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Letters

encouraging and achieving equal op-
portunity of the sexes. Rather, L argue e
that it gives men reason to look unfa-

Law/Arts

Diary man support

Dear Alexander E. Smith, Ando, Mark
Evans et, al.,

I'dlike topoint out that LianaBuchanan
is not the only person on campus who
was offended by the so-called gender
neutral Diary Person. There is no way
on earth that that cartoon figure could
ever be taken as anything but male,
white, and yes, able-bodied. As women
and non-anglo saxon and disabled peo-
ple make up more than half the univer-
sity population, I cannot understand
why it is unreasonable for us to expect
our contribution to university life to
be acknowledged.

Alex cherub, it’s people like you that
remind the rest of us why we need
people like Liana Buchanan.

Big Kiss,

Catherine Follett
3rd year Law

More fuckin’ Diary
Man

Women'’s Officer - Ms Liana Buchanan,

As female and fellow student I wish to
point out that whether or not the fig-

- ures in this year’s diary are clearly men

is rather a petty issue. It makes your
job look equally petty to dispute the
point further. This is also true when

‘you make snide remarks about men, as

youdidin On Ditre: the Woman’s Day
the Lawns, whereby you hope the guys
are not too “scared” and added in
brackets, “maybe you’ll even learn
something!” Areyouinferringthat men
erroneously think they know all they
need to about women already, or that
what they do know, i.e. their male

perspectiue, is really insignificant in

your opinion, to feminism - that it can
offer nothing at all to women? What of
women? Will they ..
thing” too? What of those men whoare
receptive and sensitive to the female
cause? I never hear you singing praises
of progress that men have made in

, changing and they are changing- their

ways to better their respect for and
treatmentof women,

- Whilst it is true that our society pivots

around male laws, languageandtheory,
T-do not think that debasing and in-
timidati g men is a positive way of

vourably on the female cause. Is it not

1mportant to realise that whilst men * -
C from ‘women, women" too,

) from men? Treating men as
s’ with'an equal capacity to

it with ,ralhes
A. Barton

.even learn some- -

Gilbert and Mabs

Dearest Fi-Fi, Georgie-Porgie and
Ricky,

Where the fuck are Gilbert and Aunt
Mabel?!!

These past 2 long weeks that they’ve
been missing have been the worst of
my life. The sky fell down, hell froze
over and Yoda the Can Lady got a full
time job, it seemed that bad.

Lose the comic section and bring back
Gilbert.

Love & Kisses

A, Non

P.S. What does Gilbert the Duck really
mean?

Sic Puppies
Dear Editers,

We are reely sic of the weigh you guys
korrekt evrywuns speling mistakes in
there lettors to the editers. We are
unaversitee stewdants now and are
kwite capabel of spelling kerrektly.
Plees give,us a little bit of respekt, and
dont rite (sic) afta evry werd,

Ben Hall Economics

Richerd Gunner Economics

Walk-Thing

Dear On Dit,

I’'m a liberal minded guy, but the other
day Inoticed something that really got
up my nose. I realised that sexism is
still blatantly persisting even in the
90s. This is most openly expressed by
the chauvinistichierarchy inlarge cor-
porations, for example Sony. On the
front of a Sony personal radio printed
in boldletters is the word ”Walkman”.
Doesn’t it seem obvious that it should
be called a ”"walkperson”. That way
normal people like myself wouldn’t be
offended, if Sony keep up this outright
sexism their sales willsoonsuffer. Like-
wise the name of the hand held compu-
ter games called a “Gameboy”, should
also be ‘changed to “Gamechild”.

On the other-hand, I hope the sexual
harassment that I received at school:

because I enjoyed participating in bal-
let no longer continues to boys like
myself Hopefully, the.children grow-

" ing up today will'be taught that sexist

attitudes can’t be ‘tolerated and that

stereotypes such as ”beer men”~ aren: “
~just plain wrong.
-Mr Mike Young =

VSNAG extraordmaue

;what the F**+?'

Drs Penrose and Dav1es

When w1ll theoretlcal physwlsts de- -
cide to giveup talking about Biology, a-
field of which they obv1ously have no
knowledge? Stop: tossing" R
Non: hand-wavmg BlOlOngt (

“ing'public, they only show you as th
“arrogant, rude, nasty and aggresswely
- defensive people, we smokers are t
- supposed to be by your definition:

Who’s this Doobie
character then?

Dear Someone who has Caught on,

I do not know Benjamin Dubé, nor do
Ieven wish to know him, let alone call
him a friend. I may not have a life but
at least I have a name.

Alexander E. Smith

2nd Year Chem. Eng.

How can we be
lovers when we
can’t be friends

Dear Someone who has Caught on,

Idonot know Alexander E. Smith, nor
do I even wish to know him, let alone
call him a friend. I may not have a life,
but at least  have a name.

Benjamin Dubé,

3rd Year Law

Adrian Karras has
got to go

Dear Mr Adrian Karras,

I would personally like to represent
you, my good friend, to do one thing
for the well being of the avid On Dit
readers. G.S.T,, that's right: Go Suck
Tampons, until the shit stops drib-
bling out of that fat thing, you call
your mouth,

Go get a life! You must be fully bored
to waste time on such a crok of shit,
We all know who won the election,
and don’t give a flying fuck to why
anyone lost.

May [ advise you to next time send
your vomit of words to the “Liberal
Party headquarters or your local Lib-
eral Member of Parliament”, where
they will be interested in such biased
bullshit, '

Also, if you haven’t notlced pOllthS
are bu11t on liesandshit and you would
therefore make a lovely politician, as
you are full of it. May I also add that
“Fightback” ‘was a get rich quick
scheme for Fat Cats. Are you possibly
one of these rich bastards; Adrian?

. Please On Dit, publish artlcles thatare

worth readmg next time,

- Yours sincerely, and suck fuck
- Bill Whopperox

2nd Year Arts

Smokers reply

Mr Matthew Denby,

: Your comments in On Dit (Volume 61

' Number. 6, 29th - March 1993) are a
“eollective of slanderous opinionated -
* generalisations. Not only do'they give

anon-representative view of the stnok

It is my choice to smoke, as it is obvi-

On dit-4
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ously your choice not to. I am not
identified by my yellow teeth - as my
teeth are white, cavity-free, and no,
they haven’t been capped, whitened or
replaced with dentures, If you can smell
smoke in my hair, then I must change
the brand of shampoo I use. So too, I
must change my brand of deoderant
and washing powder, as my non-smok-
ing friends must be being particularly
kind not to notice (or comment) that
my clothes reek. Iask you, Mr Denby,
which respective brands should I
change to? Do you have any sugges-
tions?

As for being the social lepers of this
society, well, we have been asked to
leave public buildings in the interests
of other people, but as I did this before,
it doesn’t bother me, These legislative
moves have been imposed because a
great number of smokers agreed that
outdoors was a better place to be. Just
remember, Mr Denby, smokers are
voters too, the legislation would not
have been passed if we had all been
outraged by the mere suggestion of it.
If we could still smoke on public trans-
port I have no fear in saying that buses
and trains would still be manufactured
with windows you can open.

You also failed to recognise that urine
is not the only residue of their pleasure
for addicted drinkers, bad breath, reek-
ing clothes and their ever increasing
waist lines are others, I'm sure I could
think of more given time. These purely
aesthetic qualities are not just related
to excessive drinkers and smokers ei-
ther, but also excessive eaters, dope
smokers and coffee drinkers. Do you
fall into any of those categories, Mat-
thew?

If you don’t like the smoke - move, if
you were there first, simply ask us to
move. If you don’t like our breath, ask
us to buy some peppermints. Suggest
we carry deodorant around with us.
Please note: I already do these things!
One suggestion for you, though, Mat-
thew - please refrain from using vile
language in articles for publication - it
shows childishness and immaturity
and tends to weaken your argument
when you have to abuse the English
language that way. But, of course, when
your brain grows to its regular size
you’ll realise this for yourself.
Regards,

Tamara Jarvis

BA (Educational Theatre)

2nd Year

Together
Stand

In our jomt struggle agamst the world

wide patriarchy, we need as much
power as we cah get. This power is
available tous through solxdanty ‘When
a woman Oppresses another woman
because she is different; it divides us
and reduces our collective power. Why
discriminate against eachother? In fact,

discrimination is one of the major divi-
sive tools of the patnarchy andthrough
‘it ‘we perpetuate - ur’, own
disempowerment.

- As women who feel strongly about the
_position of women:in the world, we
feel that it is counter productlve to

We

women’s issues in general to be
heterophobic or biphobic. We need to
beunited as womenregardless of where
in the spectrum of sexualities we de-
cided to stand at a given time.
The’Lesbian Aesthetic’ assumes weall
experience woman to woman interac-
tions in a similar way. An assault on
biphobia is an assertion of our right to
a social, political and sexual existence
that is not separated from that of our
lesbian and heterosexualsisters. Please
don’t cut us out of your lives because
wechoose different things. Let us stand
togetherandshare our womaness. Why
stand alone?

It seems so easy for us to judge each
other in our anger at our own poor
treatment. Perhaps we need to treat
each other well as a model of how we
want the world to treat us. Otherwise,
we risk being doomed to failure by our
own prejudices. One of our great
strengths as women is our ability to
extend love and acceptance. Let us use
it to our advantage.

Margaret and Sabina

South Australian Bisexual Network
PO Box 3391

Grenfell Street, Adelaide

SA 5000

Ph: Margaret (08) 344 6146 (ah)

NB: Whilst we are both members of
GALA and WOC, we do not claim to
represent either of those groups.

I love being different
Ilove it that you
are different to me

Our strength is in
standing together
being different

Range, change, diversity
these all exist naturally

and so it is with sexuality
More power to us in

our acceptance of each other
it is a healing thing

Margaret

Are people still
talking about that
fuckin’ election?

As a Liberal student I'd like to con- .
gratulate Paul Keating on a very sur- .

prising and, none the least, impressive
victory. A year ago it seemed certain
that Hewson was to hold the key to the

Lodge in his hands but slowly, with a

very strong scare campaign (albeit full
of lies) Keating swayed the public. He
impressed upon the voters: that Aus-

tralia was on the path of recovery and
an imaginary one) .
would only delay if not entrench us in

that a 15% tax hi

a recession {the one we ‘had to have’).

Without a doubt-the ALP-under the .
control of the. trade unions ran a strong‘
- campaign and: Keating's: ‘mandate- is
stronger than ever. Hopefully, in the

ture, we will see Australia back

In regards to the campus campalgn I

, feet and again, as before, thought e
of as the lucky country.

was a little surprised to see the Labor
Club do so little, apart from a few
biased and ill informed people’s pa-
thetic attempts to.con the voters. A
quote I picked up from Sam Maidens
article last week is hopefully the last
of theseridiculous articles, she wrote,
'The simple answer towhy they lostis
that the electorate is not as superficial
as we are led to believe. They were
more interested in the Liberals poli-
cies then Hewson'’s ability to work a
crowd’, well Sam most respectable
journalists and for that matter the gen-
eral public would put it more to
Keatings gutter style politics, his bla-
tant lies and his scare campaign, I
wouldn’t say the electorate isn’t su-
perficial but just plain gullable and
irresponsible. It seemed, apart from a
few articles by people like Kate
Callaghan, Sam Maiden, Monica
Carroll and the three stooges Deidre
Bicknell, Danny Bertossa and Geoff
Dunlevy, a quiet and fair campaign,
thatis excluding March 3rd which saw
the atrocious abuse of power by the
SAUA and the Union Board to shut
down the Union, which was nothing
but a save our own skin decision.

In closing I'd like to remind students
that the state election is coming up
and it will be a referendum on the
State Bank debacle, just remember
under Labor’s mismanagement South
Australians are paying $820 000 every
day, just as an interest payment.
Denis Dragonovic

Member of AU Liberal Club

Wide-Body

Dear Members of the Women’s Club
at Flinders,

Over the years, I've seen the inten-
tional, and more often accidental, deg-
radation of women in media presenta-
tion and the like. At times, I'have been
angered by the arrogance and igno-
rance of our often unequal society, but

The image of pregnancy does not de-
mean women. This is a precious gift
and process, we as a sex have, and men
do not. It signifies security, comfort,
brilliant structure, form and design,
uniqueness and beauty. Everything
Toyota would also like to possess.

If all you can do is read into it, mun-
dane, trivial crap as ’‘sexual gratifica-
tion’ and ‘headless .., passive’ con-
cepts, then I pity your tiny, consumed
existence.

The men (allow me to be presumptu-
ous) that created this concept probably
never thought that deeply about the
connotations as you have and presum-
ably felt leaving the woman'’s identity
anonymous, the diplomatic thing to
do.

Iam not ready tohave children yet, but
I can say when I do reach that time in
my life, I am going to be immensely
proud of my ability to do so and will
admire the beauty of a body capable of
bearinglifeinsuch a manner-'If you've
got it, flaunt it!

Good luck to Toyota, for having the
insight and to all the ‘Demi Moores’ of
the world who share my proud, una-
shamed view.

Sharon Baylis

Arts
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more frequently, 1 find. advertising, g

such as the ‘'wide-body Camry’ cam-
paign as clever and not easily over-
looked. The very reason they chose
this ploy.

I can proudly state [am a strong, asser-
tive individual, the fact that I am fe-
male does not give me special privi-
leges, as it should not burden me with
extra obstacles. We have inequality
and degradation amongst us in all fac-
ets, not just between the sexes and 1
beheVe narrow-minded, petty argu-
ments, with far too much read into
them, such as yours, to be a hindrance
notahelpin achieving what I presume
you ‘collectively want: The equal re-

‘spect and admlratlon for body and :
rnmd as we all do.

| POSSIBLE CAUSES

LSEEING A BAB\I »
2,08 DREAMING Aeour A Lonév-
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.which raised $500 for the campaign. The
“Just Arts Collective must be congratu-

SAUA

President

Library Campaign

Fantastic, and congratulations toallthose
involved. However the Senior Manage-
ment Group have informally indicated
that they will be unable to provide us
with additional funds to maintain our
struggling resource, which is totally un-
acceptable given the 3,500+ signatures
that were collected so quickly. We have
communicated thistothem and alsomust
keep up pressure on Federal and State
Governments.

Enrolements

If you had any problems, seec me. At a
working party many conflicting sugges-
tions were made but nothing resolved, as
the Uni will not be organised for phone

enrolments by next year..

Grievance Procedure

Last week we discussed a review of griev-
ance and assessment procedures, the idea
being to simplify the process for students
to appeal as at the moment it is impossi-
ble!

Counter Calendar

There will be a meeting to discuss Goun-
ter Calendar on Wednesday 7th April, at
1.10pminmy office. Allthose withideas
on possible recommendations for next
year are invited to come along.

Review of the student Guide and timeta-
ble

This will take place over the next three
weeks. Any students keen to contribute

please see me.

Fairway Scheme

The University Council decided at its
last meeting toinstigate a snap review of
the Fairway Scheme, due to concern that
it was giving disadvantaged students too
much of a ‘leg up’ into University, and
perhaps students from non Fairway
schools were actually being disadvan-
taged. This is ludicrous. The Fairway
Scheme works to add marks to those
students from schools targeted as not
traditionally supplying Adelaide Univer-
sity. The Students’ Association views
with great concem the review of the Fair-
way Scheme as we believe such an Equity
program is a vital and unquestionable

Education Vice President

Hello everybody! This week has been
spent mainly catching up on smaller is-
sues with some individual student prob-
lems. .

Library Crisis

Well the fight for Library funding is con-
tinuing and be assured that we won’t give
up. If you haven’t signed a petition there
are still some in the library and in the
Students’ Association Office.

Student Representatives

Women's Health Week, 5th - 8th April
Welcome to Women’s Health Week! In
case you have missed all the posters plas-
tered around campus, there are plenty of
things happening on this campus in¢lud-
ing a dinner, a forum, fun run/walk and
assertiveness and self-esteem workshop.
Also, masseur Fiona Hann will be setting
up shop down in the Women’s Room, so
if you feel like doing yourself a big favour
go down and check out her prices. More
details on what is happening including
when and where can be found in the
Women's Health Week programme on
page 14 nextto my article on Women's
Health.

Also as part of;Women’s Health Week
there will be an information table outside
the Mayo Refectory. On it will be heaps
and heaps of info on everything from
STDstoeatingdisorders and copiesof the
new edition of the NUS women’s health
handbook “Healthwise.” We have been
donated some free tampons and pads by
Fleur and hope to have some condoms
and dental dams (if we can find someone

Iam working on coordinating the student
representatives on the various Faculty
and Department committees so watch
this space. The Artsreps have been most
active and have set up theirown group, so
if you are an Arts rep please get in touch
with me for details. This should set a
good precedent for reps from other facul-
ties to follow. There are still a lot of
departments whohave not yet conducted
elections for student reps on their com-

Officer

to give them to us), so come down to the
table and get some freebies while they
last,

Rape Crisis Centre Under Threat.

Since late last year the Adelaide Rape
Crisis Centre has been raising awareness
in the community that the service that
they provide may be under threat. Com-
munity support has been huge as shown
by the thousands of signatures presented
in petitions to the Minister of Health and
Welfare, Mr Martyn Evans. Despite this,
however, a proposal has now been put to
the Minister that the Rape Crisis Centre
be amalgamated with the Sexual Assault
Service based at Queen Elizabeth Hospi-
tal.

These two centres provide very different
services. The Adelaide Rape Crisis Cen-
tre is an independent service, outside of
the medical and legal systems, and pro-
vides a service specifically for women by
women.While both provide counselling,
many of the staff of the RCC are women
who are familiar with theissues involved
at a personal level and operate from a

mittees, if you know that your depart-
ment is in this position then get on to
them and hassle them, or alternatively
let me know.

Austudy Loan Supplement

On thing that is of interest to students is
the new Austudy Loans scheme which
has been introduced. NUS has produced a
pamphlet to explain the impact of the
system and to help students to know
exactlywhat they are getting themselves

feminist perspective, rather than being
“professional” doctors or social workers.
Thereis a need forboth types of service to
be available for women who have experi-
enced sexual assault or abuse. Another
difference between the services is that
the majority of the counselling that the
RCC does is retrospective, i.e. for women
whose assault or abuse has occurred in
the past, including survivors of child
sexual abuse. The service at the Queen
Elizabeth Hospital deals largely with re-
cent cases and with medical care provi-
sion as well as counselling. If the two are
amalgamated the necessary services of-
fered by the RCC will go and the huge
numbers of women reporting and/ordeal-
ing with their abuse will lose out.
There is a rally in support of the RCC on
Friday, 16th of April (in the first week of
the holidays). Meet on this day at 5.30 pm
at Parliament House to show that you
believe an altemnative service must be
kept alive.

Women On Campus AGM

The Annual General'Meeting of the cam-

Environment Officers

Other than being removed from their
office, the Environment Officers have
been doing héaps of things. The Just Arts
Festival opened with a bang last Satur-
day, with a successful Fair Day, and-a
great Close Nurrungar Benefit' Night

lated on their fine effort in organising the
festival. Special thanks should go to Jo

" DeSilva, who coordinated the whole of
' the mega production. So if you see herin

the street or wandering around campus,

say'to her, "Well done, Jo.” (The posters
~that Phil made :are worth ‘a mention as
~well. Buy one as they are a limited edi-

tion.)
There is st111 plenty happemng with Just

'Arts. Get along to as much as you can,

Events still on include:-

The Third Annual Report of the BILBAX
Corporation

Visual Arts Exhibition - upstairs 80
Hindley Street. It’s a must see and it’s
free. But it closes Monday, April 5 at 6

CpmL

“ Freedom from ... Freedom to ...” the
Union Gallery, April 6 - 15.

“Radclyffe” - a play about two eccentric
women. Lion Theatre until April 10.
Concession $12.

JustArts - it’s more than just art.
Nurrungar

; Nurrungar is comingup this weekcnd S0

now is the time to book yourself aseat on
the bus. The buses are filling up but
there’s still room;, so:make sure that you
book yourself -and your friends a’ spot.

Ring the Peace Action Collective on ph
410 1197 or call into their office at the
back of the Triple M Building, 43 Franklin
Street, Adelaide.

This demo is going to be a big one, so
make sure you’re involved. Heaps of
things will be going on up there. Other
than the themes of the demonstration of
Environment versus Militarism, Aborigi-
nal Land Rights, Australian Sovereignty
and Peace and Disarmament and the many
different actions, there will be a Desert
Festival featuring local and interstate
bands. Heading the bill will be Aunty

 Raelene, so if you want a good time this

Easter Nurrungar is the only place to be.
The Union and those bloody plastic plates.
The Environment Officers argued to the
Union Board that the plastic platesin the

priority for this University, both onphilo-
sophical grounds and to show the general
public that the University maintains a
commitment to open accessible educa-
tion which is not contingent upon the
financial or socio economic characteris-
tics of prospective students.

I strongly support the scheme and abso-
lutely oppose any watering down ordimi-
nution of it, as this would reflect an
abandonment by the Council of Adelaide
University of principles of equity and
fairness in access to this institution.

Anthony Roediger

into. Copies of this pamphlet are avail-
able {free of charge) in the Students’ Asso-
ciation office, from the Education Wel-
fare Officers in the Union or from Stu-
dent Services in the Horace Lamb build-
ing.

Rebecca Shinnick

pus women’s group is this Tuesday at
1.15 pm in the Women’s Room. For new
members, or old members who haven't
made it to many meetings, this would be
a good meeting to start off with. What's
more some food may well be provided so
if nothing else will tempt you along,
perhaps that will!

Sexuality Week

This is happening in the second week of
term two, and involves a week of celebra-
tion of diverse sexuality, in particular of
lesbians, gay men and bisexuals on cam-
pus. Anyone who is interested in getting
involved in what is looking like being a
fantastic week, or who has any ideas for
things to be included in the programme
can get in touch either with myself or
with Tony from GALA. Otherwise there
is to'be a meeting on Tuesday at 5 pm in
the Bistro so come al ong, show your sup-
port and get involved.

Finally, enjoy Women’s Health Week and
have BRILLIANT holidays.

Liana Buchanen

lower refectories must go and the re-
introduction of crockery and- stainless
steel cutlery should occur. There séemed
to be broad support for the move amongst
Board members but the matter was sim-

ply referred to the Catering Sub-commit-"

tee. Anyway, real plates should be re-
introduced but it just might take awhile.
That’s good for the environment. ;
So, everyone out there, if you see your
Union fucking up again and trying to get
away with it by saying its “environmen-
tally friendly”, complain and come and
tell the Environment Officers. Don’t lét
the bastards get away with anythlng No
more of this plastic plates bullshit. -

See you at Nurrungar,

Jo, Tahja and The Goose

On dit-6




News

ALCHEMY93

:‘LECTURES‘ BXHBITIONS ¢ FORU‘ 5
24 HOUR PROGRAMME ¢ PARTIES
2 SITES * WORKSHOPS & MORE

REGISTER NOW‘N

FORTHEWHOLEGDAYS, IT'S CHEAPER!

PUBLICLECTURES

WEDNESDAY APRIL 14 - ADELAIDE TOWN HALL
| SESSION1-100pm
Richard Horden & David Bass (UK).
SESSION 2 - 3.30pm
John Wolseley (Aust) & Peter Bell (UK
SESSION 3-7.00pm
DANIEL LIBESKIND - BERLIN
Achtetecura theoristand deconslrctiis e, exptier f
s, archtectural s, Boundares and cnnoue:
Curenlly workng on (e ki exension o e Bern Museun.
JAVIER MARISCAL - BARCELONA
wiope's most iiant designe alking e ighrope”of iy dstpines;
graphics, anmelion, fntue, inerors. Sholo fame wih Cob,
the cartoon mascat of he. 1992 Barcelona Olanpic Games,
S$20PER SESSION OR $50 FOR WHOLE DAY
THURSDAY APRIL 15 - ROYALTY THEATRE
Noon-1. 00pm: Susana Torre (New York) $10
" FRIDAY APRIL 16 - ROYALTY THEATRE
1,00-2.00pm Daniel Libeskind (Berlin) $10°
" Plus other antastic moming and afecnoan ectues,
workshops and penels with other guests running alfweek,
Call the Alchemy Office for more details on 08 302 2108,

I TECTURE
INTOMILLENIUMS

ARCH

B == = o
FRIDAYAPRIL2-V7ANIMAGALLERY
I187RUNDLESTREETCITY

Featuring the works and writings of
Greg Burgess, Pefer Crome,Julie Cracknell,
Peter Lonergan, Dale Jones-Evans
Paul Frischknecht, Phil Harris & Adrion Wallis
Nonda Kotsalidis,Graham John, Sean Marshall,
Opened by the curator Neville Gruzman AM
Exhibition sponsored hy MFP Avstralin, Kwikasair,
Royal Australian Institute of Architects & Alchemy93.

OPENING EASTER SUNDAY

APRIL 11 - 17

Recession, war, famine. The sys-
tem brings us horror after horror,
Our rulers’ only solution is to sack
thousands more, shut schools or
hospitals, or slug us with new taxes
- adding to the misery. Never has
the need for a socialist alternative
been greater. An alternative based
on mass democracy. An alternative
based on the needs of working peo-
ple, not those of the Packers and the
Skases.

The seeds of that alternative can be
found in the mass workers’ struggles
that have erupted around the world in
the past 12 months.

In Los Angeles and in dozens of cities
across America, tens of thousands of
workers --black, white and Latino -
burst on to the streets against poverty
and racism in the world’s richest coun-
try.

In Britain, Germany, Italy, Greece and
Spain, millions demonstrated against
fascism, austerity and job cuts. And
here in Australia we have seen hun-

larxism 93

dreds of thousands of Victorian work-
ers pour on to the streets to defy Jeff
Kennett’s attacks.

"Marxism 93’ is a three-day educational
event in Melbourne this Easter (9th -
11th April) that will bring together
hundreds of activists from right across
Australia who are fighting back today.
It will be a chance to debate the way
forward for the Left and the Unions, to
take stock in the campaign against
Kennett and the Liberals, to consider
the impact of the Federal Elections. It
will also be an opportunity to examine
the Marxist ideas that we need to un-
derstand and challenge a world of cri-
sis, tolearn of workers’ resistance world-
wide and to study the history of the

Australian workers’ movement,

There will be more than 40 talks, de-
bates and panel discussions, including
a special series of talks including so-
cialist ideas to those new to the move-
ment, Topics at the conference include:
“The Future Socialist Society”, "Why
Socialists Look to the Working Class”,
“Is Yeltsin Finished?”, “Women and

Class”, "From Berlin to the Gulf: A
World of Crisisand Instability”, ’Build-
ing the Socialist Alternative” and lots
more. If you want to discuss the ideas
we need to turn the growing anger into
a challenge to the barbarity of the sys-
tem - then make a date for ‘Marxism
93’, which is presented by the Interna-
tional Socialist Organisation.
For more information write to P.O. Box
667, Kent Town, S.A. 5071 orring 370
6124,
Adelaide University International
Socialist Club

America, Israel and the Middile East

In Washing this week, President
Bill Clinton has promised to be-
come more personally involved in
the Middle East Peace Talks, but
has openly supported Israel causing
disquiet amongst the Arab states.

Clinton offered Israeli Prime Ministers
Yitzhak Rabin “a new level of strategic
partnership” to guard against future
turmoil in the region. Rabin has em-
braced America proclaiming to a news
conference that he would “tell every-
one in my country, Israel has a friendin
the White House”. Relations between
the two leaders are very good, contrast-
ing with the high degree of suspicion
between Israel and the Bush adminis-
tration, which constantly pressured the
Israelis into making concessions to the
Arabs, like halting settlements in the
occupied territories. Clinton, however,
sidestepped anything controversial and
didn’t mention the Palestinian demand
that the four hundred Hamas fighters

be returned to the Gaza Strip from the
Southern Lebanese border.

America has endorsed many of Rabin’s
peace plansand objectives and has prom-
ised to compensate Israel if any of the
necessary agreements with the Arab
States and the Palestinians jeopardise
its security. The two leaders also an-
nounced the instigation of many other
join US - Isracli operations like a sci-
ence and technology commission, fur-
ther interaction between each nation’s
universities and developing environ-
mental and agricultural programmes.
Most significantly, however, is that
Clinton has promised to continue
American military aid of US $3 billion
annually to Israel.

America has entered these Middle East
Peace Talks on the pretext of being a
mediator, Howeveritis seems soclosely
allied to Israel that Arab sentiments
seem quite logical. They are already
wary of Clinton because of his overtly

pro-Israeli stance. It is almost as if
Clinton doesn’t appreciate how vola-
tile the situation is and that his role, as
an external power, is to be an unbiased
mediator, not to ally itself to one side
and not another. The Arab States will
not be willing to negotiate with Israel
for peace if America, which is also sell-
ing arms to these countries, is openly
supporting the Jewish State. Person-
ally, I don’t really see why America is
needed in such an over role in the Mid-
dle East Peace Talks. While the out-
comes do have ramifications for many
countries around the world, it is for the
Arab Statesand Israel toresolve and the
most that western nations can do is
await the outcome.

George Svigos
Source: The Guardian Weekly

Uus headed NATO Troops for Bosma

Following a story in the New York
Times, Bill Clinton’s Press Secre-

tary, Dee Dee Williams released an

announcement that the United
States is urging its European NATO
allies to plan for the deployment of
a military contingent in Bosnia.

Clinton has gone against his earlier
statement that American military pres-
ence in Bosnia would be confined to
airdropping supplies to the besieged
towns of Bosnia-Herzegovina. He has

and the Serbian Government consented
to and accepted the peace agreement
and if the United States Nations Secu-
rity Council would hand over com-
mand of the peace-keeping force to
NATO.

Can we trust Clinton, or will the situ-
ation in Bosnia worsen with further US

- involvement? Perhaps Americahas the -

political and offensive muscle, which

the United Nations lacks, to enforce a
peaceplan. Oris America, again, insen-
sitively attacking a problem which it
knows very little about? A problem
with undertones of such bitter hatred
andfear thateven America cannotsolve, .

George Svigos
Source: The Washington Post

ALCHEMY93 MAJOR SPONSORS
Federal Department of Health, Housing & Community Services
SA Department. of Arts & Cultural Heritage
University Of South Australia - School Of Architecture
SACON, Pioneer Coachlines, Carlton United Brewerles,
Coca Cola Botters, CPMA&S, Adelaide Apple Bureau, RAIA, AGDA,
. MFP Australia, Kwikasalr, Dalton Fine Paper & Finsbury Press.
RREGISTRATION FORMS AVAILABLE: FROM.THE ALCHEMY: OFFICE
TELEFHONE 302 2108 ORFAX 3022252, HOSTED BY.STUDENTSOF T
THEFACULTY OF ART, ARCHITECTURE & DESIGN AT THE UNIVERSITY.
OF SOUTH AUSTRALIA,; NORTH:TCE, ADELAIDE, SA,:5000

proposed that a NATO force of fifty-
thousand troops, twenty-thousand of
whom would be American, would be
stationed in the region to ensure that
the terms of the peace plans were ad-

- hered to. He cautioned, however, that
this would only go forward if the Mus.
lim-dominated Government of Bosnia

Be NICE!
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Camparse

In response to the disgrace-
ful dilemma the Barr Smith
Library is currently facing
due to even more drastic
budget cuts, the OSA [ Over-
seas Students’ Association)
is compelled to voice our
strong dissatisfaction at the
action taken by Adelaide
Uni.

The services of the library are essential
to our study here. Many overseas stu-
dents have no other place to go for a
quiet place to study and to make use of
computer facilities. As a research tool
the library is integral to both students
and staff and it is vital that its supplies
of booksandjournals be kept uptodate,
It also important that the library be
opened for longer hours on weekends
which is really when students can seri-
ously spend time on their work. Itis our
feeling that the proposed cuts will have
adverse effects all around.

The latest threat to the library, the
academicfoundation of any university,
comes at the end of a long line of disap-
pointments makingusregretfully aware
of Adelaide Uni’s failure to deliver.
These include cuts in contact hours,
tutoring staff, markedassignments, and
resources; and swot-vac screw-ups to
top it all off! Most of the other cuts we
have reluctantly endured, but like the
Students’ Association we view any
threat tothe library as being too serious
to be ignored.

- Inaddition what makesthe OSA all the

more indignant is thatin spite of all the
recent events that have seriously un-
dermined the integrity of Adelaide Uni
- in spite of crippling cuts to library
resources and services, new overseas
students are still being wooed with as
much zeal as in days when the Univer-
sity’s credibility was more intact. We
are also alarmed that prospective stu-
dents are kept oblivious to the drop in
standards we have had to quickly dis-
coveronarrival. We sincerely hope that
it will not be necessary to rectify their
ignorance ourselves.

The OSA cannot express strongly
enough its distress at the current situ-
ation facing the library. Bearing in
mind the crucial role a first class re-
search and resource facility has in an
academic institution of any conse-
quence, the University cannot compro-
mise by advocating the exceptance of
mediocre conditions. We believe that
the necessary funds can and must be
found to restore conditions to an ac-
ceptable level. If this is not done, Ad-
elaide Uni is really the biggest loser.
Contrary to what some may believe,
most overseas students are not filthy
rich students here for a holiday abroad.
Many are here under very difficult cir-
cumstances, and through the contin-
ued sacrifice of parents and sponsors
who must struggle to pay expensive

full-fees. For overseasstudents, thecosts &
are high and among some of us thereis
now a feeling of being shortchanged §
and duped. There is also another cost, [

onethat at times like these bears on our
minds very heavily indeed - the oppor-
tunity cost of not having gone to an
academic institution which better val-

Clash of the Titans

The 1992/3 A Grade Dis-
trict Cricket season is draw-
ing to a close with the play-
ing of the Grand Final be-
tween Adelaide University
‘and East Torrens who have
several state players in their
lineup. Not since 1970/1
have University finished in
the four and then only the
top two teams played off for
the flag. | -

Not since the late twentieshas Univer-

sity played off for the big prize. Making
the final is an achievement in itself as
most of the team are undergraduates

with an average age of late teens or

early twenties. Belated congratulations
“are also in order for Darren Webber for
‘making the State Team thus making it
adoubly successful seasonfor the Club.
‘The final was and is being played at

" University Oval with University mak-

ing a terrific fist of ruining Hookesy’s
last game. The good guys made 331,
“Adam Kimber top scoring with 55 and

L)

ues academic quality and the promises
it makes to its students.

I do realise that these are strong words
... but they are words not unsuitable
considering the gravity of the current
situation.

Justine Vaz

Education and Welfare Vice-
President

Overseas Students’ Association

“I’m afraid you’ve lost your borrowing rights.
Sucked in.”

receiving solid support from the entire §

team. The bad guys are currently 6 for &
126 with Brett Swain {3 for 37) and{

Chris Owen (2 for 32) cutting a swathe |
through the talented East Torrens bat-7
ting lineup. All in all, things are look-
ing good for a Uni victory with mop
ping up proceedings taking place from@
10.30 this morning. |
Darien O’Reilly§

BIGGEST AND BEST
IN ADELAIDE

NOW OPEN
10AM - TILL LATE

JUKE BOX & REFRESHMENTS§
ALL WELCOME ‘

2nd Floor
Cnr. CHARLES STREET
| and |

RUNDLE MALL
" (ABOVE MUSES)

2326000

On dit-8




Feature

One of the features of the
recent federal election was
the concentration on a few
issues - GST, Medicare and
Industrial Relations domi-
nant among them - to the
exclusion of many other ar-
eas of policy. Education
policy, for example, didn’t
get much of a run. Few peo-
ple had any idea of the mas-
sive changes proposed by the
Coalition and fewer still
knew what the ALP govern-
ment is thinking about do-
ing. '

troduction of the Higher Education
Contribution Scheme [HECS) in 1989.
Although it is debatable how much
credit the Liberals can take for sketch-
ing out their education policy (given
that universities and student organisa-
tions made repeated requests for detail
which were consistently refused) it is
undeniable that the ALP government
sprung HECS upon students with very
little consultation or warning.

So what are the intentions of the gov-
ernmentasitcommences its fifth term?
Duringtheelection campaign, the Min-
ister for Higher Education and Employ-
ment Services, Peter Baldwin, made a
commitment to raise the level of
funding per student in the system, This
is important because the ratio of fund-
ing per student is effectively what de-
termines the quality of the study condi-
tions for students; the lower the figure

Formulatmg Educatzon Pollcy

The defeat of the federal Coalition at
the election staved off one of the most
dangerous programs ever tobe proposed
~ forahighereducationsystem anywhere
in the world. What we were facing - and
this is'no exaggeration - was a totally
untested mechanism; a funding policy
with no precedent anywhere in the
world. No wonder many universities
expressed alarm and wondered whether
or not they would be able to continue
operatingunder a coalttion government.
Students around the country cam-
paigned against the Coalition’s plan for
vouchers and fees because it would
have been a regime which locked many
- applicants out of education and locked
many students into mortgage-style
debts. This would have been particu-
larly disastrous for those who are al-
ready facing an uphill battle; women,
people from low income or non-Eng-
lish-speaking backgrounds and mature
age students.

One point made by Liberal MPs cam-

paigning on campuses was that they
were going into this election with their
.vouchers and fees-based funding poli-
-ciesonthetable for debate. By contrast,
the ALP government gave no warning,
prior to-the clection in 1987, that it
would unleash user pays w1th the in-

falls, the worse: the queuesin the librar-

ies get.

Further, the Government has for some
time been signalling significant growth
in the area of technical and further
education. Vocational training is per-
ceived to have been neglected amid the
significant expansion of the higher edu-
cation sector over the past five years or
S0. -

So where is the money coming from to
lift the funding levels to universities
and support growth in TAFE? This is
where the Minister’s silences, rather
than his statements, become most sig-
nificant. Duringthe election campaign,
the Minister made no commitmernt to
prevert increases in the level of HECS
paymentsextracted from graduatesand
he made no commitment to secure a
greater share of the Commonwealth
budget pie for éducation and training.

All thisisin an environment where the -

Prime Minister hasrecently announced

a substantial drop in the rate of Com- -
the pubhc pie is getting

pany Tax -
smaller,

In otherwords, itappears that thetrends
~of the past five years will continue;

students will -continue to fund the

growth of the system themselves, and
the share of government. revenue in-

Education

vested in education will continue to
fall. To see how they would do it, one
need only to burrow through a few of
the adviser documents which swirl
around the higher education policy cir-
cus.

The Government'’s principle advising
body, the National Board of Employ-
ment, Education and Training, recently
published advice entitled Fitting the
Need {December 1992}, in which a
number of possibilities for funding fur-
ther system growth were canvassed:
HECS in TAFE

At the moment, TAFE programs are
partly funded through up-front fees lev-
iedupon students, Introducingpay-later
mechanisms such as HECS may appear
to be a progressive move on the face of
it, but not when the fees go from hun-
dreds up to thousands of dollars per
year:

.. there was clear support [during the
Board’s consultations with the sector]
for the introduction of a HECS-type
schemetoreplaceup-front feesin TAFE,

. The level of the fee charged should
be set at 20 percent of the average cost
of TAFE courses, similar to the situa-
tion applying in higher education, or
indeed could be set at a level a TAFE
system determined.

The TAFE sector is becoming the focus
of more and more government and in-
dustry attention, as the future of train-
ing policy has come to be regarded as
pivotal to industry policy generally,
What is beginning to be played out in
the TAFE sector is a repeat of what was
done with higher education policy in
thelate 80s; with the governmentaban-
doning control of the currency, with-
drawing from regulation of the finan-
cial sector and selling off public assets,
areas like education are among the few
areas where it has left itself able to
intervene. As a consequence, policy-
makers have highly inflated expecta-
tions about being able to fix up the
whole economy by manipulating one
sector,

Increasing HECS repayments

The Board considers that  whether in
the TAFE or higher education sectors,
the option of a more progressive repay-
ment structure in HECS has merit, i.e.
students who chose to defer payment
could be required to repay the loan at a
faster rate than once they reached an
income threshold.

Increasing HECS repayments was pre-

cisely what the government promised

they would not do, at the time the

Scheme was introduced in '1989. In-
creasing HECS is precisely what they

'didin 1991 (increase of $144 /year above

increase for inflation).
Limiting government funding for md1-

vidual students

One feature of participation patterns
which has been identified by the Board
and regarded as a ‘problem’ is that ‘too
many students are either not complet-
ing their courses, and therefore not ac-
quiring the associated qualification, or
are completing courses in longer than
the minimum period required.

The Australian Vice Chancellor’s Com-
mittee referred to the ‘considerable
waste of human potential and of aca-
demic resources’ associated with this
issue, and commented that a ‘substan-
tial effort will be required to change
this situation significantly’ (AVCC
1991, Foundations for the ‘Clever Coun-
try’).

The Board’s response to this call for a
‘substantial cffort’ was to propose a
mechanism called the Tertiary Educa-
tion and Training Entitlement,

This is a friendly name for a proposal
which may be summed up as follows.
The Government would only fund stu-
dents for a certain number of years.
That’s your ‘entitlement’. During the
length of your ‘entitlement’, you accu-
mulatea HECS debt equivalent to about
20 percent of average course costs, If,
for whatever reason {failing too many
units, switching courses, taking up ex-
tra subjects, etc.} you take longer than
average to get a qualification, then the
Government will pull away its subsidy
of your education costs. The HECS debt
astudent accumulates once their ‘enti-
tlement’ has expired would jump to
about 60% of average courses costs.
This would achieve the government’s
objective of being able to continue
slowly expanding the system, while at
the same time withdrawing public
funds. A secondary effect would be to
reinforce a culture in which students
must increasingly choose their course
on the basis of anticipated earnings
potential. There will be little room for
consideration of other purposes or ob-
jectives,

So what do students do?

Get active, It was only through a na-
tional co-ordinated student campaign
in 1992 that the grants component of
AUSTUDY was saved from abolition.
This is precisely the kind of action
which is required again to preserve eq-
uityin the education system and defeat
the furtherambitions of the proponents
of user-pays in all areas of social policy.
Contact-your campus student orgam-
sation for further details,

Toby Borgeest

Education Officer
National Union of Students

Be LOUD!
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More Club Action

This week is the last week of term and

that means you can party like mad -

- this weekend to start off a great holi-
day! Ifyou're thinking about havinga
quiet, meditational and prayerful

- Easter than stop reading this now!

- The holidays blast off ina big way this

. Good Friday at the Ark where new

“York D] Lenny Dee is performing as a

“specialinternational guest.Lenny Dee’

is- famous for- his hard industrial
~ techno. You may have heard tunes
~ from his New York based label Indus-
 trial Strength which has a compilation
. CD called Power of Industrial Strength.
" 'However, he has worked with lots of
other techno greats such as. Joey
Beltram (who visited Adelaide last
- November for the Toxic Party) and

hard edge European ’producle‘"'rs PCP.

and Dance Ecstasy.2001. :

Lenny used to D] 'in England, but
being dissatisfied with the commer-
cialism and importance being placed

onmaking money, instead of partying
to new music, placed by the promot-
ers there, he has found a new home in
Germany. He said in an interview in
The Core magazine:

“Germany really did it for me. The

techno parties in Germany are so in-
tense! They're so much more vibrant
and the kids really get into the music
much more than they've ever gotteri in
England.” ., ' o

Talkingabout Germany, itseemsthat

~notonly Lenny Dee is raving (pardon
the pun) on about Germany, the peo- - f#
ple from UK Techno label Rising High -

have said in The Core that “Germany

is the place to be making techno
they're ten years ahead of us ... All of |

them are workingon Apple Macs.” Simi-
lar enthusiasm is found from London

"house D] Graeme Park whohas worked -

in the Frankfurt studios of Logic
Records. 1993 is definitely the year
when we will hear a lot more from

our Rum

Germany which is without a doubt
the techno capital of the world (sorry,
Adelaide!).

Anyway, make sure you don’t miss
out Lenny Dee’s performance this
Friday. The music will be hard as hell

. and you'll get a feeling of what’s hap-

pening in Germany. Just how you
should spend Good Friday! Tickets
are $10 and available from Central
Station, 32 Twin Street, Adelaide. "
On the softer tip, Adelaide experi-
ences its first big warehouse party for
ages at Jigsaw this Easter Saturday

.night. Glenn from Righteous Enter- .
tainment says to On Dit readers (that’s

you):

1L
|
regarding one of our very own fellow
students. Melbourne’s Vicious Vinyl
label and The Core Magazine are re-
leasing a vinyl EP of four Adelaide
dance tracks. One of them isa tune by
Matt Farrington, an electrical and elec-
trronic engineering student here in
Adelaide Uni! The trancey techno
tune iscalled TimeZ and was picked as
one of the four winners out of 76
entries! ’
We'll have more news in this On Dit
column on the album and an inter-
view with Matt next time. Till then,
party very hard! ’

Adrian Cheok

“At last the picture is beginning to

take shape for this Easter’s big event.
A spectacularlighting show isin place
headlining a never before used intel-
ligent lighting system in Adelaide.
The “Samurai” lighting system has 12
coloursand 12 patterns and is twice as
bright as golden scans. There’s 30k of
sound with maximum clarity. Onthe
night, there will be a Scarab fashion
display, and the Raver-Blader trick
team expose some “Check it Out”
gear. Jigsaw also features latest release
pinball and arcade games.”

Well, it certainly sounds like a huge
night! [’son from 10 pm - § am at the
Vision Warehouse, Hindmarsh and

“features Adelaide’s best DJs includ-

ing HMC, Groove Terminator, Uzi,
Brendon, Angu$, MPK, PHD, and
PMA. Ticketsare $19 at Central Sta-
tion (and booking fee) or $25 on the
door.

However, because On Dit is such a
groovy paper, we’ve got two passes to
give away. See the end of this column
for decails! ‘

Just before I go, there’s some hot news

AU Film Socieiy'
presents

i

Tues 6 April
Union Cinema
Members Free
sm?:rh i 9%f3ﬂ;? EISIHf‘uioﬂu z'lryns (non-qdﬁﬁﬁon).

The Sodety is proudly-sponsored by the.
Mercury gmﬁu, Union Bistro and

- Cemmonwealth Bark

On dite10




Feature

He aint heavy, he's my brother

This journey begins with a sim-
ple concept.

It is that the world of ‘Ken and
Barbie dolls’ is a myth!

We are not blonde and blue eyed with
permanently tanned skin. Qur features
are not cut from stone and reminiscent
of the Gods. We definitely do not have
the 'right’ shaped bodies. And we do
not exist in perfect coupledom com-
plete with red sports car and fashion
accessories,

In fact, our world is full of differences.
Under other circumstances we might
have been able to appreciate them, But
instead, differences have become the
spring board for discrimination.
Discrimination is another simple con-
cept. It is an excuse for one group of
people to exert power over another.

In our world it so happens that the
general oppressors turn out to be white,
heterosexual, old and male. I am not
saying that discrimination is a tool re-
stricted to them, all sorts of people use
it on all sorts of scales. But they have
used it more effectively than anyone
clse.

This success can be measured by the
fact that although white, heterosexual,
old men only make up about 5% of the
world’s population ... it is everyone
else who is a ‘minority group’.

So that is what it is. But it is also
important to understand how discrimi-
nation works.

We can perhaps begin with the use of
stereotypes. Grouping large sections of
the population with nice, ecasy to use
~ handles like ‘wog’ or ‘faggot’. With each
name we can assign an individual with
a whole personality and series of char-
acteristics.

Another method of discrimination is
the self fulfilling prediction. This is
useful because after a section of society
has been screwed into the ground, the
screwer can just say "’see, they are obvi-
ously inferior!”

The self fulfilling prediction can be
used in combination with stereotypes
to achieve marvellous results ..

It might involve putting black people
in slums with no hope of security or
escape and then saying that “blacks are
basically violent and they‘re allinvolved
in drugs and crime”. Or there is the one

~ about stuffing girls minds with con-
cepts of ‘beauty’ and the importance of

being a ‘good wife’ from birth and then
talking about how “women are so ob-
sessed about their looks and are just
naturally better in the kitchen”.

- Thenumber of examples are countless,
and each time jt has allowed one group

of people to justify their domination

over others

On colours and culture ..

Racismis perhaps one of the more popu-y i
lar differences totalk about. The colour -
of our skin or the history of our people:

. make convenient excuses for inequal-
ity. But the battle against racism has
- seen some progression.

still can’t vote). Yothu Yindi made it
into mainstream music {but still can'’t
‘get served in a bar). And Bruce Ruxton

has become a joke (andis still president
of the RSL).

Yes, we have come far,

But although racism is still with us and
does not look like going away for quite
some time, it isnot as openly accepted.
Sure shop assistants still won’t ask an
Aboriginal customer if they need any-
thing. And people still hate the fact
that there are so many Japanese around.
But we have advanced to the stage where
people know it’swrongtoadmit it, One
of the reasons for this is the way in
which stercotypes of racism can be de-
bunked.

Jesse Owens proved his physical supe-
riority over all comers at the 1936 Ol-
ympics in front of Hitler himself (a
more talented discriminator the world
is yet to see). Martin Luther King was
eloquent, educated and yes, even well
groomed. They both flew in the face of
the traditional ideas (which probably
still exist in a house not far from yours)
that black people are an inferior race.

On who we wake up with in the morn-
ing ...

This hope for change can also be shared
by homosexuals.

Of course, homophobia
still pervades many aspects
of our society. The meas-
ure of a ‘real man’ still in-
volves how much beer he
can drink and how many
women he has slept with,
A woman who is gay is
still thought of as frigid.
But there are glimmerings
of hope. The fact that gay
people can not be so easily
identified as blacks or
women, makes the dis-
criminators job more diffi-
cult. As a result, there are
homosexuals at the top of
government, in business,
the mediaandsport. Many
reach positions where they
can fight prejudice and influence atti-
tudes more effectively.

To be gay is still to face continual
stupidity, bias and stereotypes. After
all, the irrational pressures of society
makes it hard enough to admit to one-
self that one is gay, let alone announce
it to the public at large. -

~But nevertheless, the seeds for reform

are there.

On the contents of our pants ...

Accordingtoa United Nationalsreport -
in 1980; women despite being half of
the world’s population and responsible -

for two thirds of its work, still only

receive one tenth of the world’sincome -
and own under one hundredth of the

world’s property:-,. :
Such statistics must surely constitute

slavery in anyone’s language. But there

isnoneed toquote the United Nations,
examples of sexism can be found on all
scales and in every aspect of our lives,
We might begin with the multitude of
aesthetic requirements. People take for

~granted that women must have an hour
“Mandela was released from prrson (but =

glass figure, free from all body hair,

‘with their faces painted and bits of
stones hanging off them to “enhance:

the overall package”. Sure men have to

Our features are
not cut from stone
and reminiscent of
the Gods. We defi-
nitely do not have
the ‘right’ shaped
bodies. And we do
not exist in perfect

coupledom com-

plete with red
sports car and fash-
ion accessories.

- problem when people are {

‘somehow strange or un-
‘necessary.

“mindedness. and lunacy, @
‘each has their own spe-

‘course, there are a multi- §

" abilities, blindness, men-

keep track of basic hygiene but they
hardly become the visual objects that
women are told they must strive for.
As women age they lose their beauty
andbecome troublesome old hags. Men
simply become wise and distinguished.
When a woman marries she has ful-
filled her destiny and is lucky. A man
hassimply been tlapped andisnolonger
free.

A’‘woman’s’ magazine concentrates on
beauty tips, diet plans and the latest
fashions. ‘Men’s’ magazines simply
show the product of all that labour in
terms of pornography.

If I was a wommnan at this stage, I would
be dismissed as “a paranoid lesbian”,
This leads on a major difference be-
tween the discriminations, For unlike
racial or homosexual bias, women are
discriminated against even more when
they spcak up.

If they point to any of the obvious
inequalities that face them, women
must be labelled as a “feminist”. This
term can then be used to make women
feel that they are being extreme and
marginalising themselves. It also helps
in the creation of new stereotypes and
generalisations.

A black person who re-
jects apartheid often be-
comes known as a “free-
dom fighter”, while there
is almost a stigma or guilt i
associated with the term @
feminism. Obviously, the =
issue is not the term it-
self. It simply demon-
strates the depth of the

actually made to feel as
though beinga feministis |

For thediscriminating dis-
criminator. .

It is difficult to compare &
thestate of different preju- &
dices. Although they flow
from ' the same narrow

cific characteristics. Of |

tude of differences that I
have not described: dis- &

taldisorders, weight ... but
none seem as systematic §

or as entrenched as sexism.

Why is sexism so ingrained? Well, if we
go back to thinking why discrimina-
tion exists it becomes quite clear. It is
to subjugate certain sectors of the soci-
ety.

Itis too logistically difficult to use gays
in this way, so they ‘just’ face blind
prejudice. Migrants or blacks, yes, they
have and are being used as cheap labour
and the 90s answer to slaves. But at
least they have a slight opportunity for
change. If they earn enough money they
will be accepted into the higher realms
of society (this lecads onto discrimina-
tion according to wealth which Iwon’t
get into for fear of alienating all you
capitalists out there ...).

But unlike these two examples, the
position of women is fundamental for
the way our society operates, Whether
you lool at the huge amount of unpaid
labour, the social dependence or even
the commercial profits from the ‘femi-
nine stereotypes’, women become like
any other resource. Something to be
exploited.

Thus, our culture actually relies eco-
nomically and socially on women be-
ing lesser beings, therefore, this is the
most entrenched discrimination.

So, where do we go from here?

Well, in answering that we must know
where we are. ,
Unfortunately, the fact that I have to

(discuss changesin these examples sepa-

rately already hints at how superficial
the progress has been.

When people stop discriminating ac-
cordingtorace butarestillhomophaobic.
When people realise that gays are just
peaple, but still think of women as the
weaker sex. It means that people still
donotunderstand discrimination, they
have merely unlearnt a few particular
instances of it,

They are no better. The system that
equates difference . to discrimination
still exists and could rear its ugly head
at the first sign of someone new. But
once this has been identified, we can
begin to do something about it..,.
The first step is to open your eyes, It is
to natice the multitude of prejudices.
that occur all around us.

Do not take the sitcom about the het-
erosexual white couple for granted. Do
notjust assume that Parliament House
has to be filled with old white men.
Wonder why men in our society can
not wear a dress while women must
wear lipstick. They are all arbitrary
‘norms’ that are accepted too often and
must be questioned more!
Thenextstage istostop discrimination
between different discriminations. Re-
alise that when you are arguing against
the acceptance of domestic violence
you are also arguing against Aboriginal
deaths in custody. These issues are a
product of a single problem and must
be combated as such. :
The aim should be acceptance and tol- -
erance of differences, not the familiar
cycle of ignorance, alienation and sub--
jugation Finally, do not just think of
women’s liberation, or gay rights, but
remember that your fight is just one
battle in the war against drscrlmma- :

i thn

, Amn ‘Pradhan
AU Resistance Club,
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Whine

It would be almost impossible for On
Dit readers not to know of the ongoing
saga of Peter Lehmann Wines (PLW).
The matter of PLW attempting to se-
cure its own future by conducting a
popularist campaign to attract new
ownership of the winery has been the
subject of widespread press. However,
do you think that On Dit will be con-
~ tent in joining the journalism rent-a-
crowd that keeps appearing at the
winery? No. On Dit is miles ahead of
the other medice. By drawing on the
creative resources of the Student Un-
ion membership, On Dit has succeeded
in planting a mole inside the cellar.

What is PLW like? Who are the people
involved?1can say that working here is
an absolutely hysterically funny expe-
rience, starting with my first day. Vin-
tage is over amonth later than average.
Crushing commenced on 22nd March
and so did I The adventures started
when the winemaker introduced me to
the cellar supervisor and we got along
fine until the supervisor found out that
I had a University degree and was cur-
rently study towards a second. The job
he then arranged for me was scrubbing
tanks and cleaning the drains. I have
met this type of education cringe before
in the Barossa Valley so his attitude
was no surprise. After I had gained an
intimate friendship with the drains the
winemaker fortunately found out what
was goingonandcame and save me and
arranged for me to undertake a margin-
ally more meaningful job. I have now
settled into my mainvintage task, deal-
ing with white juice. One of the other
sobering experiences of the first day
came with the language of the other
cellarhands. It hasbeen some time since
I was involved with a blue collar work
situation and it was a shock at first to
hear the constant flow of really severe
expletives and other styles of expres-
sion I had become unused to. One mild
example is that everyone calls the
winemaker ‘Andrew’ to his face but
‘the old woman’ at all other times. I

have declined trying to address such -

implicitly sexistexpressions.Ijust take
a look at the supervisor to remind my-
self that some people are beyond re-
education.

‘What are the Lehmanns like? There are-

two generations of Lehmanns lurking
~around the place, Peter at the weigh-
bridge greeting the grapegrowers [and
the media}. One son is.the managing
director and the other is working in the
- cellar. Margaret has a vareity of roles,
the most fascinating being that every
day she cooks an evening meal for all
the cellarhands and her family and the
whole lot of us sit down together on one
long table, I have rarely heard of such a
- practice. One thing that is ost strik-

ing about all the' Lehmanns is their
sociable, -affable, ‘accepting nature..
There arenoairs and graces, theyareall -

quick to humour or to share a smile,
‘Everyone around the table is treated as
an equal. Some companies require for-
‘mal‘quality circle’ meetings or ‘progress
~assessment’ pep talks and the like, but
at Lehmanns everyonejustsits downto
dinner and we all discuss the day’s
" rrushing, how the machinery is operat-

ing, what developments could be had.
Alsowe plough intothe grog afair bitat
these dinners and the employees bring
along their own home brew beers or
home made wines or even garden pro-
duce. Of course, there is a fair bit of
PLW plonk to share as well. So the
Lehmanns have truly succeeded in
making everyone feel they are part of
the extended family. In the winery, it is
amazing to see the level of personal
loyalty offered by employers to the
Lehmanns. Last year in the midst of the
worst of the McLeod crisis, the
winemaker was sought after by another
company, but he decided to remain
with PLW. The laboratory manager is
planning a career change and is cur-
rently undertaking study to facilitate
this, but is not contemplating making
the move until PLW is on an even
footing again. Regarding other employ-
ees, it is interesting to note that of the
three winemakers here, one isawoman.
This is unusual. Of all the winemakers
in the Barossa Valley on two I know of
are women. Before I arrived at PLW, [
was told that this small, quietly spo-
ken, bespectacled woman moonlights
as the Valley dominatrix. I actually
think she moonlights as a PLW
winemaker. However down to earth
the Lehmann family appear, there is
some aristocratic and excessively self-
centred behaviour. The family dogs,
both of them, act as though they own
the place and are in the habit of wander-
ing around with scant regard for work-
ers’ efforts. When they decide to havea
lay down, everyone is obliged to work
around them, which is rather awkward
when it comes to dragging pumps or
hoses. I did attempt to assert my right-
of-way the other day, but I lost.

The extended family goes for the
grapegrowersas well. [tis expected that
the grapegrowers will take up a major

Juice

position of the PLW shares on offer. Yet
Peter’s public relations performance at
the weighbridge has not been suddenly
created thisyear, it has been happening
for the twelve years that PLW has ex-
isted. The main difference this year is
that the weighbridge is wall-to-wall
journalists as well.

I have a natural aversion to people who
are self-appointed icons and I did start
out at PLW being a bit sceptical but is
clear that Peter Lehmann is not such a
person, even though the media portray
him as such.

Modern journalism is no longer purely
about objective reporting, it is now
about merchandising fame. This is be-
cause creating fame creates business
for media interests. Once fame is estab-
lished, the media no longer has respon-
sibility towards the good or bad turn of
events for the individuals involved. Ei-
ther way, more news is generated and
this is the vested interested media out-
lets have in ongoing fame. Peter
Lehmann is a local icon because of his
sixty years of doggedly persistent appli-
cation ofhis principles of personal worth
and genuine friendship above other
worth. He is not an icon because the
media says so. The media attention is
useful to his immediate purposes and
he just happens to be making clever use
of it while it is available.

There is another aspect of the media in
the matter of PLW that Inow feel most
critical of. That is the portrayal of M.S.
McLeod as the bogeyman, This mob
certainlyare noangels, but they haveto
sell PLW on the basis of financial real-
ity. After having asked many people at
PLW about McLeods and after reading
the details of the terms of ownership
transfer, I am compelled to say that the
terms offered for the conditions of sale
arcextremely accommodating for PLW.
McLeod’s could not do more and re-

main financially responsible. In par-
ticular, I can remember Ron Hartley,
the McLeod CEO being cut to pieces by
interviewers determined to portray him
as the villain and he just had to grin and
bear it. I am also impressed by news
recently to hand that indicates Hartley
was one of the very few people on the
State Bank Board who stood up to Tim
Clark’slack of reality. For this, Hartley
deserves at least the time of day.
Sothis truly is an epic time to be work-
ing at PLW. We are all striving to keep
the winery going amidst the financial
problems, the flood waters that threat-
ened the winery last year, the rain that
threatens the grapes this year and we
are still managing to make some wine,
even though dogs and journalists ob-
struct our paths. I can assure all On Dit
readers, when grapes turn up the phi-
losophy here is, ‘we show grapes no
mercy’. The thirst of many is at stake.
So my recommendation to all readers
is, you should get your lips on Peter
Lehmann.

The Mole

Another cask
of cheap red
thanks.
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I eature

Rethmkmg Malcom X ?

The recent release of Spike Lee’s
Malcolm X marks thelatest chap-
ter in what is rapidly becoming
the mythologising of the influ-
ential black nationalist and civil
rights leader. It's nosurprise that
the ‘cult of Malcolm X'is now in
overdrive, and the object of its
adulation has been elevated to
icon-like status. Malcolm X is
now regarded as the personifica-
tion of black rage, a martyr to the
cause and one whose message
carries as much relevance now
as it did during the 60s.

As with everyicon, Malcolm’s philoso-
phy has come to mean different things
to different people. Militant African
American students and quasi scpara-
tists claim him as their own. More
incongruous, however, is the growing
number of African American conserva-
tives, among whom Clarence Thomas
is just one, who claim Malcolm’s
thought best exemplifies their own be-
liefs.
Admittedly, the jump from the ‘angri-
est man in America’ to that bastion of
conservatism, Supreme Court Judge,
Clarence Thomasisa large one, On one
side you have the man who regarded all
whites as ‘devils’, on the other, one
whose nickname ‘Uncle Tom’ it is ar-
gued, alludes more to his attitude than
his last name. Ideological jumps aside,
Malcolm Xisnow beingclaimed by the
pin-striped minority as one of their
own, Malcolm’s dictum of black na-
tionalism, that is addressing the inter-
nal problems of the Negro community
through self help, education and eco-
nomic empowerment has been seized
upon by right wing African Americans.
Malcolm X’s thinking is looked upon
by them as a mandate to preach the
‘greed is good’ philosophy with the
tacked on proviso that the money be
circulated within the black commu-
nity itself. “The American black man
should be focusing his every effort to-
ward building his own businesses and
decent homes for himself,” is a favour-
ite X quotation among them and one
that is frequently used by Thomas.
Indeed, US Conservatives are fond of
painting a picture of Malcolm X as the
ultimate Republican, citing as evidence
his ‘up by the bootstraps’ philosophy
which placed its stress upon change
from within the black community as a
remedy to the disproportionate unem-
ployment, academic failure and social
problems faced by African Americans.
~As Tony Brown, a black businessman

and TV talk show host in a recent GQ

interview asserts, “I think Malcolm X
was essentially a black Republican by
today’s standards ... Iuse 2 basic crite-

" riatocometothatconclusion. Number

1, Malcolm was for individual opportu-
nity. Number 2, he was for;self help.
This is a Repubhcan philosophy. It's
right in line ‘with Garvey, Elijah

'Muhammad, Booker T Washington and

- most of all, Malcolm X. And that phi-

Malcom X points the finger

losophy stands in contradiction tothose
who believe in integration and in the
government as the first and last resort
of the black man.”

Brown, always regarded as something
of a chardonnay socialist has himself
now joined the Republican party, in
what he terms a ‘moderate’ faction.

conservative black politiciansthan ever
before, most of whom ar bent upon
enforcing these beliefs. Only recently
Michael Williams, the assistant secre-
tary (for civil rights in the US Educa-
tion Department deemed it illegal to
awardscholarships tostudents whoare
blackjust because they are black. Wayne

It’s no secret that at present African Ameri-
can conservatives are enjoying as much
popularity within the black community as Al
Jolson’s rendition of ‘Mammy’. Their constant
- exhortations to slip into the Cosby mould of
success rings hollow, as does their emphasis
on black self help.

The ‘self help’ philosophy is gaining
voluble endorsement within sections
of the African American public. Shelby
Steele’s landmark work 'The Content
of Our Character’ in effect outlines the
political standpoint adopted by them.
Steele sees the situation as this, the
position of the black person in Ameri-
can society cannot solely be attributed
to race, He maintains that essentially,
mileage is gained by some blacks’ re-

luctance to participate within the
~economy, This essentially preserves
their ‘innocence’ as victims of white .

R. Bryant, a black New Jersey Con-
gressman, is also going down the same
road, attempting to link welfare pay-
ments {of which blacks are the major
recipients} with work requirements.

It's no secret that at present African

‘American conservatives are enjoying

as much popularity within the black

community as Al Jolson’s rendition of

‘Mammy’. Their constant exhortatlons.
to slip into the Cosby mould of success

‘rings hollow, as does their emphasis on
black sclf help, For as. writer Juan.

dominated society and producesasitu- -

. ation in which one can do nothingand
stillcome out on top, a phenomenon he-

terms ‘race holding’. Needless to say,

Steele’s argument runs counter to that

of civil rights groups, and opposes fed-
eral welfare and all affirmative action

policies, that is policies in which black .-

applicants are given preference.

- Coupled with the rise of this approach‘
is the emergence of more moderate to

~man.”

Williams points out many black con-
servatives draw a large measure of their
support from white conservative pa-
trons, patrons such as George Bush, a
man not noted for his sensitive ap-
proach toracialissues. AsJohn Franklin,
aprofessor at Duke University, pointed
out in the GQ article: .

“The difference between black con-
servativesand Malcolm is that Malcolm
regarded the white community as the
enemy and black conservatives regard
whites as their supporters. I think
Malcolm would say there is some truth
in their message. But Malcolm and the
conservatives have different values in
terms of the function of their message.
Malcolm’s message was to inspire peo-
ple to change the wrongs in a racist
society. The black conservative mes-
sage speaks critically to black people

£

Muchofthe controversy centresaround
what exactly was Malcolm's ideologi-
cal position. Something that is very
difficult to pinpoint for as George
Breitman identifies, Malcolm X's
thought underwent radical changes as
he moved through 3 phases, a member
of the Black Muslim movement in
which he was essentially the mouth-
piece of Elijah Muhammad, a transi-
tion period when hesplit from the black
Muslims and his final period. It is dur-
ing this final period in the last year of
his life, in which Malcolm X's thought
developed clarity, He reviewed his po-
sition asa traditional black nationalist,
rejecting its ‘insular’ connotations, in-
stead, as Breitman argues; attempting
to develop a synthesis of socialism and
black ‘self awareness’ as a method to
combat societal ills. Any attempts to
integrate the African Americanwithin
a capitalist framework were looked
upon by Malcolm X as- destined to
failure.

It is this final re]ectlon of capitalism
that many left wing thinkers see as a
definitive response to.any conserva-
tive claims upon Malcolm X as'their’
hero, as James H Cone points out:
"What black conservatives are doing
in claiming Malcolm, is like ‘people
who read the Bible and select whatever
passages they want to support what-~
ever they want to do.”

This quote serves not only as some
indication of the rapid apotheosis of
Malcolm X, but also of just how much
sway his endorsement, whether dead
or-alive, would hold for any political
party. Asa character commented inthe
movie ‘Malcolm X/, i -
“That's just too much power for one -

_Vanessa_ -_Almerda
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Feature

On campuses all over Australia,
this week, students are celebrat-
ing Women’s Health Week. In-
formation on a range of women’s
health issues will be available
throughout this week from the
Women’s Health Stall or from
the various events that are being
held.

The purpose of this article is not to
cover all of these issues - there are far
too many - but to answer the question
“Why deal separately with women’s
health at all?” {Something I'm sure
plenty of people will ask ...) '
First of all, it is necessary to point out
that there is a lot more to health than
malfunctioning bodyparts. Health in-
volves your personal, emotional and
mental well-being as well as your
physical and these are very much in-
ter-related. It is also important to re-
alise that we cannot consider our bod-
ies as if they existed in a vacuum.
Health is related to a range of social,
economic and political factors and
not just biological factors,

Seen this way, health, in particular
women’s health, is inextricably linked
to women'’s position in society. It is
widely accepted that women have his-
torically been treated unequally and
that a significant degree of institution-
alised discrimination and abuse of
women still exist. Domestic violence,
-incest, rape, sexual harassment, lower
‘wages, single parenthood, double-bur-
dened workloads, unhealthy body-im-
agestereotypesall affec

-

t predominantly

women and all have a severe negative
effect on women’s health. these and
many more “social” factors create or
add to women’s health issues as dis-
tinct from men’s.

1’'s Healtl

sons for being part of the women's
movementinher famousLW.D. speech
in 1975, Joyce Stevens included “...
because we still can’t get an adequate
safe contraceptive and men can walk

Looking at women’s health is about seeing
that women’s position in society does not
give equal access to economic, social and
political resources and creates in women
specific health disadvantages. It is about
addressing these disadvantages as a part

of any move towards equality.

Another crucial reason to promote
women'’s health is that the general
health system and the sphere of profes-
sional medicine have at least in the
past beenmale-controlled, male-defined

- and male-oriented. This has meant that

in general, priority has been given to
men’s or general health issues but not
to women specific issues such as repro-
ductive health. There have been a sig-
nificant number of products for women
that havebeen inadequately tested and
downright dangerous, such as Gynaseal,
just in recent years.

on the moon ...”. We cannot know for
certain but if health care and scientific
researchhadbeen dominated by women
it seems likely that higher priority
would have been given to women spe-
cific health problems.

There is also the issue of how women
have been treated by the traditional
health system. We are probably all fa-
miliar with the feeling of powerless-
ness and vulnerability when we got to
consult a doctor. They have all the
knowledge and information about your

‘health and your body, and they there-

fore haveall the power. Thisfeeling can
be exacerbated for women who may
have been raised not to question, or to
assert themselves in front of voices of
authority and so have less likelihood of
gaining the information they need to
make their own informed decisions.
Especially in the past, when medics
were exclusively or predominantly
male, women health-care consumers
were particularly disempowered be-

cause all of the knowledge about their
bodies and how to threat them lay in
the hands of men. This, however, has
changed a great. deal now that many
general practitioners are women and
an increasing number of women are
entering other areas of medical sci-
ence. Another contributing factor to
the change is the existence of Wom-
en’s Health Centres that emphasis
the participation of women in all as-
pects of decision-makingabout health
and health care, and aim to give
women access to any information
that they want or need.
Looking at women'’s health is about
seeing that women’s position in soci-
ety does not give equal access to eco-
nomic, social and political resources
and creates in women specific health
disadvantages. It is about addressing
these disadvantages as a part of any
move towards equality. It is about rec-
ognising our right to participate in the
spheres of medicine and healthcare , as
many women are doing. But most of all
women’s health is about our right to

_information about our bodies and our

right to take control of decisions made

about them. S
Liana Buchanan
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Indigenous films

The Media Resource Centre is
putting on a program of indig-
enous films from the Pacific re-
gion in conjunction with the
Pacific Arts Association’s 5th In-
ternational Symposium.

The Pacific Arts Association is an in-
ternational body of anthropologists and
indigenous artists. Every year they hold
a symposium and this year it’s in Ad-
elaide. Last year Cecelia Cmielewski,
the Multicultural Project Officer at the
MRC, was approached by Pacific Arts
to curate a program of indigenous film
as part of the symposium. [ went to the
MRC last week to speak to Cecelia
about the program.

The program features contemporary and
historical works which give us insight
into the indigenous cultures of the Pa-
cific from their own point of view.
There is a wide range from “ethno-
graphic or anthropological films
through to the most contemporary art
form that indigenous people are using
at the moment..It is an influential
medium that indigenous people have
taken to with gusto.”

There are films in the program which
were made purely for cultural docu-
mentation purposes by members of that
culture, looking at their own cultural
histories and performances. Others arc
dramas which talk about “their own
point of view, as opposed to the estab-

lished norms that we see all the time.”
The Feature length films have been
made with the same production values
that we are used to, but have strikingly
different content.

There are films from Hawaii, New
Guinea, New Zealand, and Australia.
Cecelia has based the program around a
line from the Aboriginal band No Fixed
Address:

“We have survived the white man’s
world and, ya know, you can’t beat
that, I think is a really strong line be-
cause it talks about, kind of, more than
survival. It’s a fairly assertive line. So
the work I have chosen does reflect
that.It'svery much peopletalkingabout
a life that has always been considered
to be on the verge of extinction. You
know this is fairly well putting that
completely to rest. I think the year of
the indigenous people is in fact high-
lighting a whole series of issues about
mistreatment, racism, marginalisation,
disenfrancisement, poor health and all
of those issucs, but what it is doing is
acting as a celebration for people that
arc still very very strong and powerful,
and becoming more and more influen-
tial in somehow describing to white
fellas the way we should look at things.
This film program is an opportunity for
an audience to be exposed to a range of
ways indigenous people are saying ‘this
is how we look at things.””

The various film industries are at vary-

Angry Youth

The UNCED conference in Rio
last year showed that most of the
world believed that the environ-
mental crisis is the major threat

to our survival today.

What also came across at the confer-
ence was that there is a lot of disagree-
ment on how to achieve a solution to
this drastic problem.

The more advanced, Western countries
decreed that the less developed coun-
tries should forego development to’save
the world’ from the destruction they
said this would undoubtedly bring.
The nations of the ‘South’ quite rightly
stood up and argued that these more
developed nations, such as Australia
and the USA were the cause of 80% of
the environmental degradation - pollu-

tion, energy consumption, deforesta-

tion. They argued that unless the South
was helped to develop ( in a more eco-
logically friendly way than develop-
ment has occurred in the North ) then
the strangle-hold that the more indus-
trialised countries hold over them will
cause great environmental destruction.
That unless the North stopped the de-
struction in their own countries, and
the destruction we are sponsoring in
the South; then there w1ll be no way for
the Earth to survive, .

Environmental Youth Alhance isana-

tional organisation that aims to call
* attention to the environmental destruc-
tion occurring in Australia and around

the world.

Set up in 1990 to be run by and for
young people, we have branches in all
state capitals, and members across the
country.

Webelieveininvolvingas many people
as possible in the fight to save our
planet. We also believe that the envi-
ronmental problem is global, and we
cannot solve it just by turningback the
clock in Australia,

There is, however many things that we
can do in Australia to stop the destruc-
tion that is oceurring.

In Adelaide in the last year, EYA has
conducted campaigns around deforesta-
tion on the Indonesian island of Siberut,
the pollution that companies around
Adelaide are causing, as well as many
otherissuesarising throughout the year
- such as Public Transport, the destruc-
tion of our national parks and many
more, "

Nationally, EYA has conducted cam-
paigns around a diverse number of is-

ing stages of maturity, which is re-
flected in the varying difficulty of get-
ting hold of these films,

Cecelia hopes to educate audiences
about indigenous cultures: “I think if
audiences go to look at a film with an
open mind, and if they’re prepared to
take on board the way things are being
described and the stories that are being
described to them then I think, yes, it
can actually mean that the next time a
black fella and a white fella see each
other that perhaps the fear and mistrust
may have dissolved a bit. And I think
that is an important fear to break
down...people will come away think-
ing of things differently. So the next
time people see each other walking

having free bus(es) to show what Ad-
elaide would be like with an extensive
public transport system,

To discuss the major environmental
issues that are occurring around Aus-
tralia and around the world, EYA is
holding a national conference in Syd-
ney over the Easter Weekend. Interna-
tional guests and speakers, as well as
reports from all EYA branches on their
activities, and discussion over what we
should doing in the year ahead. To be

part of EYA, to come to our national -

conference, or to. find out
moreinformation, ring 231-6982 and
ask for Emma or Sam, or write in to the
Conservation Centre, 120 Wakefield
St., City. Or contact Clubs and Socie-
ties,

*EYA meets every second Saturday at
the Conservation Centre, and we are
out and about on campus.

sues such as the Lucas Heights Nuclear

Reactor in Sydney, and has been in-
volved in Green Alliance in the recent

‘federal elections.

This year will see the continuation of

these campaigns as well as the initia-

tion of many more.

For example, World Erivuonment Day .
‘is coming up on June 5th. To mark the
‘occasion; EYA is holding marches and

eco-fairs around the nation. In Adelaide,
weare considering obtaining grantsand

down the street it won’t be eyes on the
pavement, it might be a “Gidday” or
something.”
[ recommend you go along and see this
collection of films. They won't be dry
and depressingoranythinghorrible like
that, many of them will are funny,
informative and very different from
anything you are probably used to.
Indigenous Film From The Pacific runs
frous Tuesday the 13th of April to Fri-
day the 16th of April. Most sessions are
on at the Mercury Cinema from 12:30 -
2:30 pm and then are repeated in the
eveningatthelIris Cinema. Contact the
Media Resource Centre or the Mercury
for program details,

Jesse Reynolds.

tion -

Environmental Youth Alliance
Inaugural General Meeting,
Adelaide University, 1993.
Date: Thursday 4th March, 1993
Venue: Little Theatre

1. Agenda
*Talk on EYA and its role in
fighting polluting companies
‘ *Discussion over talk
~ *Adoption of EYA constitu-
see attached sheet.
“Election of 'offiée bearers

2. EYA (md Po]lutmg companies:
*Talk and dlscusswn

3 EYA S Constttutmn_

*Adopted

4. EIectmn of offzce Bearers- '
~ President: Paul
Secretary “Giles

. Treasurer: Nick

Be SAFE!
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Books

Back(stage) Passage

Backstage passes : Life on the
Wild side with David Bowie
Angie Bowie

Orion $34.95
‘Backstage Passes’isalookatlife on the
wild side with David Bowie, Written by
his ex-wife Angela Bowie, it reveals
inside facts about the ten years they
spent together, from the late 60’s to the
late 70’s. Covering Davids’ first gigs,
the Ziggy Stardust, Thin White Duke
and Diamond Dog eras and his mar-
riage with Angela, ‘Backstage Passes’

gives some insight into the inspiration
behind his music. If you're a Bowie fan,
this will prove to be a revealing book
about his private backstage life and
associates. If you’re not, it is still a
‘vividaccount of an incredible life in an
incredible era’. Whilst supposedly
focussing on Bowies’ life, it includes
just as much interesting inside infor-
mation on other musicians of his era
like Mick Jagger, Jimi Hendrix, Elton
John, the list goes on...

The ‘raunchy rollercoaster of a memoir
that reveals all’ is narrated predomi-
nantly by Angela [with help from
Patrick Carr), resultingin a great deal of
information being divulged about her
personal self. Not that this is a bad
thing at all, considering that for the
majority of the successful Bowie era
she remained in the background as
merely Davids’ wife. Obviously she
would like the world to know about
herself. However Angela boasting about
how many rock stars she bonked whilst
David was on tour becomes quite amus-
ing. Then again her account of Davids’
'Lance of Love’ is also laughable (espe-
cially when it is revealed, so to speak,
that he wasn’t particularly competent
in that area. _
‘Backstage Passes’ describes all of the
glamour, free love and hallucinogenic

rides of David and Angelas’ life, yet
somehow misses something. There is
little indication of the music industry
consisting of anything except
‘backstabbing record executives and a
never ending line of fragile egos’. This
may have been true, yet after a couple
of hundred pages, it becomes a little
excessive. Occasionally an exception

to this subject is made in the form of
Angela’s convictions that David was a
‘light person’, specially chosen for a
musical quest on earth. Bizarre? Well
yes, yet thisreflects the general tone of
the story.

1f you are used to indulging in conven-

Horns of the Wildebeast

Claws of the Crab
Stephen Brook
Picador $15.95

Let me start by saying that I have prob-
lems with ‘Claws of the Crab’; even
apart from its title which reminds me
of a’Tintin’ comic. My biggest problem

- lieswith just what thisbook istryingto

be. The subheading and cover photo,
CGeorgia and Armenia in crisis, above a
shot of partisans on an armoured car
suggest a serious political tome. The
back- cover notes with their talk of
“suspect credentials, bullets, feasts and
gold toothed poets” suggest a work in
the vein of Hunter Thompson and P J
O’Rourke’s “lets go and laugh at the
natives” school of journalism. It is only
when you discover that author Stephen
Brook’sprincipal income s derivedfrom
being Vogue's wine writer that alarm
bells start ringing.

I foolishly approached this book ex-
pecting an explanation [or at least an
attempt at one) of why it is that this
part of the world is forever in revolt.
However, what 1 got was somethlng

ompletcly different,
When not complaining about the food,

the service, amenities, roads or the driv-
“ing of the locals {all the stock corre-
“.spondent lines) Brook gives us a cul-

tural tour of Georgia and An_jnema
Unfortunately his idea of culture seems

‘toconsist of touring Georgian churches.
" “Which in itself is no bad thing, and
: “would be fine if he didn’t-insist on
- givingus measurements of every church
in the country.’One can picture him
= like some démented hunchback, scut-
; ,thngaround a church beforea clutch of

-plebs an affront to his dignity.

bemused Georgians, all the while
clutching his little tape measure.
Unfortunately Brook also likes to air
his knowledge of wine, which when
coupled with the insufferable air of
superiority which pervades the book,
makes for some truly uncomfortable
passages, Why is it seemingly part of
theforeign correspondent’s nature, par-
ticularly when dealing with Eastern
Europe, to look down on the ‘natives’
like this.

As for the story of the anti
Gamsakhurdia revolution, which oc-
curred during the cight months
Brook spent in the republic, why re-
strict it to only the last fifth of the
book? Why not lose some of the
churches or the churlish descriptions
of his hosts and devote more of the
books 380 odd pages to the revolution?
While we are on the subject of revolu-
tion why confine yourself to only ques-
tioning members of the anti-govern-
ment. intelligentsia? Hasn't this guy
heard of balance, The answer to the
latter could be that Brook considers the

I guess finally what I am saying is that

four fifths of the work is a take-it-or-’
leave-it proposition, unless you have a

bentforecclesiasticalarchitecture, also
depending on how many foreign corre-

‘spondent cliches you can stomach. The .
last fifth is a different proposition as far
as it goes. Unfortunately PJ O'Rourke
took it further, using less words and.
‘with far greater humour and 1n31ght.l
“than Brook seems capable of. '

Croig Sin‘c'lt‘ziir-‘ '

Waiting fC

tional novels (in the sense that they
have a definite beginning and ending],
you will probably be disillusioned. The
story, if you could call it that, skips all
over the place completely out of chrono-
logical order. Her conversational style
of narration is somewhat confusing. It
certainly sets the scene for the sex and
drugsentwined within the whole scene
at that time, yet unfortunately makes
the scandalous happenings appear alit-
tle less believable. The photos in the
middle are pretty, although only half of
themn are of David Bowie himself. Oh
well you can’t get everything.
‘Backstage Passes’ may describe life on
the wild side with David Bowie, but
really expands more on Angela’s life,
sexual partners and drug preferences. It
also docs not comment about either of
theirrecent lives since 1980, thusseems
a bit outdated - considering David is
not as legendary as he once was. ‘Back-
stage Passes’ is a passable read, but not
more than that. Entertaining, yet not
challenging - a bit like Bowies’ music
really.

Tracy Skehan.

Book Reviewers
The June New Book Lists are
in. Come and get ‘em.

r Change ?|

Don’t wait any longer...
Women On Campus AGM
' Tues. 6th April 1pm

Women’s Room
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Feature

To some, the context of “Honk If You
AreJesus” would suggest a blasphemer
or atheist. Goldsworthy himself, how-
ever, has a clearly thought out idea of
religion,

"There are mysteries that I know I'll
never know the answers to and that one
day there will be answers, butIwouldn’t
call myselfa Christian. But of the teach-
ers, the religious teachers, I know that
Christ is the greatest.,

“I'm too sceptical to believe he was
divine. It is possible he was divine but
it is also possible he wasn’t. I'm not
going to pass judgement.”

As to whether the Bible is the word of
God?

“I think the Old Testament is mostly
trash, there’s wonderful poetry but it’s
moral garbage. It’s a survival kit for a
bikie pack travellingaround the desert.”
Having said that, Goldsworthy has the
utmost respect for the New Testament
both as a work of literature and, to an
extent, as a moral guidebook.
“Tdoactually think that the Sermon on
the Mount is so superior to anything
the prophet (Mohammed) ever said. It
is a great flukey poem that came out of
left field. Where did it come from? It's
one of the great religious moral ser-
mons of history. But you don’t know
where it comes from, Where did it come
in this little warlike occupied time,
there’s nothing like it.”

By the same token, the Bible does not
escape completely without criticism.
"Well, it's funny when you are a kid
and you go to Sunday School you hear
these stories about how Joshua blew
his trumpet and the walls of Jericho
came down and you think, ‘What a
lovely story’!

“Then you read in the Bible, in Exodus,
I think it is, that what happens then is
they put every man, woman and child
to the sword, they did it to most cities,
Moses did it too. So, why would you
worship this sort of thing?”

This train of thought led toa discussion
of using religion to justify the worst
actions, something which has without
been happening for at least 2,000 years.
It was suggested, by Schultz’s behav-

‘iour for gne that Christianity and mo-

rality are often the result of a specific
interpretation of the scriptures. Some-
thing that Goldsworthy suggests is not
confined solely to Christianity,

“Muslims would say the same thing
about the Ayatollah, that the Fatwah
distorts the Prophet, who wasn’t per-
haps as pacific as Christ or at least who

I think was Christ. Though I guess we
all find our own Christ.

“If you read the New Testament, you
find, among others, a Christ who kicks
the money lenders out of the temple. If
you believe that Christ you can justify
all the wars that we have indulged in
Christ’s name,”

Such belief, selective or otherwise,
might suggestacertain hypocrisy, modi-
fying your beliefs to justify your ac-
tions.

“I think most of them believe their
misappropriation of Christ’s teaching
and in that case their hypocrisies are
often unintentional.”

This perceived misinterpretation is not
an attempt to justify “crimes” such as
the Rushdie Fatwah, Crusades, Inquisi-
tion, war, famine and Humani Vitae
but to separate such acts from pure evil,
“"We are talking, as Mara says, of effect
not intent, it's not evil in intent so
there’s probably a moral difference be-
tween those two kinds of evil.”
Finally, from this philosophical heights,
our conversation returned to more
mundane things. Beginning witha ques-
tion over the genre of "Honk”.

"I wanted to avoid an easy label of
“Science Fiction”, so I resurrected this
term of H.G. Wells, “Scientific Ro-
mance”. That would just confuse peo-
ple a bit more, I think it’s good to keep
people confused and mystified because
that makes it too easy, so I tried to
resist that.”

This intention to keep us mystified
rather than serve it all up on a plate
helps keep the readers interest through-
out “Honk”, Things are hinted at, bur-
iedunder layers, makingit a challenge,
stopping the tale from becoming bland.
All of this subterfuge is part of spinning
a tale, something Peter sees as being
vital to the novel and something he
believes a lot of modern writers have
lost touch with.

"Tthink alot of writers have lost the art
of story telling. They just want to be
super profound or write beautiful, beau-
tiful sentences. I don’t see why it can’t
be both, to grip people like film and
operate on deeper levels as well.

"1 like the way Graeme Greene divides
his novels into serious novels and en-
tertainments, in fact, the entertain-
ments are some of his best and most
serious books. He was doing that to
Fox, he was playing possum a bit with
the critics and sneaking his entertain-
ments under their guard, I think,”
The obvious question had to be asked,
‘Who are the writers Goldsworthy ad-
mires or was influenced by?

"1 think the ones I like most are the
ones that don’t influence me in the

“sense that what I like about them is

that they do things I can’t do. I envy
them.

“Les Murray, who's a poet, {is one) as a

poet myself I write a refined shrunken

essence, I try and find essences then I

read Murray, and there’s this great
sprawl, I really admire this because I

~can’t doit.” -

This doesn’t stop him trymg,‘though. '
“TthinkIcouldtryanddoitbutIdon’t
‘think'it would work.-So there’s a writer- -

I admire but I can’t say he influences
me at all because of that.”

Most of the writers he admires are po-
ets, but he does like anumber of prose
writers including Greene,

“Then Iread alot of non fiction as well.
I like Primo Levi, I keep going back
again and again to that. There’s some-
thing really important about those
books.”

On the mechanics of writing,
Goldsworthy is not one of those who
schemes his stories out rigidly before
writing to this set plan.

"1 think that’s part of the pleasure, it’s
a bit of a mystery tour just as when you
open a book to read it and you don’t
know where you're going, you want to
take a fascinating journey when you
write it,

“Inshort stories, I often have a plan but
in a novel I don’t because I think the
blind turns are more enjoyable to the
reader.”

At this point, I mentioned how Doug-
las Adams says that he just begins writ-
ing and the story sorts itself out.
"Your unconscious tends to find its
path through the maze, it tends to con-

‘nect things. You notice that when you

are writing. You will put it aside for a
few weeks then come back to seea few
connections - that’s one of the great
pleasures.”

A point made all the more remarkable
by the ingenious final twist to “Honk”.
A further example of Goldsworthy’s
ambitions - his desire to do the ‘hard
thing’ can be seen in the sex scene
between Mara and Scanlon,

1 didn’t want it be some great Holly-
wood endless fuck,” he said. /I wanted
them to have alot of awkwardness and
difficulties.

"1 actually like funny sex scenes and I
was thinkinghow it would befor Mara’s
first time at 45 or 48 or whatever. It is
going to be fraught with all kinds of
difficulties and she knows all about it
intellectually, she counsels women
about their sex lives, What would it be
like?

"He's also pretty obnoxious physically,
it’s quite an interesting little act.”
Goldsworthy’s long been a devotee of
humorous sex scenes.

“I've always liked funny sex scenes
sincel saw thefilm‘'Carnal Knowledge’
where Jack Nicholson and Ann
Margaret are fucking. They’re making
a hell of a din, then they come noisily,
really noisily and then Nicholson says,
Ialmost came that time. It’s one of the

- greatcomic lines, deflatesall that deadly

seriousness.”

Fair enough. _
Writing is essentially a disciplined ac-
tivity despite the adrenalin rush that

it for me one more time

Goldsworthy says he gets from writing
he still must work to a rigid regime.
“I start at 9.00 am and just write until
I am empty. Generally, I run out of
steam about 12,1 go for walks, listen to
music. [ jump genres, go from short
story to something else if I get bored. I
like to switch around a bit, I do get
bored. Actually, once you get it to-
getherabout the second or third draught,
you start to enjoy it but at the begin-
ning getting it down on paper is hard
yakka, youget bored with that quickly.”
As to what the future holds, he has a
number of projects ‘on the go’ or in the
idea stage. Angus and Robertson, his
publishers, want him to produce a se-
quel to "Honk”,

"It's not a bad idea, because you have
got this character and you do whatever
you want with them. I think Christ
could be a particularly interesting char-
acter.”

Goldsworthy says that in a way he is
fascinated by the challenge such abook
would present. Tryingto produce a qual-
ity novel, within the “sequel genre”
which conjures up images of Holly-
wood cash-ins generally worse than the
original. This idea appeals because it is
the hard thing - we have already men-
tioned this is one of the joys for him as
a writer,

Goldsworthy has a book of stories due
out in November, apparently on the
theme of death.

His next novel due early next year has
currently made it asfar as the first draft.
It is to be set in a small Italian Soccer
Club in the Eastern suburbs of Ad-
elaide.

“It’s not an area anyone’s looked at
before, male menopause and that sort
of stuff
Apparently, the book currently resem-
bles the Curates Egg.

"Tt's good in parts, somethmg s wrong
but I'm not sure what. Youleave things
aside for a-while and some part of you
has been thinking about it without you
even knowing it, that's the gift, that's
the inspiration.” What else has he got
on the go? The film scripts for both
”Maestro” and “Honk”, both pictures
are currently looking for finance, Of
writing the script for. ”Honk”
Goldsworthy said,

"1 wrote this script during the process

of writing the novel so in some sense

this is the book of the film of the book,
That’s a good clarifying process. Film
simplifies, you find out really quickly
who these charactersare, what they are
about.”

IwishIcouldsay the same about work |

ing out who Peter Goldsworthy is, " -
Peter Goldsworthy’s books are avail-
able through Unibooks.
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Theatre

Radclyffe

Vitalstatistix

Lion Theatre

25th March - 10th April

From the outset, when Marguerite
Radclytfe Hall defiantly announces to
theaudience that she preferstobe called
“Tohn”, they know what to expect from
this humorous and at times almost
farcical tale of love between women.
“Radclyffe” explores the relationship
between infamous gay lovers Margue-
rite Radclyffe Hall and Lady Una
Troubridge. Duringthe 1920s, Radclyffe
Hall established herself as a successful
poet and novelist, until the release of
her novel “Well of Loneliness” in 1928
instigated moral outrage. “Well of Lone-
liness” caused a sensation and was sub-
sequently suppressed because of its
theme of lesbianism, or “sexual inver-
sion”” as it was then considered. Copies
of the novel were actually burned by
Scotland Yard. In Australia, access to
the novel was denied until the early
1950s and even then it was often only
available in a brown paper cover.
However, somewhat disappointingly,
the main focus of the play is not on the
fascinatingcontroversy surrounding the
novel, but rather only on the way in
which the relationship between Una
and John survived despite such contro-
versies. This leads to the plot of the
play appearing somewhat insubstan-
tial.- Although the controversy is
uniquely and cleverly documented by
the actors through the reading of a
number of messages hidden around the
set, I was left with the impression that
the women had little if any regard for
the general melee they had caused, when
in reality the complete opposite was
most probably true,

The performance of both Lois Ellis as
Radclyffe Hall and Sara Hardy as Lady
Troubridge are to be commended. As
the gruff andstand-offish Radclyffe Hall,

‘Lois Ellis is convincing in a role which

must have been difficult to conguer
due to the complexity of the character,

Radclyffe Hall is portrayed as being
manipulative and self-centred, while,
in contrast, Lady Troubridge’s inno-
cence and naivety are emphasised.
Sara Hardy’s portrayal of the devoted

| purtingoumpey prasmns

Lady Troubridge is eminently appeal-
ing, despite her performance (and facial
contortions) bordering on. over-exag-
geration, Fortunately, thisborderline is
never crossed and in fact it is this bla-
tant over-acting by both Hardy and Ellis
which makes the play so continually
comical. My only real criticism of the
performances would be that the ageing
process is not illustrated effectively.

The everlasting tenderness and inti-
macy between the two women is effec-
tlvely conveyed throughout the play

as yOU.hke 1t i &@@m?‘wﬁmm v ‘,
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without any displays of an overt sexual
nature, which perhaps would alienate
any homophobes in the audience. The
lack of “love scenes’” as it were, serves
also to reinforce the fact that the rela-
tionship wasbased on admiration anda
mutual understanding, rather than be-
ing of a purely sexual nature. The bril-

liant contrast between the two women
illustrates well just why it is that oppo-
sites are said to attract.

Worth a mention are the costumes,

which so help to define the characters.

HAN

Dressed in a man’s style suit and with
cropped hair, Lois Ellis looks the
epitome of the stereotypical “butch”
lesbian, while Sara Hardy in her flow-
ing dress is ever the elegant lady. Their
clothing emphasises the fact that
Radclyffe Hall and Lady Troubridge
appeared to perfectly represent soci-
ety’s misguided opinion of the typical
lesbian couple.

A sparsely decorated, essentially un-
changing set serves to emphasise the
isolation from society which both
Radclytfe Hall and Una Troubridge
must have felt, especially when “Well
of Loneliness” was initially published.
The action fluctuates mainly between
London and Paris, with merely asubtle
rotation of the chaise-longue less than
90 degrees indicating the change in
setting. The only outside influences
which pervade the women’s cocoon are
Harrods bags and newspaper reviews.

Despite its duration of only marginally
more than one hour, “Radclyffe” is
well worth attending, if only towitness
the substantial number of genuinely
comical scenes. Radclyffe Hall's syn-
opsis of the complicated plot of “Well
of Loneliness” through the use of objets
d’stationery isriotous, as are theabsurd
dialogues which take place between
the two women over dancing and aero-
bics. Its briefness is actually an appeal-
ing aspect of the play asitlastsjustlong
enough to satisfy the audience without
instigating any hint of boredom which
would possibly arise if it lasted longer.
The venue, the Lion Theatre and Bar, is
perfect for this performance. Small and
therefore intimate, the theatre’s size
ensures the success of the audience
recognition by the characters / actors
which is such an integral part of the
play.

Vitalstatistix isan innovative company
which should be commended for its
commitment to bringing to the stage
stories of bravery and defiance such as
“Radclyffe”. In today’s society where
homosexuality continues to be virtu-
ally a taboo subject, “Radclyffe” has
the potential to open people’s eyes as
wide as they must have been opened
when “Well of Loneliness” was pub-

lished in 1928 Ie’ssica BOIaIl d
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Theatre

I Like It Like That

Parting Company are at it again. After
acclaimed productions of Twelfth Night
and Much Ado About Nothing, the
groupis coming back to tackle the Bard
for a third time. This time round the
play is As You Like It, believed to have
been written around 1599, ‘The same
sense of fun and originality seen in the
. two previous Parting Company Shake-

speare offerings  will again crop up in
”As You Like It”.

As will many of the same actors.
Familliar cast faces include those of
Julict Nicolle, James Mullighan,
Caroline Mealor, Matt Hawkins and
Jon Gill, who Iam told is playinganevil
character with a spine.

Co-dircctor Cate Rogers explams the
plot of As You Like It:

“The main plot, in typical Shakespear-
can style, involves aboy and a girl who
fall in love, they get separated, the girl
dresscs up as a boy, and finally reveals
herself at the end - and they get mar-
ricd. It’s classic Shakespearean stuff.”

What is most certainly not classic
Shakespearean stuff in this production
is the relocation of the events of the
play from the romantic Forest of Arden
toour own Australian Outback. Thisis

anidea that Cate Rogers takesthe credit

(or is that the blame?] for. The play
makes extended fun of the difference
between the town folk and the country
yokels, and Cate is quick to point out
the immediate similarity of this with
Australian culture:

“It's funny! You just think “outback”
and you straight away think "Good-O,
matc”. You can call it cheap, why not?
But there’s lots of laughs to be had
there, Also setting Shakespearean lan-
guage into that context is immediately
-um- a kind of -um-”

“An ironic juxtaposition?”’ I prompt.

”My words exactly”, she says. “What
we're on about is making Shakespeare
relevant - taking it back from being
bored shitless in a classroom or by Ren-

aissance dress productions that are very
declamatory. We want to make it alive
and fun and a good evening out rather
than an educational evening out”.

As anyone whohasever studied Shake-
speare will know, however, his com-
edies can hardly be labelled laugh-a-

through each phase of life.
serious stuff.

It’'s very

But undoubtedly the comedy will domi-
nate in thisproduction. TheKids, reared
onrevue style humour and fart jokes,
want it and expect it. Will they get it?

James Mullighan and Juliet Nicolle
sharing a quiet moment

M

minute. Most modern comedy we see
around is either farce or satire, but

Shakespeare used his comedy for some -

serious musings. In As you Like It,
Shakespeare writes about the nature of
love “and how much it hurts people
and how we're all fooled by it and ruled
by it”’, says Cate Rogers. This play is
also remembered for containing the fa-

‘mous “sevenages of man” speech. This

speech examines the life-of ”man”

[ posed-this question’ to James
Mulllghan who will be playing the
male lead Orlando in the show:

U thrnk it’s a funny play, even if you -

just sit down andread it. Also, the way
it’s being done -in'a modern, and Aus-
tralian context - really opens it up for
heaps of comedy, and comedy in a rel-
evant, contemporary sense”.

" their place, she promises.

But that wasn’t enough to-satisfy me,
So 1 put the same question to Cate
Rogers: how funny will As You Like It
actually be?

" Arrr, damn funny”, she says. “As You
Like [t is quite “song heavy’ and this
production will fcature scveral “crazy,
zany adaptations of popular tunes” in
However,
she was keeping tight-lipped as to their
titles, not wanting tospoil the suprise”.
Isaid “garn”. She said no, So Il just
have to wait and see. I wouldn't be at
all suprised, however, if I heard a rous-
ing rendition of “ A Pub With No Beer”.
Yep, I can just picture that now.

My final question to the Parting Com-
pany crew was to ask them how good
the show will be. After two hits in a
row with Twelfth Nightand Much Ado
About Nothing, the Parting Company -
have gained something of areputation.
Theiraudience will be demandingqual-

ity.

“You've asked the wrong people, we're

toobiased”, explains James Mullighan.
And then headds, I thinkit’s goingto
be shit hot actually”:

Well there you go.

David Mills
Partmg Company’s production of As
You Like it opens at the Little Theatre -
onThursday April 15 at 7:30 p.m. (that's
right 7:30 p.m.)and continues forseven
more performances. So get in quick.
Tickets are available at the SAUA and
BASS.

Two lucky On Dit readers will find
themselves the recipients of free dou-
ble passes to the opening night of As
You Like Itif they are thefirst to come
into the On Dit office on Thursday
after Ipm and tell me how they like it.

Don’t forget the strawberry flavourmg'

nCliffs of Blue” isa very cleverly staged and_

wonderfully acted portrayal of the darker
side of human relationships. From its aus-
picious opening, in which we see a light
hearted look at how achild of a separated
couple may view life, the play has its audi-
ence riveted to its slightly uncomfortable
chairs in, at differing times, states of shock;
amazement and (for want of a better. word)
enlightenment.
AngelaNicholl’sseriptingis superbly com-
plementedby theuseof thesmall, intimate
space that a play of this kind deserves. This
and the brilliant acting of Toby Spencer,
VeronicaHowson, DaneGardener, Amanda
Roehrs and Kylie Arthur makes even the
hardest stand up and take notice of the
messages depicted in this play.

The play itself shows a general transforma-

tion of two characters (one male; the ot_her
female) from childhood to adultheod and

the loss of innocerice that. occurs within-
- thistransformation, The plays dealing with

therapeissue is very cliche but nonetheless -
R people who neglect the strawberry fla :

acceptable in the way the script works.

Thescript’s movement isnot unlike that of-

which we have seen in the multi-million

dollar production of -Hook. It must be
stressed that this play is definitely des:gned
“for -the ‘adult audiences with copious
amounts of swearing in certain parts of the
play. In fact, even before the play starts the

program warns,
“Some scenes may be offensrve butthen S0
is rape and domestic violence”

I feel, however, the offensive scenes are

minimal and the message is more audible.

The major thrust of the play is towards the -

transformation of mdlvrduals from astate

of innocence and sincerity to a state of -
- knowledge and deceit. As one of the major .
characters Razzle Dazzle comments about

truth,

vourmg do not get asked back” " -

_This play, however, makes every effort to
show iis the truth and even without the.”

“strawberry flavouring itis hardnottoask

the actors to come back. The play essen-. -

tially works because of its brief running

period (approxrmately one hour) and also

because of the narrative given to the audi-

ence through Razzle Dazzle (Kylie Arthur},

One of the highlights of the play is what

could be called a schizophrenic dialogue
between Veronica Howson and Amanda
‘Roehrswith each playmgsuperbly fromthe

others lead, Thrs involves the woman of
the play [Howson] in direct conversation
with the character who in the program is
called“Female Soul” {Roehrs). Theconver-
sation is the mainlink for the play, but
thematically it is designed to show thc_ :

' recapturmg of innocence. o
~Theplay is not without many other minor

faults but these could be explained because
of the very small attendance figures. Hows.. .
everthis play deserves more ofan audience -
response than it is currently getting and I -

: hrglﬂyrecommendanyonewrthsomesparc ,
“time to try and see: ”Chffs of Blue” in: 1ts :
_ hrmted season.

Clms Heaven _
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Cinema

Not a very nice bum

Nowhere to Run
Hoyts
Now Showing

Jean Claude Van Damme. The Lover.
The Soldier. The Liberator. The family
man. The tender soul. The protector of
children. The thinker. Bullshit.
Surprisingly, Nowhere to Run has a
plot- a first for aJ-C movie. Basically, it
involves Sam {J-C) who is wrongly im-
prisoned by a vile and pestilent con-
stabulary. Following his daring escape
{yawn} he endeavours to save Clydie
(Rosanna Arquette) and her cute kids
from some nasty developers who want
to knock her house down.

Deep, hey? This is the kind of plot
people get shot for.

The director didn’t do a much better

Toys

Hoyts Regent
Now showing

“Hangin' with the Hometoys”

Weadmitit, we weren’t expecting much
of this movie - wacky Robin Williams
saves the world and picks up a cute
chick on the way (!!!). With a big name
starand $38 million tospend on special
effects alone, it could have been good...
well, better anyway.

A millionaire toymaker dies and leaves
his factory to his brother, General
Leland Zevo (Michael Gambon - “Mr
Bad”}, instead of to his children, Leslie
(Robin Williams) and Alsatia (Joan
Cusack), who have never quite grown
up. The General quickly imposes his
style of leadership by puttinghisequally

job, either. The cinematography is
pretty bloody pitiful with strange irrel-
evancies such as close-ups of J-C’s shud-
dering eye and several botched and
blurred action shots.

Potential viewers of this subtle film
genre will have to wait an incredible
twelve minutes before the first female
nudity shot and a record twenty min-
utes before the first close-up of J-C’s
infamous muscled arse. Recently, in
the authoritative Cleo magazine, J-C
stated that “Thave a nice butt, its likea
horse’s butt... {oh, so that’s why it’s so
hairy)l think it’s very powerful to see a
butt...” {especially when you're in the
front row).

1t would appear, therefore, that J-C has
a deep obsession with his body. This
was borne out well during the film- one

militarily-obssessed son, Patrick (LL
Cool | - can’t escape dem rappers), in
charge of security. The very happy,
kitsch work atmosphere soon disap-
pears as armed guards patrol the fac-
tory. The General hits upon the idea of
making remote-control killing ma-
chines operated innocently by children
to use in war. Of course, Leslie discov-
ers this evil plot and has to puta stop to
it in the grand Hollywood tradition -
without any help except that of his
family and friends (ohhhh!). Predict-
ably, Patrick changes hisloyalties com-
pletely after discoveringthe truth about
his dead mother (haven’t heard thatone
before...).

By the way, Leslie takes time out to
bonk a beautiful young photocopying
clerk [Robin Wright). (Note: Thank-
fully he didn’t take his shirt off - one

more rippling bicep shot and these lit-
tle black ducks would have run out and
vomitedon the smarmy DJ from KAFM
who introduced the film as well as
giving away some Manpower Australia
videos {damn- we missed out on one).

Toacknowledge the other participants
in this load of shit: Rosanna Arquette
claimed that the role “really caught
her attention”.(Translate as “Ineeded
the money and wanted an excuse to
screw J-C). She did the bare minimum
to earn her money.

The kids were OK, and the best charac-
ter by far was the nasty man trying to
evict the poorinnocents (played by Ted
Levine- Buffalo Bill in The Silence of
the Lambs.). We concluded that Ted,
with his strange, guttural accent and
creased, erotically sleazy face, was far

hairy hand was enough). The finale
oozes Hollywood - a good versus bad
struggle involving inspirational pep
talks to toys, lots of explosions and
corny triumphant music. Wedon’t neced
to tell you who wins out - take a wild
guess.

The special effects were fantastic, as
they should be, considering the expense.
Unfortunately, these seem to be of
greater importance than the plot itself.
Alot of thought has evidently gone into
the concept of the film, but they obvi-
ously counted on Robin Williams to lift
a mediocre script. His role is an uneasy
mix of comedy and heroism, with not
enough time toexpand on either. There
are no really funny lines, but all the
other characters seem to find him hi-
larious, especially Robin Wright, whose
role consists of her looking beautiful

sexier than any of the numerous close
ups of J-C’s body parts (and Christ,
weren’t there a lot of them). This aspect
was the main reason we stayed to watch
it atall.
One of the climactic events in No-
where To Run sees ]-C, clad in brown
leather jacket, riding his motorbike over
open pastures while being pursued by
the evil police.This is a none-too-sub-
tle adaptation from The Great Escape,
and tells us one thing; that J-C wants to
be Steve McQueen. He wants to be the
all-American action hero, but until he
learns to have a screen presence that
conveys more thansimple woodenness,
he will continue to turn out shite like
this.
Dale F Adams
Rebecca Nosworthy

andgigglinginanely. She hasnot chance
to display her acting abilities hinted at
in State of Grace. Joan Cusack plays a
total loony quite well and wears some
“zany” costumes. Michael Gambon is
uncomfortable, out of place and clearly
on automatic pilot. How sad is it when
the rapper in the cast provides us with
the highlight of the movie, making a
dramatic entrance disguised as a sofa?!
LL Cool J is quite amusing at times.
If trite Hollywood struggles between
good and evil are your style, this is the
film for you. It’s probably worth a look
for the special effects, if you can stom-
ach the script - but go on a cheap night.
Jocelyn Fredericks
and Li Fung

53 years in the freezer with Mel

Forever Young
Academy Cinema Centre

“Season Open

Forever Young succeeds what it sets
~out to do and succeeds well. Unfortu-
nately, for me, itis notafilm thatsticks
in the memory. Sort of here tOday,‘gone

-tomorrow. As a light, romantic, semi-:

‘dramatic film that entertains, it 1s weIl
made and successful.

“Mel Gibson (what a spunk]) plays Dan-

-iel McCormick, a test-pilot for the Air-

~Corps whois bit of a daredeviland who - :
_.seems to have it all. A best friend who
~_just happens to ‘be a brilliant scientist,
‘the true love of his life Helen, a trusty

“diner which sells great pie and ajobhe
likes, Unfortunately Danny seems to

‘be ‘a bit reticent- about proposing to "
.. Helen and this leads to tragedy and the =
- crux of the story. Into the freezer goes -

Mel and the rest is a little longer than

- planned. Daniel .is the catalyst, who, -
" 'while ¢coming to terms with-himself

andhis life, helps otherstodo the same.
‘1sabel Glasser plays Helen. Helenisnot -

a large part but one of crucial impor--

tance to the film, To me, notalot of life - gets $O dlstraught Ah, the vagaries of

- was brought into this role so-lfound it

shghtly hard to comprehend why Mel The“out of time culture shock” theme

| Melgets c‘o»ld KnaCker‘s.‘.‘

‘the heart.

has been done before and done better.
Steve Miner gives it no more than a
cursory glance preferring instead to con-
centrate ontheemotional conflicts and
the heartstrings. The best example of
this is the use of language by Mel and
Jamie Lee Curtis,

The photography and hghtmg is hfe—
like yet dreamlike at the same time, It
is a pretty film to watch and the use of
camera angles is excellent; particularly
in the flight scenes.

Elijah Wood plays Nat, the boy who

" helps find Mel the spunk. Elijah is a bit

of a pro at 11 but brings a sense of
innocence which is crucial to the film.
The interaction between Daniel and
Nat leads to a broadening of both- of
their horizons which, unsurprisingly,
is also the moral of the story that of
“time waits for no person”’. Seizing the

-moment gets a jersey as well, ‘
- Forever Youngisnota challenging fllm
“but if you like light romantic films, it is

~right up your alley. Just don’t expect to
remember it too well. : Core
‘ Darien O’Reilly
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Stuff

Jewellery

Limited Editions

South Australian Contemporary
Jewellery and Metalsmithing
Festival Theatre Foyer

9th March - 24th April

Limited Editions is an exhibition,
curated by Leslie Matthews, by young
local artists here working and experi-
menting with the medium of jewellery
and utensil design. After its Festival
Centre dates, it will tourregional South
Australia.

Appropriately, many exhibits focus on
our Australian living environment and
cross-cultural influences. The other
linking concept is the process and idea
of ornamenting the human body.
However, as so often happens in mod-
ern art, the most highly conceptualised
images and works are not the most
visually successful. A work of art or
design is primarily something which is
looked at: the successful works of the
exhibition implicitly assert the primacy
of the visual element over the intellec-
tualised catalogue essay - or in this
case, a little spiel by each artist about
their works. This is particularly impor-
tant in the case of jewellery and limited
edition items which are designed for
personal use and appreciation by a sin-
gle person. To my mind, thisexhibition
effectively contradicts much recent
waffle about the fundamental impor-

Welcome

Things have moved on since Simon
Townsend’s Wonderworld. Simon,
himself is a little older, a little greyer
and, I daresay, a little wiser. And his
hound, the faithful Woodrow has shuf-
fled off this mortal coil. Perhaps that’s
why Simon has not been seen on the
small screen for some time. Was he
haunted by the ghost of his pooch buddy
every time he was faced with a camera?

Who knows?

But Simon is back. He has a new show

with the fascinating title of TVTV, a

program about TV, appearing on the

ABC. But death stalks Simon at every

turn: Charlton, an axolotl of some ap-

parent charm, was to have taken up the
position of Off1c1al Animal Side-kick,
to give the viewers a few funny expres-

sions just like poor old Woodrow did.

(Actually an axolotl only has one funny

expression but it’s very funny indeed.)

However, poor Charlton also died. Per-

haps it was stage fright.

Despite the lack of Mexican Walking

Fish onTVTV , it’s still a worthwhile

watch. Just half an hour in length, it

manages to.poke some fun at TV, usu-
ally commercial, both here and over-
seas. It’s kind of a MediaWatch for
younger and less dead people; Simon

Townsend may not have the piercing

intellect of Stuart Littlemore but he

hasanicersmile|ie., hehas asmile] and

- occassionally the Umverse meets hlS
expectations. - :

- TVTV manages to convey a sense of
just how ridiculous TV can be and it's
nice to see Television aware of justhow
art1f1c1al an institution it is. TV, par-

Nice earings, how
much’d they cost?

tance of linguistic / aesthetic discourse.
The best example of this point is the
case of works by Bridil Larder, who
elaborately explains her intention to
create an awareness of the body, to
utilise symbol in producing holistic
“mandalas”, to connect with the
"Lermetic notion of the Larmonic
monochord, its relation to the macro-

to my Wonder World

‘Bert: “l say, Simon ‘
Townsend is back on
the Telly.”

Keith: “What?”
Bert: “I said, Simon
Townsend is back on
the Telly.”

Keith: “What, I ‘_‘can,’t
hear you?”

t1cularly the B1gThree séemsto regard
itself as natural as sunlight and just as
beneficial. Well done, TVTV !
Having said something nice about the
program, let me now turn around and
give it a kick in the teeth. TVTV is
afflicted by that ancient televisual dis-
ease known as ”Energy” a  talking

head can’t just tell you something, it

has to flash its pearly white teeth and

Exhibition

cosm and Universal Man” (what about
Universal Woman?). Not withstanding
her ”“musical connection” concept -
which Ifindrather dubious - her notion
of creating awareness in the weaver of
her / himself rather than focusing ex-
clusively on the jewellery itself as “/art
object” is novel and interesting.
However, her works are disappointing.
The two buoy-like pendants in dull
grey metal - contrasting with respec-
tively virulent red and yellow stripes
and silk cords - are ugly and clumsy-
looking. The same goes for her “com-
pass rings” - one of which looks like a
daisy: ridiculous given the grandiose
concept behind it. However, numbers
18 and 19 had a quirky appeal, with
better use of textual and colour con-
trast - one was reminiscent of ancient
explorer’s globes and the other like a
little clock with wings and a gong.

A complete contrast were the works by
Gerry Wedd: probably the best-known
artist here - legendary veteran of The
Artisans, designer for Mambo, etc., etc.
His brooches develop his very personal
range of symbols - hearts, dogs, tea-
cups, houses. The use of ceramics is a
good vehicle for his use of dull pinks,
greens, blues and yellows - the colours
of Australian 1950’ssuburbia, The fabu-
lously crafted metal edging and fin-
ishes complement the feeling of pain-
ful wistfulness evoked by his images of

goggleitseyesatyouandfindevery last
detail endlessly amusing,

[Simon Townsend presenting TVTV:]
(laugh, laugh at previous segment) Hoh!
That certainly was funny (laugh, laugh)
Wasn't it? (quick flash of a grin at co-
hosts to-ask “Am I doing OK?") But
watch this next bit (giggle] where the
TV presenter disembowels a small dog
while immersing her right arm in caus-
tic soda (laugh, laugh, laugh}Just watch
this!.

“Ferrchrissake Simon, getahold of your-

self! There’s nothing more irritating

than somebody laughing at a joke be-

fore they’ve told you the punchline,
JTust calm it down. “Energy” is some-
thing which afflicts Simon’s co-pre-
senterstoan even greater degree. Stamp
it out, Isay. Bring back slothful Televi-
sion. Bring back Weather persons who
are genuinely boring rather than infuri-
ating. {And for God's sake, deport Anne
Wills).

A return to lethargy in television w111

of course, necessitate an end to most

game shows. Nolonger willGlenn Ridge

be able to run from alittle hole in the

wall tohisboxin front of the cameraon

Sale of the century . No longer will Jo
Bailey be able to sashay onto thescreen

in her latest outfit while Glenn wolf-

whistles and says:" “Fworr! Whahey!
You're a bit of allright, Jo, baby!” I'm
sure everyone will miss that.

Energy on Television is anugly Ameri-
can invention, developed in concert by
tele-evangelists and Johnny Carson:
Bring back traditional values! Send all

newsreaders to the BBC World Service -

home comforts. He has effectively used
symbol by keeping it simple and clear,
which approach I feel works best for
small, personal items. If you have $200
to spare, buy one!

Alsoworth looking out forare the pearly
fishes of Catherine Truman (derived
from her excellent Lifeboat Exhibition
at the Jam Factory last year], the cheese
knives and “classical”’ spoons of Juliet
Nelson and the Egyptian-inspired
brooches of Sandra Naulty which fea-
ture symbols of ancient godesses and
Nature - they can be worn multiple
ways!

Overall, a mixed exhibition with some
brilliant works. Granted they are ex-
pensive, but all superbly crafted and
show an interesting range of materials,
finishes and design concepts. It is pre-
sented brilliantly as well, each artist
shown in aseparate case on backgrounds
of coloured and textured rag papers
which are very effectively used. It's
great to see young artists producing
new, exciting work of this calibre. Go
see it!

Catherine Howell

School for Slow Speech.

But, thankfully, there are a numbers of
areas of Australian television where
sloth still rules the day; witness such
programmes as Hey Dad and
NewlyWeds which are this country’s
two top rating sitcoms (in that order).
There's a considerable amount of sheer
laziness reflected in the scripting; the
writers must sit around all day, drink-
ing coffee, andasking each other: Shall
we think of something funny now?” to
which they answer: “No, I can’t be
bothered. Let’s serve up the same old
crap.”

And the viewers reflect a significant
amount of idleness as well. They’re
obviously too bloody lazy toget upand
change the channel. '
And sloth seems to have finally dong
for E-Street. Recycling the same old
plots and working hard with a dead-in- -
the-water script to give it some sem-
blance of life have proved just too hard
for Channel Ten and its croneys.
Production of the series finished last -
week and the last episode will go out in
May. :
So catch the end of the ‘Street, befom it
joins the likes of Woodrow and
Charlton, unless you can’t be bothered,

in which case, forget about it. -
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Pretty Vacant

Grosby, Grrrrate mate

Adorable have been loved and hated.
Their records have been showered with
- praise and they’ve been shunned by the
press. Their first single “Sunshine
Smile” is one of the best records for
quite some time and now they've re-
leased their debut album on Creation
Records through Shock. On Dit got on
the phone to Coventry and got stuck
into the nitty-gritty about everything
from Sonic the Hedgehog to the Go-
Betweens.
This was not the sort of response one
would expect from a band with a repu-
tation like Adorable’s. They’re suppose
to be arrogant arseholes who can hon-
estly come up with some rather bril-
liant tunes. A nice, amiable person who
wanted to know what goes on at Ad-
elaide University and at On Dit wasnot
the sort of person that was meant to be
on the other end of the cable. What a
pleasant surprise. Piotr is apparently
the nasty ane. On Dit got off the hook
and spoke with the bassist, Wil.
Adorable come from Coventry. They
were born there. They grew up there.
They learned to play music there and
that’s where they intend to stay even if
it means missing out on the parties. It
seems to have worked so far. They can
lay claim to some pretty high acco-
lades. Almosteverysingle theyreleased
was placed on the golden pedestal
known as NME Single of the Week. If
the NME decides that a band is going to
be big then chances are they will be.
Look at Suede’s popularity in England.
Adorable were born in January 1991,
They played their first gig in Coventry,
came home congratulating themselves
on their first performance and turned
on the telly, The Gulf War had just
begun. Perhaps that’s an omen,
OD: How did you get yourselves es-
tablished?
As an alternative band in England,
there’s really only one route tosuccess.
Which is if you’re unsigned there's a
very small independent scene which
exists in Camden Town and Kentish
Town in London. The whole of the
English music business is very London
orientated, so there’s no chance of be-
ing spotted or signed outside of Lon-
don. So-it all involves travelling down
toLondon andplayingin Kentish Town
and Camden Town. We pickedup some
very good live reviews from the NME
and the Melody Maker then we were
picked by the NME to play a gig in
January‘92in London which was called
‘the NME. "On for ‘92" gig. Our night
was almost cancelled because anumber
of bands pulled out on the day. We
found them suitable replacements but
it was only us and a band called Suede.
- who were the survivors of the. original
choice,
OD: Why areSuedeso blg in England?

They've done next to nothing here in,

Australia?

~ We claim complete responsxblhty for
their success, There was very little hap-

~pening in British alternative music in

1991. It was probably the worst year I

-**"can remember since I've been inter-

: ‘ested in it. Bands. had forgotten the

" importance of writing songs. There were

Eoncentrating on their effects pedals

Nice i’Sho‘ési mate.

and their guitar sonndscapes.

OD: Is that a kind of reference to My
Bloody Valentine’s “Loveless”?
Ithink there wasnoproblem withthem.
They’re the band I respect for doing
that. They were innovative and they
were achieving something, But it was
all the bands that attempted to copy
them that I had a problem with. Out of
that whole ‘91 thing came bands like us
and Suede who were concerned that
this wasn’t actually enough. You had
"ohyeah soundis important” but songs
are equally, if not more important. It's
as simple as the fact that Suede are a
band who are writing songs and there
aren’t too many of those bands around
in Britain at the moment. It's also due
to the fact that record sales in Britain
aresolowat the moment. When “Sonic
the Hedgehog 2" came out for the Sega
in its first week it sold more than the
top five singles put together. Home
entertainment is infinitely more popu-
lar than music at the moment in Bnt-
ain.

OD: Just whatis it you hope to achieve .

in music?
What we hope to achieve is to release,

can ‘write songs. A repertoire of song
writing ability and talent is what we

- hopetoachieve.Plusthe ablhty tocope -
with the whole 90s lust for great fans
. and great distortions.

OD: On to record sales. What expec-

“tations do you have for “Against Per-
‘ fectlon”? .
We're a band who have been: deemed

( Thonks

too arrogant and too clever for our own
good. Sowe’reaband whohaven’t done
an interview for a year and there will be
no interviews in Britain for our LP in
any publications. When you're in an
alternative band this is completely es-
sential so therefore without the cover-
age of the press we can’t really hope for
the LPto... it's a case of there will be a
large percentage of the population who
buy independent records who won’t
even know the LP exists which is a
great tragedy, I think. It's a great shame
that the press have this power.

OD: 8o you think there’s a lot of gar-
bage in the record industry today. Are
there any bands you think are worth
listening to?

Definitely, yeah. The major problem
(well, for me anyway/|is the total desire
toembrace anything that comes out of
America at the moment. There’ s no

- quality control. I admit there are some

excellent bands under this banner
“grunge” that are coming out of

‘America but there are also some ex-

tremely poor bands coming out of
America. And yet in Britain at the mo-

- ‘ment the tag “American” means qual-

er, our first two singles aren’t on the LP -
“in England because we thought we had -
-enough material to better that and so -
‘hopefully we'll be seen as a band who -

ity. Any American band will sell at the
moment. I think that's a great shame, I
think there’s a lot of bands in Britain
whohave been overlooked. Our favour-
itenew bandin Britain are a band called
Strangelove Yet again, they’re a band

who receive little coverage compared

to. a fifth rate American grunge band
who'll receive any amount of coverage
they want to command, really, It’s a
shame. Ithink poor Austraha is granted
even less coverage than that.

OD: Do youthink gmnge is just Man-

chester all over again?

I would have to say probably, “yeah”.
That’s quite a good analogy. I think
that the whole thing with the Man-
chester thing was that the first wave of
bands that came along were bands of an
incredibly highstandard. They deserved
the success that they achieved. Bands
like the Stone Roses, I think. But they
were followed by bands such as World
of Twist and the Mock Turtles who
traded upon the fact that they came
from Manchester as opposed to their
musical and song writing ability. And1
think the same is probably happening
now. Bands like Nirvana and Dinosaur
Jr and Sonic Youth, sort of the “Old
Guard” of the scene are bands of a high
standard. It'sall smaller bands that slip
infrom the side of the stage that I object
to.

OD: Where do your influences come
from then? I know Piotr has been a bit
reluctant to go into them and it’s a bit
cliché but the kidz like to read about
them,

The thing about our band is that we all
have quite a hefty input into the music
and yet there is not one band that every
member of the band can agree upon
liking. I think Piotr’s main influences
are things like the Psychedelic Furs and
Julian Cope and The Pet Shop Boys,
people like this. We’re all sort of mainly
centred around the eighties. I think my
main influences come from bands like
The Smiths and afew American bands,
I really like the band called Scratch
Acid who werearoundin the mid-eight-
ies. There are a few Australian bands.
Mr Nick Cave and his old band The
Birthday Party are a big influence and
Boys Next Door, even. It goes back that
far. Our guitarist, Robert, is more of a
fan of bands like MBV, the mare sort of
”sound” bands.

OD: Also there seems to be an ele-
ment of Echo and the Bunnymen in
there. Have any of you been listening to
them much?

This is what we’ve always had a prob-
lem with; Echoand the Bunnymen com-
parisons. They’re not a band that I par-
ticularly like. They’re a band that Piotr,
our singer does like but they’re not a

band that anyone else in the band par-

ticularly likes apart from Piotr so maybe
he’s carried that in. But then I'd rather
sound like Echo and the Bunnymen
than Nirvana or an American band. At
least they're a band that means some-
thing tous because they’re a part of our
culture. The Go-Betweens, they’re an-
other band that we quite rate highly,
OD: Have you heard of a band called
Smudge?

A band called Smudge?

OD: Yeah.

I'venot heard of aband called Smudge,
I'm afraid.

'OD: They're an Austrahan band that

did a wonderful song called “Don't
Wanna Be Grant McLennan”.

I'll check up with our guitarist on that
one. He's more clued up on Australian
music than I am. “Cattle and Cane” is
our singer's favourite song, actually.
Our song “A to Fade In” is a tribute to
“Cattle and Cane”. “Cattle and Cane”
begms W1th “ recall aschool boy com-
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ing home” etcetera and “A to Fade In”
begins “Iremember walkinghome with
my father”. It’s a memory song to sit
next to “Cattle and Cane” or some-
where around “Cattle and Cane”.

OD: Is is fair to compare you to The
Manic Street Preachers? The Manic
Street Preachers have quite plainly

stated that they want to be famous and

ithas been mooted thatit’'s the same for
you.

Yeah, I would like to be famous but @
against The Manic Street Preachers [ 1%

comparison I would like to be famous [

but not for wearing a feather bow or
eye-liner, I suppose. At the end of the
day, I'd like to avoid the trappings of
rock music with a Z that they seem to

be heading towards. They seem to be [}

heading towards being a “roek group”.

We'd like to be famous more as a pop "
group than a rock group. We're not e

great axe guitar heroes or any of these
clichés. We're not Guns N Roses at the
end of the day and we would hate to be
Guns N Roses.

OD: The press views you as being
arrogant. How do other bands relate to
Adorable?

We've made a conscious decision to
live in Coventry and not to move down
to London because whenever we go
down to London inevitably in every
pub and every night club in the area of
London where we happen to stay, we
bump into members of bands finding
themselves very important. So, I think
we're a bit of an outcast in that sense
that we’ve consciously decided to stay
from London and to not involve our-
selvesin that wholeback slappingscene.

When we first signed to Creation we.

attended a few back stage parties and
we just found them embarrassing. I'm
not sure if any bands have an opinion
on us really, We prefer to stay here in
Coventry and remain mysterious,
OD: You seem to have been iudged
more upon the merits of your music
rather than what you get up to back-
stage.

Yeah, well, that’s not the way it works
in Britain. You're probably judged more
upon what you get up to back stage
than on the merits of your music. We
don't fit in that way I’d hope to think,
Are they really that conceited or are
they justa band who want toget back to
basics and produce good songs the way

it once was done. Sure, they're self
assured butit’s a pleasant changetothe §
squeamishly bland swag of rick kids |

with guitars and a distortion pedal who
littered the past few years of indie his-

tory and sent it into the talent black-

hole where indie now resides. At last
someone had decided to try to do what
The Smiths did ten years agoand puta
bomb where one is desperately needed.

" Perhaps the industry won't shake like |

it didin 1984 but at least they're trying.
”Agalnst Perfection” is in the shops

now and it’s worthy of the praise it's |

received. Just ask Wil, “an LP perched
on the brink of greatness”. The same

goes for the band, Now ifonly sqmeoner .

would take notice of them.

Thursday, 22nd March. The opc‘rat()l s
. smoothly says “Linc through to Ger-
somcthm;, ‘
rcscmblant of a ‘yes’ and then I'm
through. “Hullo.”, athlck V()lCC comes
down the linc. ‘ ‘ .
This is it; a live, ovcrseas 1ntcrv1ew .
with Mlllc, lcad singer of German band
Kreator. A very humbling expericnce

i equcak

mdccd His voice imparts the heavi-

ness of experience, a completely unas-
wu‘summg, “no-bullshit” confidence. ThlS '
_guy scems so honest, I feel likcacrimi-
naltakinguphistime. Thisis probably
his sixth interview tonight, or what-

“In the

ever time it is in Germany.
twenty or so minutes T have with him,
however, I manage to get a glimpse of
one of the world’s angriest bands.

Mille Petrozzais thelead singer, guitar-
ist and spokesman for what must be
about the only really significant re-
maining Europcan thrash band. In the
cight orso years that Kreator have been
around; they have released five albums
andhavcpulledastcady, devoted crowd.
As Mille puts it, his band is basically

underground. They produce under an
_independent label, Noisc International,
and attract the same sizc of crowd asdo
most death bands, that is, just enough
to makc it thmuﬂh to the next record-

Rohan Thompson L ‘

‘SUCCCSS

~in front of 3000 pcople.

test release a more: accessible
_ (though cqually heavy) sound. Their

latest relcase Renewal hasall the right

-or wrong mgrcdlents for commcrcxal :
_Catchy riffs, excellent pro-
duction, dlstmgulshablcvocals,andlust ‘
cnough serious fans saying their last
two albums were far better.
worried? ;
Iputit straxght to thc guy. It scems llke :

Is Mille

he doesn’t cven know the concept of
selling out. “Our crowd has never re-

“'v'ally been big”, he says. SoIputittohlm]
a different way: “What happens if to-

morrow, Vlrg,m comes to you and asks

you tosign up forarccording contract”,

“I'd never say ‘no’”, he replies, though
he points out that Kreator’s style of
playing will never be compromiscd.
Mille does admit that he enjoys playing

to a big crowd, with a good lighting

show. The biggest so far was in Brazil,
(I can’t help
thinking of Mectallica’s carly refusal to
cver do a video clip, and how they now
have a whole 95-minute video devoted
to Bob Rock writing their songs for
them in the studio, as well as producing
their videos, of course:)

And his new voeal technique? Mille
claims the change was not, as I sug-
E;CStLd due to the fact that he felt his
lyrics had morc to say, but simply a

conscious attempt to make the music.
hecavicr. Hebelievesthattherestof the

band reflect his change in vocal tech-

gheavmess And for some rcason I be~
lieve hnm .

ReneWa] ‘is, for Kreator, the heaviest

yet of their albums, and I think most
would find it hard to argue otherwise,

Just try track six for measure:
~ “Realitatskontrolle”..

v .this  is
mindblowing industrial mayhem at its
best. And while Winter Martyrium and

thetitle track provide some of the most
” hcadcrunchmg riffs around, the drastic
‘mood-changes of Reflectlon andCarmic

Wheel are ”psychotlc" even by Mllle s

standards.
‘Don’t be foolcd cuhcr, ) the relatlve

simplicity of the riffs or guitar solos.
Mille claims that the idea of the latest
is to get a more live feel, to write sim-
pler musicso that they can concentrate
morc¢ on their live show. In my opin-
ion, Kreatorhave successfully rencwed
thceir search for ultimately heavy mu-
sic, and will no doubt prove as much in
their Australian tour.

Andrei G.

Kreator arc presently touring their lat-
est album, Renewal, following a long
break since Coma of Souls. They will
be playing on this Thursday, 8th April§
at Le Rox, Light Square.  Tickets arc

$16 through Austickets.
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Sufferin’ Succotash

Question: What, or rather who are
Succotash?

a) A Mexican dish

'b) That which does the suffering in

Sylvester and Tweety cartoons
c} A big new band, who describe their
music as “full on”.

The answer, of course, being all of the
above, but for the moment we'll stick to
IICI/.

Succotash herald from that thriving me-
tropolis of musical talent commonly
known as Sydney, consisting of Dave
taking vocal duties, Bevan strumming
the guitar, Kyle on keyboards, Anthony
beating the drums and Simon slapping
the bass as well as giving the odd inter-
view on the side ...

On Dit: So, how do we spell your name?
Simon: First or second?
On Dit: Um, actually the band’s name.

Although the vast majority of you are
probably wonderingjust whothehell are
Succotash, it may please you to discover
that theyareindeed theband responsible
for “Bedazzled”, a boppy ditty recently
receiving airplay on Triple ], as well as
the occasional appearance on Rage (circa
4 am). However, Simon reveals that this
piece is only one facet of their musical
spectrum.

‘At the other end we've got thrash. I
suppose that if you consider it as a trian-
gle, it would be like that on one side,
"Bedazzled” on the other, and on the
other point there’ s hard hip hop as well,
with everything else inbetween.

"We're not just into one line of music,
we're into everything, We're not just

_angry all the time and equally we’re not

just mellow all the time.’

On Dit: Do you see yourself forging a
new sound or as a logical continuation of
other styles or other bands?

' Simon: As far as new is concerned, I've

been told before that everything’s been
done before. Nevertheless, we are indi-
vidual in that we play in a distinct way

with what I would class as our own
sound s0it's notafollow on in that sort

of sense.

On Dit: Well, what would be your fa-
vourite groups then?

Simon: We're more influenced by styles
as there’s so many favourite groups. It
goes through reggae, jazz, metal - just
everything, for example Ice Cube,
Fishbone, James Brown, Miles Davis,
Metallica, Slayer, Alice in Chains ...

Having only recorded a single and one
EP (with another forthcoming),
Succotasharerelatively new tothebusi-

ness of recording, yet they have still

managed tolay down a fresh, yet mature
sound:

‘When we got into the studio for the
single,’ Simon continues, ‘we had quite
a bit of time to work on the production
side of it. That just really opened our
minds to space. However, with the next
EP our aim is to focus mainly on the
actual songwriting, being very particu-
lar on getting the message across.’
When asked on the state of music in our
country at the moment, Simon%vasquite
optimistic:‘It’sdefinitely getting better,
The acceptance of bands that choose to
deviate from the standard top 10 style
has really opened doors for bands such
as us and Australian music generally. I
mean, the way that bands like Nirvana
have forced their way into mainstream
listeningaudiences without compromis-
ing their style, has been great.’

On Dit: So, if offered copious amounts
of money in a recording contract would

Succotash ever consider any form of :

compromise?

Simon: No way, not for a million dol-
lars. Each member of our band chose to
take on their particular instrument be-
cause they believed that this was the
way to express themselves. Without this
we’d be nothingbetter than just another
cover band.

The airplay we’ve been getting on local
and national youthradio has been great.
I can’t see us appearing on the regular .

playlists of 2Day*FM or MMM (Syd- -

ney’s equivalents of SAeFM) because
our songs tend to delve into the harsher

side of life, but there’s no way that we

would budge an inch on that.

Having established quite a following in
Sydney, Melbourne, Canberra and espe-
cially Brisbane for their frenetic live
shows, Succotash will soon be making
the voyage to Adelaide.

On Dit: What is your live act like?
Simon: Yeah, it’s full on, lots of energy,
with intelligent songs to make you think.
OnDit: So, that wouldbe the main reason
why people would go to see you?
Simon: Yup ... to get shocked. It's pretty
"in your face”,

On that note, as a wizenedrock guru once
said, do yourself a favour and ensure that
you don’t miss this up-and-coming band
when they play here next week. For what
Simon describes as ‘intelligence with
energy’, Succotash are full on for the
future.
Succotash play at Adelaide University
and the Big Ticket on Wednesday, 7th
April,
Jordan Parham
Michael Osborn
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Student Radlo Gulde

2: 30 Cecilia Scurrah & Priscilla Barker
present theBeer Women's Show-40 min-
utes worth of -~ whatever they can fit

“in...music; news, sport, weather reports;

local gig.scene 1nfo, an -answer-to. the

. meaning.of life...
~3:10the Overseas Students Association
" present twenty minutes of World ‘Mon-

tage.

3:30 The Arts Show goes review. crazy'
.they talk about two Jim. Iarmusch’

fllms on at the Mercury, .

o 430 Sean Norman and Paul Lobban -

Radm__FreeAde_I_a_;de Sean and Paul dust
off their angry pants and prepare to do

- battle with injustice, prejudice and any’

other nasties threatening the inviolable

rights of students everywhere especmlly
~here. .. '
' 5 30 Mlchael Dwyer and Paul Hoadley

“Grind the Pose. This week features a

discussion on the relationship between
God and science, with Graham Nerlich
{of the Philosophy Dept) and hopefully
Paul Davies (head of the Physics Dept).
And Robin Williams discusses smence
and Australian soceity.

6:30 Current Affairs

-7:00 Student Music w1th Sean Mamung

and Mark Nichols. =
8:00 The Women's Show

another hour with the ,SOun_d_s of music,
the clash of ideologies, the splitting of

infinitives and the droppmg Of smgle

entendres.

10:30 Ultrasound. Talkback w1th Son)a-
‘Jade Tomas and Sam._ Maiden. Do you
 get shitted off when your friends just

they took last weekend? If you are one of

these people, or if you come from the
other group, those who can’t stop talking
about howcool were thosemonster scoobs
on Saturday or Man, have you tried...
then Sam and Sonja would love to héar

fromyou, Ring them up and talk to them.

‘on 2233699 or 228 5000. They’ll love you
for it. :
11:30 BenRounsefelldoes somethmgvery

f1nt_erest1_ng involving metaphysics.
9:30 Alan Merritt. This week Al flllS . S . )
Tunein this Sunday arvo’ for anotherrip-

snorting episode of Student Radio.

Student Radiois on every Sunday on 50UV
» 531 am, from 2:30 in the afternoon till

12: 80 the next mommg

won't shut up about how many drugs =

e s

ﬁELU_st*#*

The Blues Brothers Band
Australian Tour

Since the first screening of “The
Blues Brothers” {the movie) 12
years ago, a cult following has
emerged throughout the world.
In Melbourne at the Alhala Cin-
ema, the film is screened reli-
giously every Friday night with
followers chanting familiar
phrases:

“It's 106 miles to Chicago, we've
gotafulltank of gas, halfa pocket
of cigarettes, it's dark and we're
wearing sunglasses. Hit it!”
John Belushi and Dan Aykroyd
were the white brothers of
rhythm and blues. The mayhem
created in this movie was fol-
lowed by similarriotous comedy
"Saturday Night Live” of which
some band members were in-
volved. John Belushi later died of
a drug overdose and will not be
available for the tour. Dan
Aykroyd will also be emitted on
this tour, but if you loved the
music of this movie, it is again
captured by five of the original
band members and a further four
musiciansin the “Blues Brothers
Band”.

I recommend this movie to all
(which will be screened on the
bigscreen before the concert)not
only toBlues fans. Asforgoingto
the concert, it looks like it will
cost four teners so 1 can’t say V'll
be there, but no doubtitwillbea
rippa!

Ivan

******Ondithas 4 copies of this
CD to give away to the first 4
people to come into the office at
1 o’clock on Wednesday™******

me hoiSC

give
CStudent Rér/io

| Suv 531 AN ,
SUnc)a/S )}OP‘“—I? A0am
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Funk/Acid Jazz/
Jazz - Upcoming
Events

A message toall groovers - over the
mid-semester break and in the first
week back, several of Australia’s
premicr funk/acid-jazzacts will be
descending upon Adelaide and tak-
ingup residency in the Cargo Club.
So start preparing yourself for the
onslaught .... Ticket prices will be
approximately $8 - $10.

Juice

Funk-rock

Direct from Sydney, the apparent
hot-bed of funk-revival, comesJuice,
a band that plays an incredibly
danceable brand of funk-rock.
Amongst somany pretenders; these
guys are the genuine article - just
look at their influences - Sly Stone,
Herbie Hancock and grand-master
himself, James Brown!

Juice will be appearing at Cargo on
Friday, 16th April and Saturday,
17th April.

D.I.G. - Directions in Groove
Acid-Jazz

Afteran incredible successful 4-day
Adelaide season in March, D.LG,
are back, doubtless to the delight of
many fans(includingmyself). D.LG.
are Australia’s own exponents in
acid-jazz, a genre thatincludesother
notable international groups such
asBrand New Heavies and Galliano.
The great thing about acid-jazz (a
cross between jazz and dance mu-
sic)is that it is the jazz that appeals
tothemany whothoughtthey didn’t
likejazz. It’s essential jazz elements
- interestingchord progressionsand
wild improvisations are thrown on
top of sophisticated, infectious
dance rhythms, as well as encom-
passing within itself other, more
recent music forms - funk, hip-hop
and house. For allthose whohaven't
seen D.LG. but have heard “Reé-
invent Yourself” overkill on Triple

1, or heard the raving of friends or

read On Dit’s review a few weeks’

ago - goalongto the Cargo Cluband

see what the fuss is about.

D.I.G are playing the Cargo Club
_on Thursday, 22nd April, Friday,

23rd Apriland Saturday, 24th April,

- Skunkhour

Funk-hip hop

Again from Sydney, Skunkhou: are
a seven piece outfit whose music
incorporatesfunk, hip-hopandsoul.
Skunkhour are performing at the

Cargo Club on Friday, 30th April |

and Saturday, 1st May

‘ ]azz Gigs :

“Dale Barlow (saxophomst)
Long a colleague of Vince Jones,
currently cutting the grooves on his
album “Future Girl”; Dale Barlow
hasbecome a star- player inhisown
right. He will appear with his band
for one show only at The Office on
Wednesday, 21st April.

A Passionate Affair

For the uninitiated, something very special
was staged in Elder Hall on Saturday, 20th
March. Passion: The Concert, jointly pre-
sented by the Multicultural Arts Trust and
Adelaide Community Music, consisted of
five different musical acts - Samhain, Sya
Singh, Flamenco Aire, Konalien and Afri-
can Waza, from five different cultures -
Ireland, India, Spain, South America and
Africg, all performing on the same bill. All
acts were South Australian-based - proving
that Adelaide has more cultural diversity
than we are led to believe.

Thedecisionto haveallfiveon the samebill
wasa clever one. With the Womad festival
still fresh in their minds, Adelaide’s world

music converts were obviously hungering
foranother taste of the exotic. The fiveacts,
while of excellent musical quality, indi-
vidually would have not had the drawing
power that they possessed as a collective.
Also the fact that there were several acts
ensured that no act played toolong, impor-
tant when introducing the unaccustomed
ears to new sounds.

First to take the stage were my personal
favourite, Samhain, a fiddle duet that drew
on the traditions of West Ireland playing a
selection of jigs, reels and homnpipes. The
duo, consisting of Bartley O'Donnell and
Tim Whelan, were joined by backup musi-
cians on percussion, double bass, guitar,
accordion and bodhran, For all those who
think Irish music is boring, go and listen to
this group - they will surely change your
mind.

_ Their music glowed with an unmistake-

able vibrancy - a celebration of the glory of
living. Attributable to the creation of this
energy wastheunderlyingfluidbeatalways
present, usually introduced by the melodic
lines of the violins and the guitar. The
percussionwould start offalmost nonexist-
ent, just a few cymbal taps or chimes and
gradually work its way to a greater com-
plexity often parallcled by a minor key
change, Add to this their masterful under-
standing of volume which would increase
as the drama increased. Pieces would flow
into each other, the tempo changes avoid-
ing abruptness  due to the similarity in
melodic and instrumentation arrange-
ments, At the very end of the Samhain
performance, Dya Singh entered the stage.
It became apparent later that this was
planned. In mutual recognition of each

. other’s culture, the group finishingand the
group commencing would join forces, if

only for a brief moient and combine their
music.

The audience reaction to thlS was huge.

With their very unique line up of vocals /-

African Waza go bongo crazee

harmonium, electric guitar, Bouzouki,
Bodhran, Tabla (Indian drumsjand Didgeri-
doo,andbackingfemale vocalists onecould
be forgiven for experiencingconfusion asto
their cultural identity. Indeed, their music
is said to contain elements of blues, folk,
jazz and Australian music weaved into the
overall Panjabi sound (North West Indian
Frontier). Theirphilosophy (“musicis medi-
tation”)reflected the Sikh scriptures - their
self-proclaimed inspiration. The music
could be described as powerful - in the
rhythmicelementsset up by Charan Singh's
amazing Tabla-playing (each hand played
an independent rhythm), thefull harmonic

drone of the harmonium and the primal

sounds of Alastair Black’s didgeridoo.
DyaSingh, whowouldintroduceeach song
with mysterious rhetoric, sung with arich
voice, while the echoing of the female
singers (a couple of them only girls) added
sweetness, It was a pity that amongst this
diversity that Chris Finnen’selectric guitar
wasoften drowned out, although audiblein
thesolos when he produced some beautiful
lilting passages.

Next on stage was Flamenco Aire.

The flamenco sound is truly a tribute to
human ingenuity. With guitar(s) the only

Titi’de Algeciras’, the expressive Flamenco
Gypsy vacalist.

Initially, the performance lacked fustre but
asthey progressed the playersbecame more
and more impassioned. One sensed that
they really loved what they were perform-
ing. Konalien were first to appear after the
interval.

While their music is described as “Latin
American”, this could be somewhat mis-
leading to those of us whose only Latin
experience is with the mambo-inspired
groups. Possibly abetternamefor Konalien's
music would be indigenous South Ameri-
can music.

The group, comprising of an incredible
array of instruments including pan pipes,
flute, recorder, charangos (like baby gui-
tars), guitars, bombo{bass drum) voices and
interesting percussion, produced a noisy,
pounding heavy rhythm (created by the
deep bombo) whose simplicity was as de-
ceiving-oftenitwasimpossibletotapone’s
foot toit due toits asymmetrical timing (5/
4, ete.). The endof phrases were punctuated
by different rattles / percussive sounds, To
this base, the pan pies (sometimes as many
as three playing at once) would fashion
beautiful haunting passages, Although the
singing wasa groupaffair, mention must be
made of the femalesinger’s attractive, clear
voice.

Final act for the evening was African Waza,
Their music was very sparse, uncompli-
cated and percussion-based; consisting of
variouscongas, shakers, tambourines, voices
andthe occasional windinstrument, Atthe
core to their identity, and without a doubt
their main focus, were grinding, relentless
thythms that never let up. With the invin-
cible beat, the joyous dancing of Christy
{one of the vocalists) across the stage, the
question-and-answer songs which were
tailor-made for audience participation; Af-
rican Waza set off an avalanche of dancing
(despite the fact that there was nowhere to
dance in Elder Hall), clappmg, singing and
cheering,

By theend, pandemoniumreignedsupreme. .
There were several calls for an encore, in

Dya Syngh are closmg down, get your cheap,‘

instrument and no percussion section, the
players produced a sharp rhythm by hand
clapping, finger clicking and thumping the
guitar's wooden body. They turned hand-

clapping, in particular, into an art form, for

there were many subtle nuances in the

sound.

Insomenumbers, N maSoleawoulddance

Her concentration was absolute as she pe-

rused the stage using gracious ﬂuld wrist

and arm moves, dramatic stamping and

headflicks. Theresponswenessofthedancer

to the singer’s words, characteristic of fla-
meénco, was evident in her interaction to

‘genuine, Persian rugs now.

which the four other groups joined African
Waza on stage and proceeded to create a
mesh of all their different sounds in a-
spontaneous unification of five cultures.
The effect, while unrehearsed and raw,
couldbe thesourceofﬁlrthcr musxcal mspl- o
ration to composers, etc. -

“ Interms ofboththemusxcalquahtyandthe .
excitement generated, the evening wasa

great success. Let us hope that it is not tog.

“long before we agaln get to experlence The T

‘Passion.

- Danielle Poulos.
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Comics

News

e Harvey Kurtzman has died after many
years of service in the field of comics.
For those who have never heard of
Harvey he was the man who made Mad
Magazine what it is today. He died at
the age of 69.

s Photography on the Fantastic Four
movie has come to a close and it’s now
back to the studio to edit the film and

Reviews

Hellblazer No. 64

Publisher: DC/Vertigo

Cost: US$1.75

Writer: Garth Ennis

Artist: Steve Dillon
Frequency: Monthly ongoing

THE ONE WHERE THE
HUNGER SPIEIT, MMNEAOTH,
IS BUSY ATUNCHING ITS

A WAY THROUGH THE
POPLILATION .

IT'S ouT
THERE, MIDNITE.
O PERHAPS
L YOU HADN'T
NOTICED?

Hellblazeris another of DC's ‘suggested -

for mature readers’ titles which have
been grouped together under the Ver-
tigo imprint. It can be fascinating and

- provocativeand the current plot (a three

part story entitled “Fear and Loathing”
commencing with this issue) seems to
be shaping up to be a very interesting
read; but beready foraseedy, evil world.
It is a chronicle of the sometimes not-

~ so-heroic exploits of John Constantine,
~ who is outwardly a nondescript Lon-
doner; an unemployed, crude, chain -

smoking, beer loving lad. Delving a
little deeper, however; Constantineisa

“powerful, if reluctant, sorcerer with a

habit of giving the finger to some pow-
erful people, Lucifer in particular.

- ‘Constantine is trying to keep one step"

ahead of his demonic adversaries, by

~ guileas much asby magic, andIsuggest
- he may be about to go on the offensive
*and take the fight to Hell. :

Hellblazer is'very irreverent at times; -

shove in the special effects. Concorde
films say “I knew the budget we had
and it doesn’t look like a low budget
film at all”. The still photos look good
and the first draft should be ready in a
few months.

o Spectacular Spider-Man #200 will

" feature “the ultimate showdown” be-

tween Spidey and the Green Goblin.

God and the Angels aren’t the great
guys you may have been led to expect,
the struggle between Heaven and Hell
is not so much a noble battle of pure
good against blackest evil as a bloody
and underhanded power struggle with
evil on both sides. And don’t be sur-
prised if you see a prominent member
of the Royal Family out stringing peo-
ple up by their sinews.

This first part of the current story high-
lights a disturbed Archangel Gabriel,
who is spending most of his time in an
exclusive London club as befits the
snob he is portrayed to be. Gabriel is
troubled by a previous meeting with
Constantine in which it was pointed
out that some of his angelic deeds have
been of asomewhat dubious nature, To
the consternation of a racist organisa-

tion who have been keeping tabs on the

Archangel, presumably to use him for
their own ends, he becomes worried

enough to pour out his doubts to a fg

woman he bumps into {who is captured
by his beauty), nearly revealing his true
nature to her.

This issue setsup the next two parts, in
which the interesting character of
Gabriel will be further revealed and the
racism. issue will be addressed in a,
quite likely, violent manner.

Garth Ennishasbeen writing Hellblazer
for a couple of years now and is obvi-
ously very familiar with Constantine.
It is no trouble at all to accept him as a
very human character, despite the bi-
zarre things he often gets talked into
doing; playing midwife to a succubus
knocked up by an angel she fell in love
with is a recent example. The depth of
the characterisation is probably best
shown by:Constantine’s stumbling re-
lationship with his girlfriend; sensitive
new-age guy heis not. :
Steve Dillon is new to the position of
regular artist, but already the last three
issues have shown that he has a style
well suited to the dark content; he
concentrates on faces and captures the
emotions crucial to appreciating the
subtleties of the story. He is certainly
no megastar of an artist, but the detail

“and atmosphere are definitely there.

If you are at all interested in a clever
approach to the supernatural coupled
with interesting and unlikely portray-
als of your favourite characters from
the Bible and are not likely to be dis-
turbed by the gore and unpleasantness
which seem to be a common feature of

dealing with Hell and exorcising de- |

mons, pick up this comic. It is'a good

place to start reading Hellblazer and a
~great introduction to the strange world
- of Vertigo comics. Lo

Dave Heard
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Fantastic Four ™ & © 1993 Marve]l Comics. All rights reserved

Aliens: Colonial Marines No. 3 (of 12)
Publisher; Dark Horse

Cost: US $2.50

Writer: Chris Warner

Artists: Tony Akins and Paul Guinan
Frequency: Monthly Limited Series

Dark Horse began the ”Aliens” line of
comics five years ago with a six-issue,
black and white limited series which
quickly went into a 4th printing due to
its popularity. The success of this first
volume was quickly followed with the
excellent colour air-brushed Volume 2
and then "Earth War”, ”Genocide” and
“Hive”, thelast three being huge disap-
pointments in the eyes of many due to
weak plots and unsuitable art (Sam
Keith's ‘art in Earth War is a prime
example). If you add to these the peri-
odic Aliens appearances in“Dark Horse
Presents”, it is easy to believe that the
title has been flogged to death.

However, “Colonial Marines” isa very
pleasant surprise. The first thing to
strike the reader is the quality of writ-
ing. This is a good, tight, interesting

story, remaining far more faithful to

the themes of the movie than the last
three sub-standard efforts. The marines
of the story are all rejects {and three of

: ;hem have died already) and believable -

for their faults. The Lt is a bit of a cliché
- a good field soldier inclined to insub-
ordination - but he is only a small part
of the action.
Theartisalittle shaky in places, mostly
due to thinking. Black and white
sketches at the back show the penciller
to be holding up his end of the bargain,
leaving the inker to blame for making
some of the expressions a little unu-
sual. Despite this, the Aliens them-
selves are well drawn and the art still
manages to adequately display the ac-
tion. ‘
There are only two possible liabilities
at this stage: one is the presence of
Carmen Vasquez (the movie Vasquez’s
sister) in the marines; and the other is
the introduction of a new style of Al-
ien, one orientated towards cleansing
space of humanity rather than survival.
It is to behoped that these two possible
flaws are competently handled, in the
future, because to date this is a damn
good read, one I would hate to see ru-
ined. : R

Jeremy Hillman

~Thanks to The Adelaide Comics Cen-

tre for their support. You're all so won-
derful. ‘
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The Economics Students Society (TESS)
is one of Adelaide Uni’s largest clubs.
Last year, we had a membership of over
170, this year the numbers may in-
crease.

The reason for the overwhelming suc-
cess of the club in only its second year,
is that it appeals to almost everybody.
Economics is closely linked to politics,
the legal system and foreign affairs but
what is less well known is that it per-
vades many other areas in our society.
Agricultural and industrial economies
arc at the cutting edge of economic
research in Australian Economic phi-
losophy and Eco-ethics in the world.
More recently, the focus has been on
sustainable development - the area of
economics to plan environmentally
friendly projects.

TESS aims to provide an atmosphere
where topics of interest, be they public
policy or theory, can be discussed and
explained. Last year, we had a highly
successful Seminar Series where speak-
ers such as:-

e Peter Reith spoke on Fightback’s eco-
nomic reform;

* Chapman spoke on Education policy;
s John Coulterspoke on environmental
economics;

as well as a number of speakers debat-
ing the hot issue of economic rational-
ism.

TESS caters for any student who would
like to know a little bit more about
practical real world cconomics (some-
thing that is usually pretty hard to get).
This year, we will be running Seminar
Series on:-

e “Radical Economics - Marxism, Post
277 and other lesser known economic
theories”;

s “Trade Unionism and the Economy -
Has the Accord occurred and how soon
will you be having relations with your
boss”;

» Environmental economics - which
green is best”.

This week, however, we have Dean
Brown, the Leader of the Opposition
speaking on the future of S.A.’seconomy
and next term Lynn Arnold, the Pre-
mier of S.A. will speak exclusively to
TESS members just days after the re-
lease of the economic statement.

But this week - Don’t miss Dean Brown

at 1,00 pm on Wednesday in the Eric:

Russell Room in Lower Ground Napier.
Daniel Bertossa

State Government to tamper with na-

" tive vegetation legislation

Urgent! We need you to write now!
The Nature Conservation Society and
the Conservation Council of SA are
seeking your help in saving the vegeta-
tion on the site of the proposed Kanga-
roo Island tourist resort at Tandanya.
State Cabinet is planning to substan-
tially weaken existing Native Vegeta-
tion Legislation either by changing the
native vegetation regulations or by in-
serting Clauses in the new Develop-
ment Bill which may override the Na-
tive Vegetation Legislation. The CFS
haveexpressed concerns about the abil-
ity to protect a development on this
site from bushfires and for the safe
passage of their firefighters. They are
also concerned that there may not be
sufficient water available to fight fires.
Therefore, they haverecommended the
need for massive clearance around the
site to make the development safe from
bushfires. The area of bush involved, if
cleared, would compromise the Wil-
derness quality of the Flinders Chase
National Park. Any weakening of the
Native Vegetation Legislation or its
regulations could conceivably apply to
all future native vegetation clearance
applications in SA. There is only 12%
of this State’s original native vegeta-
tion left.

An Environmental Impact Study has
still not been conducted into this
project!

Unions are writing to State Cabinet
informing them of their opposition to
the project on that site unless and until
an E.LS, is conducted. They are also
stating their total opposition to any
weakening of the Native Vegetation
Legislation by any means.

Come to the FOE Letterwriling Day in
the club room (S5, Union Building) at
1.00 pm on the 9th April,

Women'’s Fun Run/Walk

Wednesday, 7th April. We are meeting
at 1 pm outside the Students’ Associa-
tion to go for a jog around the Torrens
(varying lengths, of course). For more
information, contact Liana or Rebecca
in the Students’ Association,
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Friends of the Earth

FOE will be having a letter writing day
on Thursday, 9th April at 1.00 pm to
request an Environmental Impact Study
into the Tandanya Development on
Kangaroo Island and no weakening of
the Native Vegetation Legislation. Meet
at the club room (Level 5, Room S5,
Union Building) armed with pen and
paper - envelopes and stamps will be
provided. If you have any queries, please
call Tiana on 267 1720.

Classified— Wanted to buy or steal—
one copy of “The Artificial Kid” by
Bruce Sterling. Contact Nick Smith—
English,

Aussie students, would you like to join
overseas students in CWOS social ac-
tivities?

s Trip to Tooperang TroutFarm - Satur-
day, 10th April, 1993 » Trip to Flinders
Ranges - 13th - 16th April, 1993 e Trip
to Kangaroo Island - 22nd and 23rd
May, 1993

All trips are at subsidised rates.

For further information, please contact
Greg or Palma at CWOS on telephone
number 237 6915 or 237 6930.

GALA

Gay and Lesbian Association meeting
this week, Thursday, 8th April, 1.00
pm in the Conference Room which is
on Level 4 of the Union Building. The
room is a little hard to find so keep
looking. Bring some food along, coffee
and tea will be supplied.

Sexuality Week

3rd - 9th May, celebrating Lesbian, Bi-
sexual and Gay pride.

Organising for this week is beginning
atameetingbeing held on Tuesday, 6th
April at 5.00 pm in the Uni Bistro.
Anyone who is interested in becoming
involved or has ideas to contribute to
the week is very welcome to come
along. For further information contact
Liana Buchanan, Women’s Officer on
228 5406 or Tony {GALA)on 31 4770.

STA Sticker Fun

The STA now supplies clear film to
protect your “Fulltime Student” stick-
ers. Available at all good University
Library Information Counters through-
out the State - a must for every student,
Brought toyou by your Students’ Asso-
ciation in the intercsts of fewer com-
plaints.

Notice of Annual General Meeting
Labour Studies Club, Wednesday, 7th
April, 1993, Schulz Building, Room 702,
5.30 pm.

Attention: Dramatic Affairs' Theatre
Co

Unimpressed!!!

1. A busy café is a really dumb place to
hold an Inaugural General Meeting!

2. What happenedtothe Inaugural Gen-
eral Meeting?

3. We'll forgive you this time!

4. As you profess that ”All” are “wel-
come” (On Dit, 29th March, 1993,
would you be so kind as to inform us of
your next General Meeting!

Production Notes

On dit is the weekly newspaper of the Students’ Association of |

the University of Adelaide. The editors have complete bowel |

control, although opinions expressed in this paper are not neces-
sarily their own.

Editors: Fiona Dalton, George (happy 20t Safe, and Richard -
e Vowles.
Advertising Manager: Sam Malden
: Typesetting: Shazza

Frelght Sonja Tomas and Adam LeNevez ‘

Farts, Burps and Matlies: Darien O'(I1ove how your halr shlnes)
- Reilly :
Thanks: Rachel (happy 21SL thanks for the lovely garden party) A
Jfulie (for the really cool party), Mr. and Mrs, Kitto, N1cole (happyff
2.1%), Jessi (happy 12%), Nick Smith (just for the sake of it...um..
diet coke) Daniel for the shoulder, Student Radio for the easy -
hstenlng goodtimes, Jesse, Anne McEwen {goodbye, sob), Liana

- for the cover material, North Adelaide 7 day for the advance
90210 for the 1n51ghts into American teen- hfe everyone we 've

forgotten ' :
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Dear Aunt Mabel,

.About a year ago this enormous wart
.developed along the side of my mem-

ber. This does not normally bother me
but becomes quite painful when I get
an erection because it pulls all the skin
over to one side. I want to get it re-
moved but my girlfriend has begged me

‘not toas she says it has made our sexual

experiences together the best she’sever

had. Also, the doctor told me that the-

burning process to remove it will be
100 times as painful as anything it’s
giving me now. What should I do?
Confused.

Dear Confused,

I do hope that you are using condoms
with your sexual partneras genital warts
are highly contagious and can lead to
PID and, eventually, infertility in
women,

I am sure you are underestimating the
pain this problem is causing you. I be-
lieve this condition is VERY painful

Aunt

and the removal would be better than
suffering any further.
Asfor your girlfriend, she is a bit stupid
if she puts herself at risk and gains
pleasure from your pain (or she is a
complete sadist). Actually you're a bit
stupid as well if you have suffered this
long.

Both of you go to your doctor and get
this checked out.

Dear Aunt Mabel,
Will I ever find Mr. Right?
Sad and lonely.

Dear Sad and lonely,

Some people believe that there issome-
one picked out for them, and it is des-
tiny that they will meet one day. Per-
sonally Ithink this isa myth created by
those romantic types.-You don’tneeda
man in your life to be completely ful-
filled. The only reason I keep mine
around is so I can have sex when I want
and so I have someone to push around.

Yo Aunty Mabs!

I would like to know how girls find
[discover) “used by” dates on guys (me
in particular), if they do exist? The last
eight birds, chicks babes, sluts, moles,
trollops, hoars(sic), dogs, bitches, etc.
(or whatever the fuck one wishes to call
the female species) have said that Tam
absolutly(sic) wonderful (answer most
of their dreams) when I ask them out.
They accept this, but within a week
they dump me, thinking that I am the
scumof theearth, and too low for them.,
HELP!!

Unlucky bastard.

P.S. Can you offer any suggestions to
assist in lengthening the time I date
girls?

Yo dickhead!

You’d think by now that at university
level most would have learned writing
skills, but hey, I think you lose in more
ways than one{You are a fuckwit and

label Says

should be killed.} Reread your letter
and regard it as though someone else
wrote it. Maybe you'll realise why
“chicks” find out you're a wanker and
ditch you.

Dear Aunt Mabel,

Please help me as1 have an embarrass-
ing problem. I think I have “Big Dumb
Rock Guitar Syndrome”,

I feel so ashamed, I bought a Flying V
guitar. At first I thought I could hide
this addiction from my friends, now I
even play it in public. I can’t help my-
self, I feel so cheap.

The Lemonheads/Crush gig review
made merealiseIneed help. Eachnight
[ have the same nightmare, I dream I'm
trapped inside the ZZ Top video of
“Sharp Dressed Man”. Can I be helped
or have I been possessed by the devil? Is
it true that Lenny Kravitz and Bob
Mould have formed a support group for
sufferers of “Big Dumb Rock Guitar
Syndrome”?

Help me Aunt Mabel, please help me.
Christopher-Guitarist with Crush.

Dear Chris,

I think that you should turn this so
called "problem” to your advantage.
Maybe it’s time for a Flymg v gu1tar

New Aee PATRMRGH - Tue \noT\M
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revival! Maybe you should wear stud-
ded guitar straps, grow a really long
beard, {good to see the hair is already
perfect for the part) and introduce ZZ
Top covers into your set!

Even better, why not get into touch
with Lenny and Bob and form a
supergroup! Wow! Thisis hardly a prob-
lem at all, you could be famous and
known as the man who revived the
Flying V sensation! Think how many
people will eat their words and how
many friends you’ll make.

By the way, I think you're a bit cute, If
you like older women, why not pop
into On Dit and I'll make you famous.

Handy Hint on Etiquette No. 1 : Pips
and stones provide some of the worst
party problems: what to do with the
grape pip or that olive stone.

Never spit them out and hope for a
straight aim to the plate. '

With the grape pip, hold your hand
close to your mouth, blow the pip gen-
tly into your hand and then funnel it on
to your plate, and treat the olive stone
in a similar manner.

Alternatively you could drop the of-
fending pip or olive stone directly into
the punch where it will always go un-

noticed.
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