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Appeals to the past are among the commonest of strategies in interpretations of the
present. What animates such appeals is not only disagreement about what happened in
the past and what the past was, but uncertainty about whether the past really is past, over
and concluded, or whether it continues, albeit in different forms, perhaps. This problem
animates all sorts of discussions—about influence, about blame and judgment, about
present actualities and future priorities.

Edward Said, Culture and Imperialism, 3.
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Notes

For the convenience of the Arabic non-specialist, the Arabic transliteration or the Anglicized names were
simplified according to the Egyptian pronunciation. The only Arabic diacritical marks used here are the
‘ayn (‘) and the hamza (’). Also, the letter gim, in the Egyptian pronunciation, has been transliterated as
(j). All Arabic translations, unless indicated, are by author. The articles originally written in English in the
local discourse will be identified with (E) in the footnote. The French-English translation, specifically for
Mercedes Volait’s text, is revised by Dr. Peter Scriver.



Abstract

This research analyses the rationale of the local architectural discourse in Egypt and how it reframes both
local and global paradigms facing the profession within the local context. An unprecedented increase in
the production of such discourse coincides with the process of establishing an Egyptian identity amidst an
increasingly independent modern society.

The study focuses on ‘Alam al-Bena’a [World of Construction] (1980-2000), a specialized monthly
journal, whose timely establishment coincided with the culmination of the infitah policy [openness to the
foreign], a period which precipitated an upheaval of religious and national identities. Given this context,
this study privileges the magnum opus of the eminent critic Edward Said, Culture and Imperialism
(1993), and his method of ‘contrapuntal reading.” According to Said, in the discourse, colonial
experiences precipitated a “structure of attitude and reference” which seeks interactively to produce two
discursive forces of ‘influence’ and ‘resistance.” Inspired by Greig Crysler in Writing Spaces (2003), 1
argue that these discursive forces generated “space(s) of knowledge,” which must be understood through
the contrapuntal reading against the backdrop of Egypt’s complex history and key international ideas and
practices.

To analyse ‘Alam al-Bena’a, the contrapuntal reading as a way to read the text within its historical
and contemporary contexts will be undertaken in a tripartite process which considers: Egypt’s modern
history, the evolution of local discourse since its inception in 1939, and the analysis of the international
proceedings of the Aga Khan Award for Architecture and MIMAR. Firstly, the analysis of Egyptian
modern history since the French expedition (1798-1801) will trace the origins of the two forces of
‘influence’ and ‘resistance’ until the close of the twentieth century. Secondly, the evolution of the two
forces of ‘influence’ and ‘resistance’ is traced through the analysis of the local architectural discourse
since al- ‘Imarah [The Architecture] (1939-1959), and journals published in the 1960s, specifically, the
Journal of Egyptian Society of Engineers and the few available issues of the Architectural Bulletin.
Thirdly, the interplay between ‘influence’ and ‘resistance’ is analysed in the international discourse of the
AKAA (1978-) and MIMAR (1981-1992), with a particular focus on their representation of the Egyptian
context.

This analysis reveals a potent shift in attitude, while al-‘Imarah championed international
architecture, through the 1960s this emphasis was consistently eroded until the publication of ‘Alam al-
Bena’a called for a ‘return’ to ‘Islamic’ architecture. Therefore, a “consolidated vision”' of modern
Egyptian architecture unfolds to reveal the consensus between national and international canons. Hence,
the tri-fold contrapuntal analysis provides an objective reading of twentieth century Egyptian architecture
as it explores the relationship between intellectual individuality and global values. Furthermore, it reveals
discursive historical encounters which are characterised by an unconscious adoption of the principles of
the colonial past and, simultaneously, conscious resistance to dominant forces originating beyond Egypt
and represented in internal regimes.

In this way, this research examines the multiple overt and covert influences which led to a shift in the
Egyptian architectural discourses. The research thus highlights questions of imperialism and national
identity and the concomitant, polarising discourses—tradition/modernity, East/West, global/local. This
thesis interrogates the rationale of the local discourse and ‘Alam al-Bena’a in this context to highlight
imperialism, as a global process, that has become a conduit for intellectual production in the professional
sphere.

" Edward Said, Culture and Imperialism (New York: Alfred A.Knopf, 1993), 75.
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Figure 53. Origins of Reinforcement System and Pitched Roofs in Pharaonic Buildings. 4/- ‘Imarah (1957, no.4/5).
Figure 54. Desert Skyscrapers in Hadramout. A/- ‘Imarah (1940, no. 3/4).

Figure 55. Western Pioneers in al- ‘Tmarah. Frank Lloyd Wright, A/- ‘Imarah (1957, no.5), Le Corbusier, A/- Imarah
(1946, no.1/2).
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Figure 56. The Opening of the Society of Egyptian Engineers by the King, al-Musawer (1922, n0.382).
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Figure 60. High-rise Buildings Overlooking the Nile, Built in the Seventies. By author.
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Park of Port Said, Medina(1999, no.8).

Figure 70. The Incorporation of Historical Elements in Tourist Villages. Sheraton Soma, Medina (2000, no.15),
and Coral Bay Resort, Medina (no.15, 2000) .

Figure 71. The Work of Fathy’s Disciples. Medina (2000, no.15), Present photo of Fustat Pottery Center sourced
from www.Archnet.org.

Figure 72. Examples of Implementing Green Architecture with Traditional Vocabulary. Medina (2000, no.11).
Helwan Univeristy, Muhammad Tawfik ‘Abdel-Gawad website. American University, Wikipedia Creative Common
Licence http://en.wikipedia.org/wiki/File:Campus_in New_Cairo.jpg.

Figure 73. Design Trends in Egypt. Medina (2001,n0.19), coloured images by author.

Figure 74. El-Gouna Resort by Graves. Michael Graves website: http://www.michaelgraves.com/
architecture/project/el-gouna-golf-hotel.html.

Figure 75. Le Corbusier’s Tunisian Experiment, Medina (2001, no.18).

Figure 76. Preservation projects in Medina.Sabil Al-Nasir Muhammad Ibn Qalawun, Medina (1998, no. 2), and
Aziza Fahmy Palace, Medina (1999, no.5).
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Figure 77. The founders of 'dlam al-Bena'a. CPAS website http://www.cpasegypt.com/AR/Hazem Wr_ar.htm.
Figure 78. Hassan Fathy and CPAS, 4B (1989, no.100).

Figure 79. First Advisory Board, started in (1981, no.13). 4B from the short autobiographies in different issues.
Figure 80. Front Cover of the First Three Issues of AB.

Figure 81. The CPAS Fagade and Central Courtyard. Archnet: http://archnet.org/library/images/
oneimage.jsp?location_id=5318&image id=14504.

Figure 82. ‘A.Ibrahim's Designs. Booklet of the CPAS projects, printed by the centre; Al-Zahraa Mosque, Archnet:
http://archnet.org/library/images/one-image.jsp?location_id=3018&image 1d=24097.

Figure 83. ‘A.Ibrahim receiving his ‘Architect Award’ at the Organization of Arab and Islamic Capitals, AB (1987,
no.78-88), 30.
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Figure 84. The Constitutional Court by Ahmad Mitto, absent from the discourse of 4B.

Figure 85. Competition organized by ‘Alam al-Bena’a's editors for affordable housing. 4B (1995, no. 169).

Figure 86. Hassan Fathy’s Work Published in ‘Alam al-Bena’a. AB (1982, no.22).

Figure 87. The Work of Hassan Fathy's apprentices. Serena Beach at al-Qusair AB (1999, no. 215); and Abdelwahid
al-Wakil’s Halawa House AB (1981, no.9).

Figure 88. Further Designs Inspired by Fathy. Officers’ Rest house, AB (1990, no. 116); Cultural Centre in Kafr al-
Shurafa, AB (1990, no.110); Villa by Mukhtar, 4B (1991, no. 121); Hurgada Village, 4B (1990, no.110).

Figure 89. Islamic Style in Public Buildings. Dar al-Ifta’a al-Masryah 4B (1991, no. 123); The two photographs of
al-*Azhar Unversity and Mashyakhet al-Azhar are by author.

Figure 90. Islamic Vocabulary in Residential Buildings. Residential by Abo-Seif, AB (1993, no.140); Residential
by Murad Bebawy, 4B (1987, no0.80).

Figure 91. Abstract Resistance. Centre at al-Mariotyah, 4 B (1998, no. 204); Tebah Integrated Language, AB (1991,
no.119); and Gamal Bakry's design and Farouk al-Gohary 4B (1991, 123).

Figure 92. Criticized Postmodernism, 48 (1991, 123).

Figure 93. Western Trends in ‘Alam al-Bena’a. Miscellaneous buildings, 4B (1986, no.73); Hilton Ramsees AB
(1980, no. 9); Evergreen AB (1982, no. 20) Sheraton Alexandria AB (1982, no.24).

Figure 94. The Details of the Norwegian Wining Project in AB, 4B (1998, no.155).
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Figure 98. The Origins of the Courtyard House in Pharaonic and Roman Architecture, 4B (1984, no. 49).
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Figure 100. Al-Razaz House, 4B (1980, no.7).
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theatre, AB (1993, no.145).
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Porcelain, AB (1999, n0.216); Museum of Mahmud Khaleel, 4B (1996, no.180).

Figure 103. The Influence of Technology in Egypt and Abroad, 4B (1997, no. 195).

Figure 104. The Century Tower, Tokyo, AB (1992, no. 129).

Figure 105. Western Experience in Building in a Historical Context. Law Library, Michigan 4B (1982, no.25) and
recent photo sourced from http://upload.wikimedia.org/wikipedia/commons/7/71/Law_ School Facade 2009.JPG ;
Arts Gallery, Munich, AB (1981, no.15); and Hotel in Budapest, 4B (1987, no.82).

Figure 106. Islamic Centers in the West in ‘Alam al-Bena’a, AB (1987, n0.78).

Figure 107. The Islamic Art Centre London University SOAS, AB (1998, no. 202).

Figure 108. Islamic Architecture in Facade Treatments, Western Buildings. Dormitory in Cambridge, 4B (1980,
no.4); Tumours Centre in Houston (1982, no. 28).

Figure 109. Courtyards or Atriums in Western Countries. Images courtesy of AB: Mixed use building, Illinois
(1984, no.42); Hyatt Regency, AB (1982, no. 25) Sussex University, 4B (1983, no.32) Internal Courts and Gardens,
AB (1987, n0.80).

Figure 110. Interiors of Western Private Houses, 4B (1981, no.12).

Figure 111. Foreign Firms in the Arab Countries, 4B (1982, no.25).

Figure 112. Western Projects with Islamic Claims. The Commercial Bank, Jeddah, 4B (1980, no.4 ); Hajj Terminal,
Jeddah, AB (1980, no.1).

Figure 113. Cairo International Fair, 4B (1980, no.2).
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sourced from Archnet: Above: http://archnet.org/library/images/one-image-
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Figure 116. Qatar University. Recent images Archnet: http://archnet.org/library/images/one-
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Figure 117. The Educational Structures in Egypt throughout the History (2006) since the Pharaonic Ages until the
Twentieth-Century.

Figure 118. The Architecture at the Crossroad.

Figure 119. Designs of ‘Aly Ra’afat: the Gumhurya Building and the Central library in Cairo University.

Figure 120. Positive Examples of the Egyptian Architecture, Projects Awarded Hassan Fathy Award.

Figure 121. Egyptian Embassy in Syria; and Oracle’s Headquarters in Cairo.

Figure 122. Designs of AlSayyad in Egypt from left: Shubra 1979, and Hadaik Tower 1996.

Figure 123. Designs of Gamal Bakry.

Appendix I1I

Twenty Plates of the Work of First Generation of Egyptian Architects. Sourced from Tarek Waly Center,
Architecture & Heritage.
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