
il.Lk'q\

"ANOTHER KIND OF LOVE": THE DYNAMICS

OF LOVE AND POWER BETWEEN

MEN IN THE FICTION OF

D. H. LAWRENCE.

Kym McCauley B.A. (Hons.)

Thesis submitted for the degree of Master of Arts.

Department of English

The University of Adelaide

December 1993

At onde cl, \At f1



Errata. "'Another Kind of Love': The Dynamics of Love and Power

Between Men in the Fiction of D.H. Lawrence" by Kym McCauley'
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p. 107

p. 109

for compliment read comqlement

for Lawrence's' read Lawrence's

for order read establishment

for advise read advice

23n.,48, 50, 51, 54, 55, 64, 93 and 122

in each instance for Ctitch read Crich

for Morels' read Morel's

for lljre drags...fire. read [He drags...fire']

for weeks read week's

for Morels' read Morel's
for fatherc' read father's

for rclaces read rePlaces

for Brennen read Brennan

for womens' read women's

for womens' read women's

for her children read their children

for contribution read contributions

for discerned read distinguished

for principal read PrinciPle

for Gran Ellis' (second occurrence) read Gran Ellis

/or Somers (first occurrence) read Somers'
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