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Abstract

Although Bé la Bartdk ne ver vi sited China, his music was widely
performed and accepted in China after 1949 because of hi s significant
contributions to the combination of western compositional techniques and
national m usic elements. M any Ch inese co mposers of different
generations have been inspired by his achievement. This research focuses
on the study of selected contemporary Chinese solo piano music after
1980 and investigates Bartok’s influence on these works.

Besides r epertoire p ractice, which o ccupied m ost r esearch t ime, the
research methods included a literature review, analysis o f c ompositions
and 1 nterviews w ith ¢ omposers. Thisr esearch discusses Bartok’s
treatment of H ungarian fol k m usicon threel evels in ke yboard
compositions, and explores their 1 nfluence ons elected contemporary
Chinese p iano music. Furthermore, it de velops pe rformance t echniques
and approaches to interpretation o f these selected works, e specially the
specific t echniques w hich ar er elatedt ot he playingo f traditional
instruments and folk singing. This research highlights not only how the
composers ¢ ombine t heir nat ional musical language w ith western
compositional techniques, but also how pianists can deliver this national
musical idiom and t he spirit of fol k m usic t hrough pe rformance. The
outcomes of this project are two 60-minute recital recordings and this

supporting exegesis.
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Declaration

This work contains no material which has been accepted for the award of
any other degree or diploma in any university or other tertiary institution
and, t ot he be st of my know ledge and belief, ¢ ontains no material
previously publ ished or w ritten by a nother pe rson, e xcept w here due
reference has been made in the text.

I give consent to this copy of my thesis, when deposited in the university

Library, being available for loan and photocopying.

Qiaoyue Zhao

19 December, 2012
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Repertoire of Recitals 1 & 2

Recital 1

1. Fifteen Hungarian Peasant Songs (Sz.71) 11:56
Béla Bartok (1881-1945)

2. Night Music from Out of Doors (Sz.81) 5:26
Béla Bartok (1881-1945)

3. Wu Kui 8:27
Zhou Long(b.1953)

4. Seven Sketches, Op.9b (Sz.44) 9:56
Béla Bartok (1881-1945)

5. Taiji 9:42
Zhao Xiaosheng(b.1945)

6. Long and Short 7:45
Quan Jihao (b.1956)

Recital 2

1. Improvisations Op.20 (Sz.74) 10:59
Béla Bartok (1881-1945)

2. BaBan 7:38
Chen Yi (b.1953)

3. My Song 9:48
Bright Sheng (b.1955)

4. Suite Op.14 (Sz.62) 9:19
Béla Bartok (1881-1945)

5. Instants d'un Opéra de Pékin 9:04
Chen Qigang (b.1951)

6. Dong Xiang Gu Lou (Impromptu Dong Township 7:04

Drum Tower)
Zou Xiangping (b.1951)
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List of Examples

Example 1a: Bartok: Mikrokosmos No.131, bars 1- 4
Example 1b: Zhou Long: Wu Kui, bars 40 - 43
Example 2a: Bartok: /4 Bagatelles, Op.6 No.6
Example 2b: Bartok: /4 Bagatelles, Op.6 No.6
Example 2c: Zhou Long: Wu Kui, bars 1 - 7

Example 2d: Zhou Long: Wu Kui, final bars.
Example 3a: Zhou Long: Wu Kui, bars 1 - 7

Example 3b: Zhou Long: Wu Kui, bars 150 - 154
Example 4a: Zhou Long: Wu Kui, bar 134

Example 4b: Bartok : /4 Bagatelles, Op.6 No.12, bar 1
Example 5: Zhou Long: Wu Kui, bar 143

Example 6: Zhou Long: Wu Kui, bar 128

Example 7: Zhou Long: Wu Kui, bar 166

Example 8: Zhou Long: Wu Kui, bar 166

Example 9a: Zhao Xiaosheng: Taiji compositional chart

Example 9b: Zhao Xiaosheng: Taiji Chord
Example 10a: Zhao Xiaosheng: 7aiji (climax)

Example 10b: Ern6 Lendvai’s analysis of Bela Bartok’s Music for Strings, Percussion

and Celesta, Movement 1.

Example 10c: Bartok: Mikrokosmos No.140, bars 51 - 54 (climax bar 52)
Example 10d: Bartok: Mikrokosmos No.142, bars 55 — 59 (climax bar 58)

Example 11: Zhao Xiaosheng: Taiji

Example 12: Zhao Xiaosheng: Taiji

Example 13: Zhao Xiaosheng: Taiji

Example 14: Zhao Xiaosheng: Taiji

Example 15: Zou Xiangping: Dong Xiang Gu Lou, bar 1
Example 16: Zou Xiangping: Dong Xiang Gu Lou, bar 1
Example 17a: Zou Xiangping: Dong Xiang Gu Lou, bar 2
Example 17b: Bartok: Suite Op.14, IV

Example 18: Zou Xiangping: Dong Xiang Gu Lou, bars 4 - 7
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Example 19: Zou Xiangping: Dong Xiang Gu Lou, bars 18 - 20
Example 20: Zou Xiangping: Dong Xiang Gu Lou, bars 28 - 30
Example 21: Zou Xiangping: Dong Xiang Gu Lou, bar 54

Example 22: Zou Xiangping: Dong Xiang Gu Lou, bars 55 - 57
Example 23: Zou Xiangping: Dong Xiang Gu Lou, bars 75 - 77
Example 24: Quan Jihao: Long and Short, 1, bars 1 - 3

Example 25: Quan Jihao: Long and Short, 1, bars 6 - 9

Example 26: Quan Jihao: Long and Short, 11, bars 1 - 5

Example 27: Quan Jihao: Long and Short, 11, bars 23 - 28

Example 28a: Bartok: Night Music from Out of Doors

Example 28b: Quan Jihao: Long and Short, 111, bars 1 - 5

Example 29: Quan Jihao: Long and Short, 111, bars 36 - 41

Example 30: Bright Sheng: My Song, 1

Example 31: Bright Sheng: My Song, 1

Example 32: Bright Sheng: My Song, 11, bars 21 - 24

Example 33a: Bartok: From the Diary of Fly, bars 1 - 5

Example 33b: Bright Sheng: My Song, 111, bars 1 - 4

Example 34: Chen Qigang: Instants d'un Opéra de Pékin, bars 103 - 106
Example 35a: Chen Qigang: Instants d'un Opéra de Pékin, bar 7
Example 35b: Chen Qigang: Instants d'un Opéra de Pékin, bar 66 — 68

Example 35c¢: Bela Bartok: Mikrokosmos, No.105, Bars 1-12
Example 35d: Bartok: Night Music from Out of Doors
Example 36: Chen Qigang: Instants d'un Opéra de Pékin, bar 4

Example 37: Chen Qigang: Instants d'un Opéra de Pékin, bar 189
Example 38a: Chen Qigang: Instants d'un Opéra de Pékin, bars 1 - 3
Example 38b: Chen Qigang: Instants d'un Opéra de Pékin, bars 16 - 18
Example 39: Chen Qigang: Instants d'un Opéra de Pékin, bars 96 - 99
Example 40: Chen Qigang: Instants d'un Opéra de Pékin, bars 185 — 186

Example 41: original folk song which is used in Op.20 Improvisations on Hungarian
Peasant Songs by Bela Bartok, No.3
Example 42a: A traditional Ba Ban tune in folk notation
Example 42b: Chen Yi: Ba Ban, bars 1 — 14
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Example 43a: Chen Yi: Ba Ban, bars 39 — 42

Example 43b: Bela Bartok: Mikrocosmos, No.144, bars 4-6
Example 44:
Example 45:
Example 46:
Example 47:
Example 48:
Example 49:
Example 50:
Example 51:
Example 52:

Chen Yi:
Chen Yi:
Chen Yi:
Chen Yi:
Chen Yi:
Chen Yi:
Chen Yi:
Chen Yi:
Chen YI:

Ba Ban, bars 6 - 9

Ba Ban, bars 85 — 94
Ba Ban, bars 157 - 159
Ba Ban, bars 53 - 58
Ba Ban, bars 168 - 169
Ba Ban, bars 145 to 148
Ba Ban, bar 176

Ba Ban, bars 193 - 222
Ba Ban, bars 248 - 253
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