don't have to speak Span-
ish or Portuguese to become
a member,

Say's Law...
Supply Cre-
ates

Its Own De-
mand. Here's
A Textbook,
Prove The
Theory

2nd YEAR ECONOMICS STU-
DENTS
EDA textbook for sale

“Essentials of Econometrics”,
Gujarati

$15

Phone Tim on 2786453,

Who The Fuck
Are The
Travelling
Footballers?

Want to make some easy
cash?Handy with a foot-
ball? Come play with the

“Travelling Footballg”!

If interested call B4ill
(239 2057) or Chrisv(49
8182).

{

You Too Can Join Those Who
Scour The Land Selling Their

Skills In The Name Of Football

Decadence
With The
Lit. Soc.

If you like browsing in
Mindfield, quaffing red wine
and discussing pretentious
French films, come to the
Literary Society’s Special
General Meeting. We need a
Treasurer and a Writers’
Group Coordinator, so now is
your chance to grab a piece
of Committee power. Monday,
3rd April, 1 pm, Don Stranks
Room (Union Building). We’ll
help you try a more deca-
dent approach to life.

Oh Yes, Right
There, Give It
To Me .Right
There

Every Friday, massage for
women is happening in the
Women's Room. The charges are
completely negotiable, but
are currently 815 per hour
for students, $20 part waged
and $25 full waged. Book in
the SAUA now (303 5383) for
a ticket to relaxation and
stress relief.

This TIg A
Real Bike

o

-

This Is Not
A Real Bike

Mountainbike For Sale
* Wheeler 5900, 16",
overgized frame ’
* 24 speed grip shift
* Deore Lx (Shimano).
group set , ‘
* *Profile’ Headstem

* Jless than a month
old

* 48825 ‘

* ph: 295 1804 and ask
for Tom, ' o




Eat Me

Student desk, solid, much
loved wooden desk with(wait
for it) lockable drawers.

$50 o.n.o
Contact Jo'Anna, Students
Association, extn.35383
Sounds
Illegal To Me
MIG

Anyone from around Gawler
interested in regular games
of Magic, please contact Matt
on (085) 22 5207 after hours.
Also, set of Fallen Empires
for sale - best offer.

So You Think
You Need Half
A Column - It
Better Be
Bloody Good!

The OSA is actively seek-
ing items for an exhibition
which will showcase the con-
tribution and the partici-
pation of international stu-
dents in the University of
Adelaide through the dec-
ades.

If you think you can as-
sist by allowing us to bor-
row your old photographs and
other personal memorabilia
for display. please contact
Izwana or Zuli or leave a
message for them at the 0SA
Office on 303 5852. This
request also goes out to all
faculties, departments,
sports clubs and associa-
tions.

Also, if you have other
friends or relatives who are
former Adelaide Uni stu-
dents, we would be most
grateful if you could en-
courage them to approach us
to discuss other ways in
which they could lend us some
of their memories for the
exhibition.

0.8.A - It's
All Happening

This Friday, 24th March at
1 pm in the Women's Room -
Lady Symon Building (down-
“stairs),

Come on in. at lunch time
to the Women’'s Room for a
bite to eat, chat about how
you’'re getting on and to meet
new people. If you're un-
sure of the location of the
Women's Room, ask at the 0SA
Office. See you there.

Katherine

Women's Officer

3)d 8)a 1)a/b/d
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They Want
Some More

The 0SA will officially be
launching its newly refur-
bished office and lounge area
on 26th April in conjunec-
tion with our 10th Anniver-
sary Celebrations.

As we would like this meet-
ing area to have a thoroughly
international flavour we
would like to make an open
request to all students and
international student groups
to consider contributing
some decorative or other cul-
tural items from their home
countries for permanent dis-
play in the international
lounge. These will be ac-
knowledged with a plaque. If
you are able to lend us these
items temporarily for the
official launch or would like
to change them at regular
intervals, that too can be
arranged. Please do not hesi-
tate to contact or leave a
message for Justine Vaz or
Dave Coleman to know more.
OSA Office 303 5852.

Eddie Vedder
Is A Corporate
Rock Pig

HEY!!! Do you hate corpo-
rate rock? Well, gee... you
must be a Pearl Jam fan.
Wanna buy one of your idol’s
plectrums? Well, guess what?
I've got one - with their
name on it as proof - and
I'm talking the best offer.
Call 303 5404 or come down
to the On Dit office and
agk for Mark.

Performance
Guild Goes

The AGM Option

AGM will be at 3.15 pm on
Friday, .31st March in the
Drama Studio, 10th Floor of
the Schultz Building.

It's All
About Pride

For Lesbians, Gay men.
Bisexuals and Friends. Meet-
ings ‘every Thutsday from
12.30 pm to-2.30 pm. Margaret
Murfay Room, Level 5, Union
Building. Any questions?
Phone the female co-convener
Kym on 336 8925 or Damien

(the male co-convener) on 361

3016.

For those that are interested, here are our version of the answers,
11)none of the above 1

15) gun - kurt

banana - Velvet Underground
mummy and daddy - Silverchair Dando,c-?

hole- Hole

You're Looking Calling All

A Little Smug

Student Machine Users
Group

AGM Thursday 23rd March,
lpm, Little Theatre, Level
2 Union House

Agenda: Constituition
changes, election of new
committee, election of 1

replacement system adminis-
trator.

Committe nomination forms
can be collected and returned
to the Computer Resource Cen-
tre, Level 3 of Union House.

For more information
please contact Ashley Kitto
on (08) 298 4126 or craig
Westbury on (015) 713 088

Singaporeans
Eat Pizza

Invites you to our Pizza
Night. North / South Dining
Rooms (opposite the Arts &
Crafts Studio) Level 4, Un-
ion Building at 6.00 pm on
Friday, 24th March, 1995.
$3.00 Members and $5.00 Non-
members, Join us for an
evening of fantastic pizza.
fun and games! Please feel
free to invite any of your
friends - Singaporeans or
we would

Non-Singaporeans,
like to meet you!

Socialist Worker's Student Club
Let Their Hair Down

WP Rogers Room
Sees

Some Socialist
Action

AGM Monday, March 20, 1pm
WP Rogers Room (behind Tav-
ern) o
Level 5 Union building
Also Video, Video, Video.
‘Technicians of Disci-
pline’ the movie of the ANU
occupation against Fees fol-
lowed by drinks and nibbles.

6)c

19)¢c

i Kathy -
Py

= The Staue Got Me High - TM.B.G
It's About Time: - The Lemonheads

17) a-Blur,b-Evan

Technoheads

I'm a first year Uni stu-
dent and I want to meet new
people. I am really into
clubbing and techno music
(Hardcore, Gabba, Jungle,
Rave, etc.) but the problem
is most of my friends are
not. I want to meet clubbers
/ ravers who are into techno
/ dance music. How to con-
tact me: send letters or
whatever to SM17 (the Eng-
lish Department, Napier
Building) . Write to
“Technohead” .

What's Happen-
ing In The
Wilderness
Society?

The Wilderness Society is
committed to the protection,
promotion and preservation
of the wilderness. Amongst
its recent successes are the
passing of the Wilderness
Preservation Act, the pro-
tection of several areas of
Kangaroo Island and lobby-
ing to prevent mining in
Yumbarra Conservation Park.
The Wilderness Society is a
grass roots organisation and
is run by a volunteer man-
agement committee of members
of the society.

Students today need more
than just degrees to get into
good careers - they need
experience,
an organisation such as the
Wilderness Society teaches
skills such as human re-
sources, planning, budget-
ing, congensus decision mak-
ing and campaigning. You
learn the skills - South Aus-
tralia’s environment ben-
efits.

Give the office a call
today and find out what you
can do for yourself and the
planet.

The Wilderness Society

116 Grote Street

Adelaide, 5000

Ph, 231 6586

Campaign Meetings: ‘lst

Thursday of every month.

Management Committee Meet-
ings: 2nd Tuesday of every
month.

The Clouds }
sing More Than I Ever Had-
[Primal Scream :

Cartoon Boyfriend - Wonder Stuff
Driving South - Stone Roses

Venus Trail - 3D's

Vapour Trail - Ride

Heaven Knows I'm Miserable

Now - The Smiths

Be My Light Be My Guide - Gene
Everybody Loves Me - Juliana Hatfield
Personal Jesus - Depeche Mode

Wave Of Mutilation - The Pixies
Frail and Bedazzled -

Sm’ashing Pumpkins -

Cheers!

Helping to run
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God's Time -

WOC Rhymes

: 40-Hour My name is Adam
Jesus Is . With Clock Famine'sComing j and I'm prepared |
Still Alright The AGM of Women on Your Way | to stand up against |
With Me Campus (WOC) will be . e
held in the Women’s I men’sviolence |
. Room (Anna Menz . | | |
Truth that will stand Lounge) at 1.10 pm on With the recent crea- i
and not fall still Monday, 27th March tion of ? World Vision 11
stands untouched in (Gender and Law Week). Youth Voice, 18 - 25 1 l
its cha}lengg to this Anyone is welcome, year o:!.ds have an op- £o
University, just as whether you joined portunity t<? make a i 1l |
the Bible has always during 0'Week or not! dii':'ference :Ln‘the | 1
stood and always in- Any apologies / ques- third world like never I |
vites. The Truth and tions, please contact before. The group run -
Life Club continues Sandy Pitcher 303 almost exclusively by | I
its patient presenta- 5760. young people, will B [rost Tor White Ribbon Campaizm
tion of the exact and focus on promoting | 2?‘3’05‘1%9',°Le|=hh-rdq |
testable correspond- much needed third i Hm'.myuélws:rog:;;w} 1
ence between Biblical Boh i world awareness, espe- Osed 03252 03[ Jioten
prediction and his- ohemian cially among our Il | Plesse send me more nformacion on howe | ]
torical fact, ancient Fungters peers. This is a bril- | ! can help . 1
and recent, in line liant chance to get :{:::cg:,,l,:,::,b:J,’:::::;cwm
with the declaration involved and play a bt O vserard Ovia |1
of Jesus Christ. All Bohemian funsters one leading role in devel- = | ‘CleNT MTTTTITITT] 1
interested in factual and all, come to the oping a group with -
evidence, life and first meeting of the unrivalled relevance 1 ::‘::'LEET’&T«! 1
purpose are invited at Literary Society Writ- to young people. 1 Im(‘a‘[—JL;“Nm[' 11
1 pm, Don Stranks ers’ Group. Meeting Also, as a first step | thS:NoDS:Eﬂ_MAL#ﬁ i
Room, 5th Floor, Union Thursday, 23rd March at in getting an Adelaide il T I
Building, Tuesday, 1 pm in the Don Stranks Uni branch started, a I .y |
l4th March. Opportu- Room (Level 5, Union group of people are do- code
nity for discussion Building). The Aus- ing the 40-Hour Famine, I ::e |
will be given at this  tralia Council says Aus- so if you're at all in-
or the next meeting. tralian writing’s no terested in getting in- i oonsreaxrionsis - |

Election for four club

good? Come along and

volved, give me, Darren

1 ZAS

i800 620 029 1

officers is planned help give the bureau- Sweet, a call on 278 L Post, or fax (02) 5198940
for 28th March, at the crats a run for their 3779 - You can make a R mm e
end of the meeting. money. difference.

Student Radio

| Sunday

10:00 Mamn Clarkm
8 Friends

Week Two

- Monday

University/
Sport (10:35)

o

Tuesday

Wednesday

Wunmm's Show Envn'oment
Julia Davey
& Friends

Mystery

SR L ' Wimmin's Music
Live Band Katrina Picossi Nostalgia : Rock
Jo Daniell  Richard Seamark

' o.S.A & World
10'50 fResiie .
James Hasnel'

Indie/Grunge Indie/Grunge
Armin Mayer Nick Goode
Leo Chandiok Tom Sutton

ou noise
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MARCH 23
UNION CENTENARY
D OPENING

Breakfast Jazz Lunchtime Jazz
8:30-9:30 12:30-1:30
OPENING Union Cloisters Centenary Rotunda
CEREMONY | ANTL-FEE RALLY Juss
Ex-Bistro Leve
featuring Jokers . l
Republican Debate
;s y¢ Wind Ensemble ;Jllt)TIE.BOAR P 1:80 |
| - . -10: m
1 . ' & Choral Society oV Centenary Rotunda
\ D'oh, we still haven't |g,.; smit Layns | 265 Welcome & | “yng g roop |
. Lunchti 30th Anniversary FROLIC . \
° unchtime :
. got a name for it.... Gelebration |1 perotechniques
Upper Refec 7pm
) in Cloisters 6-10pm |
\
MARCH 27 | MARCH 28 | MARCH 29 | MARCH 30 MARCI‘I 31

Mark of

Checkout the great jqded | JOKERS
new ex-Bistro Level 4 | Barr Smith UNIBAR Cain
L o Lawns , Muff
opening Tuesday 21st ‘Lunihtime 810:30pm | Grunter .‘
UNIBAR, 1
APRIL7 u‘

APRIL 5

' "Union Centenary Wine|
For Sale N
$8

(available from the Union Administration Office)

APRIL 6

| UNIBAR Saturday 25th
FALLING J OYS

exclusive (wnh Automatlc)



NO FEES FOR DEGREES
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increase educatlon fundlng

THURSDAY MARCH 2 3

Meet on Barr Smith Lawns 12:30pm
or at Victoria Square at 1pm
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