
 
POST-IMPERIAL PERSPECTIVES 

 
BRITISH ART SINCE 1940 
AT THE ART GALLERY OF 

SOUTH AUSTRALIA  
	  

 
	  

 

Margot Osborne 

Department of Art History 

School of Humanities 

Faculty of Arts 

University of Adelaide 

 

December 2015 

 

 

 

  



 
POST-IMPERIAL PERSPECTIVES 

 
BRITISH ART SINCE 1940 
AT THE ART GALLERY OF 

SOUTH AUSTRALIA  
	  

VOLUME ONE 
	  

 

Margot Osborne 

Department of Art History 

School of Humanities 

Faculty of Arts 

University of Adelaide 

 

December 2015 

 

 

 

  



2	  

	  

  



3	  

	  

TABLE OF CONTENTS 

VOLUME 1        
 
Declaration        5 
Acknowledgements       6 
Abstract        8  
        
INTRODUCTION       9 
 
CHAPTER ONE 
Literature Review       35  
           
CHAPTER TWO 
Collecting patterns 1940 – 1959:  
Anglophilia and the decline of Empire    75 
      
CHAPTER THREE 
Collecting patterns 1960 – 1979:  
The persistence of an Anglocentric bias  
 despite the emergence of a ‘new nationalism’   145   
          
CHAPTER FOUR 
Collecting patterns 1980 – 2015:  
Vacillating trends in post-imperial Australia    203  
  
CHAPTER FIVE 
Contextualising the collection within the history 
of British art 1900 – 2015      263  
    
CHAPTER SIX 
Comparison with other State Galleries    417  
   
CHAPTER SEVEN 
Conclusions on the relevance of the Art Gallery 
of South Australia’s British collection in post- 
Imperial Australia       459  
            
 



4	  

	  

VOLUME 2 
 
APPENDICES 
 
APPENDIX ONE 
List of figures        3 
 
APPENDIX TWO 
Index of artists        41 
 
APPENDIX THREE 
Annotated list of works by date made     46 
 
APPENDIX FOUR 
List of works by date acquired     174 
 
BIBLIOGRAPHY       220 
 



5	  

	  

DECLARATION 
 

I certify that this work contains no material which has been accepted for the award of 

any other degree or diploma in my name in any university or other tertiary institution 

and, to the best of my knowledge and belief, contains no material previously published 

or written by another person, except where due reference has been made in the text. In 

addition, I certify that no part of this work will, in the future, be used in a submission in 

my name for any degree or diploma in any university or other tertiary institution 

without prior approval of the University of Adelaide and where applicable, any partner 

institution responsible for the joint award of this degree. 

I give consent to this copy of my thesis, when deposited in the University Library, 

being made available for loan and photocopying, subject to the provisions of the 

Copyright Act 1968. 

I give permission for the digital version of my thesis to be made available on the web, 

via the University’s digital research repository, the Library Search and also through 

web search engines, unless permission has been granted by the University to restrict 

access for a period of time. 

 
Signed  



6	  

	  

ACKNOWLEDGEMENTS 
 

I wish to acknowledge the following individuals and organisations that have contributed 

to the research, writing and preparation of this thesis. 

I wish to express my sincere gratitude to my supervisors from the Department of Art 

History, Professor Catherine Speck and Adjunct Professor Ian North, who have 

provided constant support, advice and mentorship to ensure that I passed the 

candidature milestones and reached completion in a timely manner.  

At the Art Gallery of South Australia, registration, images sales, curatorial and research 

library staff have been particularly generous in allowing me to view works, providing 

access to the Gallery’s internal records and supplying images of works in the collection 

for reproduction in this thesis. I am particularly grateful to Jin Whittington, 

Communications Manager, AGSA Research Library, for her knowledgeable and 

thoughtful assistance over a period of almost four years as I carried out research in the 

Library’s archives and accessed to the Library’s specialist books.  I am also grateful to 

Georgia Hale, Associate Registrar, Collections Management, who brought many of the 

works in the collection from the Gallery’s store for me to view, and to Sue Smith, 

Collection Database Assistant, who provided the database records of British works in 

the collection dating from 1900 that are the foundation of the Appendices. 

At the National Gallery of Victoria, I wish to thank Sophie Matthiesson, Assistant 

Curator of International Art, and the curatorial staff in the Departments of International 

Art and Prints, Drawings and Photography, who allowed me to view works, provided 

internal database records and gave me access to unpublished material on their collection 

held by the Shaw Research Library.  



7	  

	  

At the Art Gallery of New South Wales, I am grateful to staff of the Edmund and 

Joanna Capon Research Library who assisted my research and gave me access to 

archival board papers and correspondence. My research in London was assisted by staff 

at the Tate Gallery Archives and Reading Rooms, and at the Whitechapel Art Gallery 

library. 

In conclusion, I wish to express my thanks to Caitlin Eyre who proofread this document 

and who assisted me in formatting the list of figures (Appendix 1). 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
  



8	  

	  

ABSTRACT 
 

 

This dissertation examines the Art Gallery of South Australia’s patterns of collecting 

modern and contemporary British art since the outbreak of the Second World War. It 

analyses the relative influence on these collecting patterns of Australia’s transition from 

a mono-cultural British dominion to a post-imperial multicultural nation positioned in 

the Asia/Pacific region, in comparison to the influence of institutional and art world 

changes. It evaluates the resulting strengths and weaknesses of the collection and 

assesses post-imperial museological issues pertaining to collection management. 
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