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- lﬂl‘iﬂ* 'éﬁ’f‘,[f;a'ﬁ 1 ;mg soul all that hel
sings. Wulluer posesses to the full the ea-

abibity’ of understanding ~ecach changing |
"'hj':t- the musie; each motive, be it ever
wo subtly veiled, is apprehended Ly lm.?
and bronght into logtimate 'flrk!?{nl_pentt. |
Other concert singers who posscss mtl:rprcl-
fative conception as well @s sheer musici
auilities are Agnes Nicholls, Camiila I.gu{dt.
* Julin Culp (Vienoa), Ada Crossley, Kirkby |
Lunn, ‘Lilly Koenen  (Finland), G:j.-rvaﬁﬂ
Eiwes, John Coates, Firangcon Davies, l:mrl
David Dispham. Lhere are many others
who have attained a certain amount of emi.
nence, but their continual indulzence in t_hr:
sickly effusion and ﬁentuucnhﬂ l}nllﬂllty'
‘that passes for the modern English song
makes them unworthy of any artistic no-
ice,” 5O Y
—Celebrated Conductors.—

oSy ou have had an oepportunity of com-
| r;(;:. the methods of many orchestral con-
micturﬂ'f"w"‘fna: i London 1 hunrf! v:m-
‘verts directed by Richter, W Hﬂ@.ll*lﬁ_ld:l'.
Ysaye, Nikisch, Cowen, Campanini, Risch-
baum. and Safanoff, and on the Continent
by ‘Chevillard (Paris), Weingartnr (Berlin),
Franz Schalk (Vieina), Selincevoight [}.[iq-
nich), Birnbaum  (Geneva), Toscanin: JEl-
len), von -Schuch tl}n‘-ﬁdﬂn].‘ Mottl (2 -
nich), Braby (Brussels), and Scharrer. (Ber
lin). Richter’s conducting iy nolable for
its textual rigidity, rhythmical precmsion,
and assertiveness, a vicelike grasp of tho
forces at command, an idolie demeanout, in-
gcratable in  its ' immobility,  and maght
whicl: is comprehensive to Ll‘nre-_ point of om-
nisciener.  Wood is fine in Tschaikowsky,
Ile brings out the fatalistic gloom, the ex-
treme sepsitiveness, and barbare spleadour
that permeate Lhuﬂl‘iu-.-f.au_an mind, 1 shuil
never forget Max I iedler’s rendering of the
‘Melstersineers’ overtore, One !u;u:f ”’P ’i“”i
impeded march forwvard, and d:.-'tn_lr.ﬂ_uﬂ ulm
cvery delicate impediment thronging the
Wiy Weingnriner is ideal in Lt'l‘t[}_l]l"u__l:‘u.
He is big, broad, wirils, masterly. Nikisch
ialkes emotion as his keynote, He unveils
hidden meanings with keen intuition. Hia
“Tristan’ interpretation ifrom a point of
analviicn] insizht is quite astoundmg.  He

unravels. the.thematic | thickness  of

score unti]l it hecomes clarificd and com- |

prehensible even unto  the  unenlizhtened

mnnd, Mottl is anite dissimilar.

rech does,
intellectualized, emotion.  Natanofi © showes
a complete grip of the orchestra.  His cli-
mixes were the most elemental I had ever
hicard. In their onward trend they were in-
exdrable, and absolutely gramtiv  in their
culminations,’” .

~—Richurd Strauss.—
“Yon haye heard ‘Salonie?  What was
Aour unpression of the work?®"—[ think

L L LN

He does
not seek to portray human passion, as Nik-
but gives in its place o Kind of |

the

the whole artistic structure represents «in

music the ultra-modernity of
tion; of the art for which

stands as the typical and
er. It is the bursting of the academic
Londe, and the courageons declaration that
the voice and the instruments ave all to

that concep-
SErauss

now

pronogneed lead- |

I

]'lrl'.' i u!litl i thode ntilization as {he v;\;pr«e.&.*
sim of wdens as well as facts, and for the !

colonring of mooda.as well

as muples: for

the accent of mind s well as the accent of |

Iumltu:'. With Strauss, his originglity &

thl:!ll'm:l: ] o
A& he feels impelled
i the authority, the. personal following, and
the atiention of the musical world.”

“ “"How do You aceount for the opposition
dirccted ugainst the WOrk Y —“Whenever
| the public are Tound. imumedintely to apy

male a work it follows that the compuser
'i: !;::;:rﬁhl' @viliz theun -j;ﬁlll'tilther have had

Jorc. dressed un din another forny,  The

nttitude of L uhli%_hm always heen and

will ever be gone of - position: to. innova-

ton. m whicl light they insist: upon re.
ng extensions of the ekl of g,

» ﬂ—-}duum of the Future.—~
“As the result of your study of mus
of the presont day, w m_dirmt}iml ilo vtfﬁ
P.h K music will take ' in the future?’—
K Lelieve that the art of e Taturs will
be the depiction of soul. Carri donge

it in the wonderful cinyas

the Pacis Luxembonry-

3 T Whitman i Tis
"m'é Lenyves of jermises? Nt in his

that he sy what he his to suy
to eay it gives him

Cre
‘Maternity” i
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Prach Zarathnstra” and *Bin Heldon,
leben;” Jlzur in ‘Gierontins,” unln ﬁ.: ll“:lu-
Atodin in s wondorful wlab The Tiinlen
l?:lmlilith::-mi I:I in -ln 'rrinja of  rebellio
iz 'ﬁﬁn? Arts. not only  against
in ity nature

a medinm that s sei tilie
and abstrict iy th Mﬁl& 2

-
ed the muosic of the Tature, whiclh
polvelvomatic,  He in tetua ??ﬂ! pste
b .‘x-':".'li*"..{m'h‘, i |: wk’ t'hqiidii -'.L'[;" i
. Ly (FF " 1] 1 not i LT

which it lewds, but o inst ¢ ity t%—'
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‘1o doubt that hia inlerpretations have boen
conducive in a considerable degree to the

‘make an ins{rument. suggest 5o woeh to the
be |

always

| diffienlt
| literature,
- Kussewitzky. a double-b

ner's

[i'il] heldlin Eu:lnn&; T
roiighout was disti ished 1| '
e fi'nnm, il nguished by wnfmling
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‘Tristan,’
Mun|

AN INTERESTING INTERVIEW.

MUSIC AND ART IN EURODE.
Mr, Bryceson Treharne, who in Decem-

leave of absence, returned from his visit to

Furope on Saturday. Speaking fo a repre| |
sentative of “The Advertiser” of his trip,|

Alr. Treharne said that he had had an ex-

ceptionally busy time, often attending as’

many as three concerts a day; but in doing
8o he had been enabled to hear most of tha
world’s greatest artists. |

“Among pianists,” he said in reply to a
leading question, “I shounld certainly ranit
Godowsky first, with Paderewski, Bueoni,
Pachmann, Sauer, and Carreno m  closa
competition.  Among the younger generas
tion Backhaus is unquestionably the finest,
‘but Adela Verne and Peroy Grainger are
climbing the ladder rapidly. Godowsky 1s
a consummate artist. His tome is ravish.
ingly beautiful, and he is endowed Avith n
phenomenal aggrezation of intellectual andg

emotional  qualities. Paderewski’s per-
,sonality is as strong as over. No one can

" Bach Choir in Parry's

. ber last left Adelaide on mnine months'

musically uncultured.
greater executants, but
hine i the manly
and

tion.

There may
N0 Olle Surpasses
‘ ¥ breadth of his readiugs,
his extraordinary keenness of pereep-
Uniike many another arlist, ho 18

t on making his audience under-

ttand what he p!n{a.

“Among string players there is little to
choose between Ysayo and Kreisler; hoth
are remarkably fine. . One of the wonders |
of the age is Young Mischa Elman. He is
16 years of age, but he plnys wmith extra-
ordinary maturity and significance, I heard
him play the Becthoven, Brahms, and
Tschaikowsky concertos; three of the most |

works in the whole realm of violin
Another plenomenal player 1s

e-hasy virtuoso. He
P_rnduccs 2 Warm resonant tone of a cello-
ike sonority, Moreover, it never coarsens, |
even in the extreme ranges.

hs phrasing
and he has in an eminent de-
gree, that uncommon ability to make his
unwieldy instrument sing sweet sounds.”
I?H;I you hear Kubeli):?
“Yes; and Marie Hall also. ‘hey are
the same master,” and
They both shake delicato |
tone colors out of their violing much a8 the
wind shakes dewdrops from a rose—just as
arily; just as Iiﬁﬂr:s:-ly.” |
Did you hear much in the - of opera® |
cs. 1 had two seasons in Lngland.
The principal 1tems of interest were Wag-
. ‘The ~ Meistersinger,” “Tannhagser,”
Lohengrin,” and “The Kiying Dutchman’
under Richter's direction. LThere can be

Incrensing esteem in which Wagner's music
be orchestial playing

resulting  from clearness o
accentuation of important innec
a general richness and perfect
At _cause a  perennial

source of delight to the ear. The ﬂ]i)t'ra!
were also bappily, cast. d
shill’ retams t 8 luscions B:IMT‘\?_ -r?i' Elliﬁ

volee, alt - ; 31
Wiy um]_w“ﬂh her acting is stilted nnd_

“The performance of

test inte !
that of Rich a nterest to

uss’ ‘Salome,’
Berlin {whurq*l-
the composer),
much attention
ve been directed to
| the main jssno—its direct
g n!mn future art—has been lost in
r rom of controversy. It was said
Wagner that he was devoid of melody.

yiew has long dﬁr itr 3
. Another novelty was
‘Pelleas and Melisande’
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' circumscribed, the interpretation res
again, the @
ample

48 conforming to

out fear’ and Beethoven's ‘Choral fantasia.*
n usien This ch(ﬂr wa pleasan! |
remiudcdmﬁf ‘the excellent choral singing.
which we in Adelnide have had from omr
Charal Soticty s an enterprsing bods, 8l

ciety is an en and
s daing splendid service in introducing new

works., SN
“Naturally most of my time was ukmha
by mu;ic. !;-::t in m:;frmu mnmg.uh@: J
faime witness performances ine,
Duse, ard Yvette Guilbert. ‘ﬁm%
named in ‘Sappho’ !.'uﬂ{ _skins emations
nlire:nn.ndt tg:ﬂ !;;t: acting there 1-.51; sort iq;‘
canaille attractiveness. AW |
D’Annunzio’s ‘La Gioconda” in Milan, Her
enlge assumption was on a plane ox-
alted realism. :
“In painting and sculpture the works of
Max Klinger, Frank Brangwyn, Constantine
Mennier, and Auguste Rodin impressed me
most.  Klinger's “Christ in OIE:lpnl’ and
‘The Judgment of Paris® at the Vienma
Modern Gallery, and his colossal sculptural
nmmmmr?ht* of Be]::,hmﬁn at Leipsic, are
epoch-making works. rangwyn 18 & sym-
.ﬂmni.-:t in color. Mennier's Puddler’ and
F{m‘lin’s ‘Thinker’ are full of sense and
foeling; they scem to have successfully
translated 1mpressionism into =eulpture.
They awaken moods, and have the effect of
not only stimulating the eye, but also the
higher c¢entres of conception and judg-
ment.” :
e e e i
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AUSTRALIANS INENGLAND

'SEFUL ADVICE FROM MR,
TREHARNE.

“ During his recent tour in Lngland aﬁd'!
the Continent Mr. Bryceson Treharne met
many Australinns, and in chatting to a re-
presentative of “The Advertiser” on the
subject, he said— -
“Some are doing well, and others are, 1
fear, faring badly. In most cases people |
Australia overrate their own re-
gources, both physical and financial. They.

forget that for success they must possess |
talents of an uncommon order, fidelity of
purpose, persistent patience and persever-

ance, plenty of money, and an intimale
knowledge of other arts besides their own,
This is essential in order that something
mity be known of the unity of spirit that
mai:'es the bond between diversities of art-

form; otherwise painting, sculpt and
literature are but mere by-wo s.umj@or--
ance on this point crabs, confines, and stul-
tifies anyone's musical nuture.  Exclusive.
ialisation in any art is a mistake. The
of the artist 1s to strive to mtggreh
truth in life. and if the mental outl ix |

into a ho

lesa state of inadequacy.
iL y wtﬂhm- _ J!-'Z-., s ‘- '
 ammot be o
They afiord one complete mTthn; T

doing many sordid and sireh

in de-
mands, g ‘Tubbishy ballads for the
sake of amhng publishers' and casu-'

ally one’s own pockets; sinking one’s ideals
in_the mire of low 1{:1‘::1111‘;: taste; in fact,
doing all that onc's tter mature revoits
against, Talent alone, with out the susten.
:Eﬂ-ii q; st g X = r-'II {-I’f-"_: “;"JI;:’;E ..'-'I.':.'I;'_-_".:II'E'.:I: 11'I|.




