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ABSTRACT

In order to r¡nderEtand the pbllosophy

underlylng the nature of lnagery tn Gr¡ryhlus I

tragedlee lt la neoesoary to surrey tbe geaeraL

cuLtr¡raL sltuatlon ln tbe seveateentb oentuty.

{be great tenslon caused by the trar¡sltlon fron

a medi"eva,l to a mode¡a sorld order reachee lts
cllnactf.o polnt durlng tbls perlod. As the

nedleval world ordel dlslütegrates¡ slxteenth

and eeventeenth century soholara are bulldlag

å new netaphystcaL world order whLoh wflL affo¡d
a rholdt for e soolety on the b¡ink of a meta*

physloal, abyss. l{e must see tbe most lnportant

d.sta of Gr¡1ph.1ug' l,lfe fu tbe 1lght of thls new

outlook on the worl"d (pp. 1 - 11).

llhereas formerly tbe renewa-l of a meta.-

physlcal- world order was the task of the theo-

}ogtens¡ ln tb.e s$Ëteenth and seventeenth centurlee

the ploneers of metaphyslcaS, pbllosopby are found

among the sclentlatsr eepeclally the nathematialane'

The atarting polnt 1s the obsFfiratlon of, tbe physfceå

rorld, for tbe netaphysloal, crlals Ís donlûated by
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ê quest for realfty. fïre ùuaL nature of the unlyerse

beoones appareat¡ and tbe ooncept of 4lgot1o3 fe

lntroduced, 1n a nodlfl.ed form. fhls reflectlon
erpresses ltself not only ln the form of nental
proce€ses, but aLso ln an awereueÉ¡a of tbe nature

of the u¡lverse as belng rrefleotlyer¡ 1.ê. as qn

organlsetl-oa of realltles whloh are eaoh otherrs
r mÍtror-ínageo r 

"

Both these ooncepts of reflectÍoa have

thelr lmpact on the nature of seventeenth oentury

language and llterary art. Indlvldual creatlve
aotlvlty ls at flrst less inportaat than
frefÌectlver a¡t ln the form of dlrect tra¡slatlone
from one lar¡guage lnto anotber. At a later stage

thts conaept of tra.uslatlon ls oa¡¡led 1¡to tbe

oreatlve aotlvlty of the l¡dlvtdual llterary ertlst
rbo transLates a r¡nlverse of phyeloêl obse¡vatlon

i,nto a u¡,lverse of meanlng. Ífhe nost pure and

sbstract forn of rrefleotlvet processes le fou.nd. fn
Geometry, and here Llee the soutoe of the lnfLuenqe

of the natbenatlolan on lfterary form 1n the Beyeu-

teenth century. Iüs nost oompaot llterarJr expreeslon

le the Enblen (pp. 12 - 41).
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. À b¡1ef exposå of tbe forn and hlgtory

of tbe Emblen 1e followed by a d.lsousaloa of 1ts

fi¡nctlon tn l-lte¡ary art. Ántlolpatlng Later

dleousslon the Dmblem Le dletl¡gulsbed fron tbe

S¡mbol ¡ the former re1lês fl¡st of all on the

physloal obJeot, tbe Ploturar and not on tbe

unlvereal¡ the Sorlptura. the firnctlon of tha Enblem

ls an asoertlonr or e oonflrnati.onr of a rtrutb

stateneatr. ÍIhle aesertlon le expressed ta the

oonparlson of two lnstanoes of realltyr reveallng

the tertlun co¡nnaratto¡ls. Ihe comparleon of the

lnstanoes of reallty Juetlflee th.e acoeptance of

the tertlr¡¡¡ conD&ratlonl,s es ê ru¡lvetsaL trutht
epplylag to all slnl"la¡ lneteuoes of realtty,
In tbls tbe distlactlon between rEnblenr nnd

f $Irybo1r 1s brought out agatn. À S¡æbol stand€ for
an abstraot oonceptr the rralversal; the Enbl"en

er(presoês the r¡nj,æreal as I truth.

Tbe Enb1en ls roanrs se¡rrant 1n ble queEt

for a met¡pbysloal hold ln tbe seventeenth oentury.

It oreates aûd oonflme the r¡¡li.versal by rueans of a

truth Etate¡uent. f'he rl.,ebe¡s- r¡nd lÍeltansohauungr

of eeventeenth oentury n+nr hls netapbygloå and hls
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ethlcE, b,le oûtology aud bls eplstcnologyr ftade

lts cxprecaion and afflrn¿tloa 1¡ the Bnb1em"

Tlre flrgt etep of tbe rellectlvc nlnd., 18

pblloeophloal dXecourae aa well as ln u¡deratandlng

tbe Eublenr le tbe obeerrratlon of tbe ph¡reloa1 worLd 
"

Ia the Enblcn tro l-netenoes of reellty are found to

bE a¡alogous¡ 1.ê. oue ls tbe Inlrror-lnage' of the

otber¡ end by parabollo trangltlon tbcy êre trens-
Latcd lnto a unlverse of neenüg. $brough the analogy

the SubJeot l.e related to the Predloate¡ thc

Particula¡ to the Untversel'(pp. 42-68).

lhe plaoe of the Enblen ln the etudy of

Ilterary lrnagery f.o exanlned. Reoent dleoussloas of

a pbenoneaology of llterary lnagery bave eborm thet

tbe oonoept of f S¡æbolr has beoone lnorcaelngly
yêguer eepeolaltry t¡¡der tho laf1ue¡oe of posü-

olaesloal llterêry lnterpretatlon. lfhe dlgtlngtton
between the oonoepte of f S¡mbolf and ¡E¡nblent¡ whlcb

was nentloned 1¡t the prerylous chapter (pp. 42-68),

1¡ fr¡¡ther developed. Ân exa¡nlnatLo¡ of tbe
tayubollor relatloa betwean obJeot a¡d ldca reve*ls

tbat lt le oo¡tralt to the eesentlal rcgulrenenta

of tbe Bnblen, a¡d tbet henoe the B¡ilb3.s¡ oau¡ot be
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ldentlfted rlth the S¡mbol¡ ¡ror cen tbe foroer be

Been as a sub*class of the lEtter. Furtb,er

diecusslo¡ leade to a dlstf-aotlon betreen the

coaoepte of, t$yunbolf and rSf.g¡r. It ta for¡ud that
the Sign does not stend for e unlveraal¡ but ühat

lt exptesses e fact or truth vaLue. Iha eegeatlal

dlstlnotlon between S¡mbol and Slgn lles ln tÞ.e faot
that the S¡mbol renresentg a unlversal wblch lt
lnpre¡g_gg__on_tbe reader, whereas the SlStr presen'Ès

a u¡lveraalt and exDregses lt to the readet.
It foLlowg that eII enbleuratlo lnagery le
consldered to be a sub-olass of the cLass of Stgns.

Flnal1y Bone otb,er olassee of I nagery belonglng to
the class of Slgncr are dLscussed¡ tbe Metaphor¡ tbe

Slnlle and tbe Parab1e. ârr aooor¡nt of the AS.Legory

1e glven f¡ termé of a oonbl¡etlon of SLgn and

S¡rnbol (pp.69 - 85).

^An examLnatlon of four of Gryahiust

tragedtea op€ns wtth a dlsousslon of typloal
enblenett-o key word.e. Some of these are Plotr¡ra
fcLuesr, others Sorlptrrra toluest. [he key words

lndlcatlag Plotura passages are rel.ated to
sensory experleaoes, most of whlob refer especlal.ly



lx

to vlEual obsenatlonr 1.ê. the verb tsebeart

or tsohauenr. â¡other Ploture key word often

used ts the denonstratlve partlole. Key words

for the Sorlptnr& are suob aB lefer to mental

prooeggest è ogo r'elkennenr , tlelnenr , rglaubeu t ¡

eto . lbese words lntroduce the revel.atlo¡ of, a

rrnlyerså1" truth¡ or tbe afflrnatlon of e poaltloa

already held by the speaker. Iü addltf.oa tbere a¡e

the tSe¡tenø€ltr wblch take tbe Dlaoe of tbe

enble¡¡atlo Ineorlptlor ot tbe notto. lbe latroductlon
to tbe Sorlptura often ta.kee tbe forn of en

exclamatl"on, or a¡¡ lnperatlve forn of a verb¡ ln
the preaent work 'tble ls def,laed ee lrqlan¿tlo
enblematlaa (pp. 86 - 'lO2).

lhe enblenatlc forn'of the dra,natlo

atruoture and the Ìanguage of, Gryphluef tragedlee

ls dleouesed 1n the course of, an exa¡¡lnatloa of tbe

aot and the ohorue as wld,er foms of a Pi.ctu¡a -
Sorlptura reIetloa. Âs Sorlptura the ob.orua t¡ans-
Lates the r¡¡lverse of phyelcal obserratlon - tbe

Plctu¡a of tb,e êot - Lnto a unlversc of neanlng

cr¡rreased by the rsentenzf or notto (pp. 102-l¿8),
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lble ls f oilorred by an exanlnatlon of the mouologue,

the dlalogue and sns.ller language unlts; slngLe

verses and parts of versee, whtoh reveal the sane

tendenoy tor¿tds emblenatlc forn, 1.e. a sequence

of Plotr¡ra aud Scrlptura¡ the latter laterpretlug
the fomer and presentlng lt ae a u¡lvetse ot
neanl'g (pp. .lZB - 16r).

lhe s¡(a¡nf¡a,tlon of language fo¡me !a
followed by a etudy of the developnent of the stage

as an enbl.enatlc devlce. I'bere 1s a dlreot lLne

bet¡veen the nedler¡a1 tpoetJ.c polntt and tbe
Itableaux vlvantsr, and the seventeenth century
etage. l[he tableanx aonttnue to lrfluenoe the stage

ln tbs form of rvertoo¡¡lngbenr ln seveateenth century
drarna. lhe touring companles of the slxteenth and.

seventeenth oenturles contrlbuted muoh to the

epreadlng of thls t¡npe of theatre througbout Europe.

îbe tableauxr or tYertoonlnghent, are ln thenselves
.Emb1ens r Ëls they provlde Plotura and Sorlptuee ln
the fo¡m of a patnted or J.1ve aoene wlth an

appropriate notto and an lnterpretatlve oommentary

by a, speaker.
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Tbe lafluenoe of tbe Dutoh frederlJokersl

and thel.r theatre ls also mentloned. Gr¡phlus must

have met both the tourlng companles and the
trederlJckerst¡ the forner probabS-y as early as

hle youùh ln Sl1esla (noet 11keLy ln Danzlg), the

latter durtng hls soJourn la Ïfol"lâ¡d. fbe orlglnal"
playe of the rrederlJokersf were plays wlth a ureanlng

or a moral. .A.s they Ëre wrltten 1n the for¡a of a¡
qnswer to a set questlon, they, f.n faotr âtê
retateuents of trutht. lhle developnent leads to
the seventeenth century otage whlch le aot a.n

ornaneat¿I au:rrouadlag of an actlon, but rather a

devlce wblcb makes the perfornanoe posslble la that
lt becones part of tbe fstatenent, of the drana.

the stage aLso reflects rdas große lYelttheaterr 1ìr

that lt oontal¡s e f u¡tversal actlour ¡ lndopendent

of the speclfla characters of the rira,mar(pp" 165 - 181 )"

An exa,mlnatlon of the embJ.ematlo forn of
Gryphlust tragedles l"eads to a re-appralsal of hts
eharacters, îhe post-classlcaL ooncept of the traglc
hero Is ¡eJected, and ln lte pLaoe a oonoept ot,

traged,y ts adopted whlch lles ln the nature of the

hero ôs a reflectlon of reaLlty and r¡n assertlon of

unlversal truths. lDbls does not mea.n th^at there ls
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This thesis contalns no material- which has

been accepted for the award of any other
degree or diploma in any University and,
to thê best of my knowledge and belief,
it contalns no material- previously v¡rltten
or published by any personr except when due

reference is made in th text.




