. tion,

: more complex
W nnjg
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it .“ﬂdl.].l"u t - L
Cchery Eﬁ:i{:m Eﬂ:u.!iunl of the Music Teq.

s L _ gt the Elder Conseryy-
-;E;tl‘ilt-ﬂ:l. of the Adelnide University. E{iﬁ
}‘H‘&ﬂ: i Ipl'fl‘sl;~-"ltl‘i‘:ll to make an illuminative

(it there was another |a

i < t-

:ﬂ’tfﬂﬂnm of country teschers, ay nl:u

i ew of the town maternity, "I

I I-I'ﬂ't[hr of the Conservatorinm (Dr. |
Eq d Davies) opened the morning pro-

Eﬂ! MR yesterdny, with ‘a splendid  ad-

Tess upen “Form in Music.” " At noo
,z‘l“:j -‘D;ﬂr Wordie, AM.U.A., wag tI::
thM 8L ut a recital in the Elder Hall: in

L] lf__:flemmu 4 return was made to the
:mltl hall to attend a lecture on YOrelies
AHR Iustruments,” by Mr. W. H, Foole.
< CAL, and subsequently at 4 o'clock.
L H!lllmule Tuddy, Mus. Bec., and My

Marles  Schilsky were associnted in i
gmnn and wiolin recital

Ir. H. R. Othams, the

secratary to the
conference, had all' the :

. 1 |
Ehm Wera  four  ilems arranged  fop

i8 the big hall.|

3 i "Ii“:.r'.l'.a 1,

o B arrangeme 1
splendid order, 4 nis In

De m . FORM IN- MUS)O."
oL Davies, in. his address, said that
1ere were two words ' they sometimes
'I-L*t'dhlli antithesis,  They were “chaoy”
and “cosmos’—the ene meaning confusion
and dl::.-::-rrdr.-r. the other an ordered crea-
. They would all remember the
apening: words of the book of Genesis:—
in the beginning . « & the earth was
‘mthfmt. form' and void; and the spirit
God moved. upon the face of the
waters,”  Then all these wonderful and

| ﬂﬁg}wawﬁ slages of evolution commenced,
- which

 the ages that had since elppsed: ut the

had' gone on conlinnously through
oulset- a weltering und scething muss of
raw matersale, then the mind -:-F thcﬁgﬂr;;tt
;erl”*tm :ItlL ;wrk I.-lhnpiun. moulding, and
ucing adl (o ordeér; giving it meanine
and beauty, So in l};ﬂthﬁf:llf:'l.*.tl wnt‘ Tl::;
could realize what form.was, It might
expressed as order, symmetry, design;
0T, ore comprehensively, as the principle
of mind in relation to matter,
The Origin of Music,
Lhe first great essential, therefore, was
unity, proceeded the speaker. and with
unity, or relatedness, cameo  varicty. the
two together being equally evident in all
n:gumlmf things, whether in the world of
Nature, or the world of art. . But their
immediate concern was to learn sanething
of form as applied to music: amd more
expecially, to apprecinle those distinctive
features of form which. music demanded,
becanse of its peculinely transient nature.
_'.l;lm lecturer dealt with the raw mates
Tinls

Ti of +  which 'm usic congisted,
Ihey were:—(1)  All  available gounds,
varying © as . to ° pitch, daration,: in-

tensity, and quality, and (2) all pessible
rhythms, or ordetd of movement in time,
If they went back to the very beginning of
things it was easy fo imagine that sounds
were at hret vague and unecertain.  The
earhest attempls at song by their savaxe
uneestors consisted of rude shioutings, with
only w very uncerfuin realization of two
or three fairly ainple  intervals, sich ax
the fourth, the fifth, or the octave. Dut
there was no delinite pitch vutil gome one
discovered that a stretched piece of gul,
or a reed, would give out 0 musical ‘sotnd:

. revealed concerning the various

and from then it boeame easy to discovor!

furiher that T
length  woul
difierent sounds,

The Power of Rhythm.

The next prnciple of order they: muoat
notice was that of rhytlun or pulse, con
tinued Dr, Davies. Music only existed in
time; it lu:h.ll iIJ-‘.II _:Ilimtilul pmi]lcr'l:-l'. llmd itll

rogress could only be regulated through
gwnnured riods of time, !
instinet which undevlay rhythim was this

ipes or strings of different
produco

correspondingly,

The humnn,

sense of regular movement, or the desire

for unanimdty. They ecould imagine again,
far back in the history of the raee, two
savages ' trying to adjust
gestures in some primitive dance, .
warrior. sat walchiog their  {utilo en-

their stops or
An old)

deavour, and, suddenly selzing a couple of

picces of wood, n Lo bLoat
togethor with recurrent accent, The steps
now fell simulianeously, the gestures weer
timed, and thus the principle of vhythmic

anent became established,  Aund just

igl“ .{I' way the  bounds of - what

) called .ilﬁlﬂiill.f Iluld betn  con-
"N

| : lest: maglodi
(hlaomadi, the sheplat kol

" thele major seale, growing out into
thialy 0 nluﬂnﬁn. modulativg fiest

nte near keys, :
" mEf mn mind  developed, an
into. uhmed uil:uufnﬂqn r lgilil
s ¥ mm . ¢ -'lmﬂ _.l_"|l i I-
Jarls ﬂ milnn’ for rhiythm extended it-
|I "T-:-'r;l : 4 ¢ .-r § " .:.I-
S B

phrase, and the phrase
until, out ¢

T

ey
L N

them!

low ol
aentafonic sealo, or the seven notes

and then into far 'k!tl'l:i |

[ the tenor in B's, and the tlinlh" G.

knowledge of musicmaking—particulavly in-

French

- hj"'

1:!_:. m:ml tr-g:\ﬁ, li-lum Iiﬂnnmh{m uate d
wi earty  applause,
Hlmﬁl Wilde aguin rovealed ‘hix ~vora
grent gift in the realm of
wnist.  The detailed
ollows:—Reeil,, “Ne¢'
dro,” avia, “Lusinghe Pui Care”
opera. “‘Allessandro’™ by Handel):
Y strings, O gipay,” “Soni
taught me,”  “Hark!
(Dvorak)s “The
“The wild vose’
*“Ab,- night,”.  “Into
(Rachmuningff)
bowers,” *“Dan Quixote”
tron of Purcell): “Ouvre tes yveux
(Massenet); “Sylvelin® (Sindiug):
my lattice (“Rose of Persia’?), (Sullivan),
bU, Dw:ﬂuw, wlti_nw"_n{t’ll‘n]mflitiﬂnnl,'l, song
esdemona in “Othello,” and *““The
hﬁmkhtrd* [ Hook-Corder), -

“"ORCHESTRAL INSTRUMENTS."

The aiternoon session was signalized by
an address upon “Orchestral instrumonts”
by Mr. W. H, Foote¢, who, during the puset
four years, has done so much to jucul-
cate interest among students in wind in-
struments, Remarkeble knowledge was
_ instru-|
ments discussed by the lecturer, not only
theoretically, but practically also. 1t is
ecldom that one demonstrator can so skil-
fully play such a different rage of brass
and wood-wind, but Mr. Foote was never
at a loss, and some brilliant solos were in-
eladed in. his demonstrations. e began |
by referénce to the various instrumoents,’
and it was from theso that the organ was
hnilt _up. During the demonstrations,
Miss Lozelle Foote supplied the orchestral
part at the piano. ’

Befove - speaking of the evolution and
modern development of the various wind
instruments, Mv., Foote observed that if
tkis countiy were to be known musically,
12 must wake up and andvance in the

caniata,

strumental, At present they had not very!
far advanced beyond “the stage of  brass

 band playing, which wis the most elemen.
‘ary form of harmonized sound.
‘ability to rendeyr classical music was natu-

The

rally limited on account of technical dithie
culties. So, to get away from this mono-
tony of brass band playing, they must
produce tone colonr, and to prodice tone
colour must employ the variety of instru-
ments which were ab their disposal. The
3y have, more than any. other na-
tion, employed the great variety of wind
instruments,  Primitive man, n scaroly
ing 10 means to cxpress musical sounds,

ustd the horns of animale, recds from
the bamboo, and even the shells of fish.
The Flute, Oboe, and Other Instruments.

“The earliest Known example of a
Roman _flute,”” continued ' Mr. Foote, “is
in the British Museum, and is made from
a thigh bone. The FEgyptinns, however,
used the bamboo, as do also the Chinese;
but we have gone further in construction,
using lighly seasoned wood. As a wind
instrument, it iz probably more popilar
than any other. The oboe is one of  the
most ancient, us also the moet charming
1{.ntrllliltﬁltln' of musie: the ancient Egvp-
tinns used it in n somewhat different man-
fier than at present, in that they played
it after the style of & bagpipes The cor
anglais, although generally accented ux o
relative to the ohoe, is derived from the
liorn of an antelope, The clarivet is quite
a modern Anstrument compared with the

mont of the ancient ehalamean, & kind of |
horn, The bass clarinet s an octave lower |
than tho ordinary instrumont in B flat,
possesses n rich, sonorous tone, and is
gonerondly nsed in big orchestras. The
bagsoon, or fagolt, as it i8 known on ihe
Continent of Eunrope, in an indispensable
instrument in the orchestrn, by virtne

ms 0 hass instrument, Ancient

strange th sy, beiig a mixtura of
and  wood. -
with ~ the ' wood-wind,

in ~ eonyunelion with  thi
ment  more  fréquently than
the strident trompets and 1rom
The trompet, most anvient of braks

e d ‘I.'IH"[I'
¢ pAY
witl

in

wtruments, 1w the quil.imutg brass. 1
hax mo conneetion with the carnet,
yopular in brass bands, lﬂ; .
or the orcliestrn, The (rombone, or wack
but, as it wax known o tha ancients, i
still used in its original form=Ty  th
uso of o ﬂlﬂm';}lifhtim thens o8 %ﬂi
the tube according to the note,
iahn‘.tﬁb*-':im threo kinils, %‘m

nlto
T tﬂ ﬂ hﬂ-ﬂ"l‘
' ‘_ _',,f“ﬂgﬁ.; unattained b

t, excopling the cont

| § ‘
i

weed

..-. E ‘--‘III.{

Al ments were

the accon final Presto,
Programme was. a solo’ anppearance in  Beliwmann's
trionfi  D'Allessar lons,” Obus

ohoe, and ix a-modification’ and “improve-

SEYDE was doubly weleome Sor the vers

knew it n# the zummarch or Balsine, and thev expor] , 0 Very picasura

1 i, i PRORIELR 2y L TRt Faliy miihirtmrmnmd in its recogrition, T

bamboo:  The Fronch horn isn most fa diseunsion of form i

eluativg and ditheult mstramept, its ﬁm and’ hio trould
the

Orchesteally it Dlends botter sised,
nounds, yarving aa te

(slm iy, ani
wibia rhythmse, or orders
fim«!: : :

The Devolopment of Piteh and Rhythm.
unsuitabli of things it

Javage ancestory cousi ""ﬂl by

nge, . mi h én?, | et e

antil

| 'flibh roquin F’L

gL
2k

AR s Miss Ada aio tahg

0o, R | grammed for her recatal ut noon yeste

e L " Bowmning with Tandel, the v

TR A, - dented numbers of great contrast thd.

| R R Sat Fri R S P R I 'f-:::gudﬂﬂﬂo nlar ﬂwm ' ' sh
R A : eyl ahn, Behinbert, Dyvorak, Raclunanined mogn the pilaniste » nist
f Addl' €S and R_Ecli&IS. | %l&'rﬁ'“?“- Sinding, Sullivan, and Hoo| the ovations they received.
s | it e > | yorder, Two operatit arfas and an of Brahmi's “Sorata in D'miror,” 108,
, e 1y iy cerpt from Purcell's {axt  work, “Dd was chosen for the big, colliberative work.
PR _——D—* ; Wwixote” — from “Rosy Bowers™ — wed and ‘was interpreted with th htful ness,
also  rendered.  ‘Throughout the progres and an easo that gove no indiention of Lhe

ifficuition of its Iusnugﬂ. The four move-

. full of rich harmonies, and
brilliant * climax. was veachied 40 the
Mins Puddy then mode a
| *Papil-
n delicate web of gound.

L

m tlyfnll of fluttering rhythm, and eminently
“Tun puiled o the beautiful, velvely- toneh of
mothe thie pinniste. Mr. Schilsky udded his share
3:!;.* . triangle’'to tha
cen hat” (Schuman) s Dracket that indicated his
(Schubert); “Lilaes'the violin, The “Meister i

my open window' plirage”  (Whagner-Wilkelm§) and “Intro.
from *“Rosyduction and Rondo Capriceioso™
(last composiBacns) were given with an intellectnal in

bleus tensity typical of all' My, Schilsky's play-
“"Neatling, -

sclo portion of the programume, with
mastery aof

BNger  para.
(Saint-

AN f-lﬂ il o L

CONFERENCE OF MUSIC
TEACHERS.

e E————

THE GROWTH OF M_,:‘G]ﬂlL FOBM

] L] . +'l o L 8, L gl & Fgi :
I'L“E:j::réﬂ;;:::mﬂ.,ﬁ Music Teuachora was
Hold D o =93y amoruing when Di, E
Sl (Director ot the Eher UCone
.::‘lp *.-r:‘mm_l' read o paper on Folwd i
T et whicl was ilustyatod bisexamples
» 001 Soliumann’s “Album for Y onineg.”

Yheve wore two words, saidilir) Davies,
Lhiey sometimes used in antithose,  Thos
Wire “ti:l.:m'-'* and “cosmos,” the ohe wicsi-
g conlusion und disorder, the othior an
ovdered: creation. . They all remembered
the opening words oi the book of | (Geniosis,
“dnthe beginning , . . . the carth was
without fom and wvoid: and the spirat
of God moved upon the fice of - the
wiaters.,”  Thep ull those wonderiul. afid
progressive stages of evoliution sommenved,
which' had gzone on continnously throush
the ages’ that had sinee dlanssl: u® the
outset a weltering and seething mass of

IRwW materials, then the mind of the great)
Architect at work sh g, moulding, and|

reduchng all to order; ziving it meaning
find beanty, 8o in that genccal way thes
vould realise whas form was,  I® anight be
uxpresicd ag ordor, symmetry, desizn: or,
ot comprehansively. a5 the stincp'e of
minl _m relation to matier. Ceriainly

Wethont form there could %e po under- |

stancling, Thes could onlv meneally
Brasp thie thing that mizht be dassitied,
our brought into =ome= sort of relztion with
uthﬂr_ihiugr. The first great sosentinl. |
”""FN”IITI wWils llllil:'l.'.,, anid with Ullil}* came
varioty, - the twp  together beine equally!
l.'l-‘l:'Id'r'ut in h” fl"l.‘.'ltl:_"ll I_hil]_:]"“ ";'lr"||-l__l-:l'||.i1.' ilﬂl
zhe world of Nuature or the world of Ay,

Cheir  immedinta concern was to learn
somcthing of form as anplied  2a musie, |
tnd - more espesally, to ill'ljll'i"i'liﬂi:‘ those
distinetive featires of  form which musie
'i.!.'_‘ﬂl.:lﬂl'lf"i]_ hl""l:"ﬂ'll.'h {lf i:q I"pflf!“H"n']_',‘- 1ran.
ment natore, A wgemphony wik o =loFions
and bewildering seriea of fleoting 1mpooe.
!‘lll."“.‘, f‘ﬂl'h: ﬂ'r “‘I‘ifh 'l.'.'H]-i'i:!“Hil eV s ;1
anpeared,.  To grasp the form of musip
thes must remciuber, and in order thas
they might remember things of importibe
must he repeated,  For this reason thoy
wild that repatizion was the first factor o
musical. struciure, | Meladivs or themes
must recur, or a principal kev fnust as
oast ba r-:-u:-it.lhlithd._ -up-:hn: }h;}? migi:t
properly vealize their tonal “whereabouts.” |

time, o human instinet
Jay vhythm - was that sense «
movement, or the desire for

They could imagine
ll'i|'.~|II‘:‘FI1|iud:-:mr.'sllI of the race, two maFajes
ing to adjst their steps ur gost
some primitive danoe. .-_i!_,u-:;'

sat watching thelr fu wndes!
suddenly seizing a couple of

began 1o 1 together with e
rent accent,  The Immr imult
peously, the gestures m od ok

the principle of rhy
came established. | : _'m Ak A r B
ngo they had reduced ll:lﬁ' 1
1o tona] chaos by sOWINg it with |
|-‘]r~ntnh, so thor could now redect
| rhythmic chuos by altering the tim

i

3
L]

e 1 W
 valn

1 of ‘the notes, end stress them in ivesis

| WAaYS, ). S o
‘v At that stage he wanted ﬂm% “;, in

how wusic grew, from the simple o i3

complex, from a single reiation, it misus
be of two notes, or the coupling topetise
of o strong and a weak accont, o0 LHES
relation of many motes, or the aning
<ogether of n long setice of rayth Ly
nniions ju the formr of balanved piveass

and sentences.  In !hn:.r respock it Wil
cxuctly like the growia of * begin-
ning. us the littla chikl begun, with s sinele,

P,
ol A

word, then iwo words, and so on o She |
complete mentence;, always h&?( ace |
withi a growing intq]ha'rnﬂ which en abind ¢
5t to relale the various sounds with the
ideas for which they stand, And Just s
that way the bounds of what they F.T“-
tonality had bean constantly enla ced; the
gimplest melodios growing oul inld RO
complex relations, mnodnlating 3 inic
sicar kevs, and then into far Kevs, as LheS

snnsical mind developed, vght i

- ]
L

and bro

- There was & point of psychology whielt:
might be mentioned,, Tt L:ul wn important
bearing on_the need for variety, which
wis a urely inman requirement.  Tley
recalled the familiar saving, “a change of
occupation ix a8 good ax 2 holiday.,” R
eittion, constant aud unrelieved. nicant!
latigue and inattention.  So in music the
phases of vecurrence muat he intorwavend
with phases of contrast, and in this way

thay abtained the impression Fhn |
: ol arid varsaty: n of both unity
its tone, vermiilily, apd oxtreme Compass yoqp

And when

I a leading theme

peare period of digreesion, it

relation 2o the

A%k them first to reali

raw  muatevials of which im?ﬁ?ﬂ rl::!
They woere, first 41l available

vitch, duration, in.

I quality, and,

of movenment in

It shey went back to {he wery begiining

Wine cuasy to  imagine. that

Finds were ab firet Vague and wncertai, T
If%ti'l.'ld' : ri 'I-“ I "I,

e ﬂﬂhﬁln’liﬂ?ﬂﬁh at

i

o1 rinde shont-

T - |
iy K
:
ngL
e s My
T
ki

C with the i

‘". -_ il

| simplified’ and condensed.

: e
en _proceed’ 40 the mpre dolaileﬁ -
TR

#oeomd. all pox- | -

closa association sounds, which at - .
scemed far apard. ek b L
Similarly. the Teeling for rhythm = ex

‘onded fteelf over c\'i-r-rﬁglﬂﬂﬂi arcan;, T
accent of tho bar meiged into the ACCERE O8
iho phrase, and the Fhﬂ"'? into .“}fj

tneg, intil, olit of a single pulselinit, thexe] |

wctw the manilold ﬂmcturﬁ ol a ﬂi'm Wate |y
movemont—it might be of fugue, ot
or symphony.

T

1t was all very wonderinl,
buz very natural, and the laws were th
which ' belonged 1o growth in any sphefe,’
whether ‘of nature or of art. Evenin lh‘ﬂg
very earliest stages they could =kl ._;d.b»!
erin those principles he had commerat i
of tonnl order,

of rhythmie shape, of
anity aad variely, as exemplificd lﬂ.tﬁbﬂ-:
rence and contrast of themes. and  Kevs
They need only tage a few fimple melo |
o Liny movements, such as they found ia
gfhmn_utm:? *;;-\'Ihb]lm for H;n Yonng,” 1o
'distover all the elements of perfect form
m. music. . So, for the rest Eﬁ;m dis
cussion, they would go on to apalyse seve

ral* examples which would illusteate the
yvpes of structure at which mmﬁ: A
arrived through the coninries of muses
development, .l"{! g 5
Orchestral Instruments. q!-" 3
A thorooghly intoresting ult L Wa
ispent when My W. I .t"nul 2 oD
tne  development and use of  Orciessit
mgtruments, - The leslire was 28
ilinstruted by the speaker with's 4rauts
irom the greas composors, and A Foct

Proved himseld a master of ali the W
ments,  Miss L. Foole ascompani

L ‘II- =
.
g 4

‘imtreduved his subjeet by saying il this
country was (o be known as '

country it must wake up and Sdvance
in the knowledge of muac makings
prescnt people bad not progressed bogesid
this alage vl hﬂ-!i‘"hil.tt,jl -;:,:-.?_."'." .
was the most clementary oo
wmoniked sound,  Classeal musie had
be transeribed for brass bands, |

Es
N ;-
4

% -
1

L

E

4 monetony  Gf lone. colon
cutively Jacking In orche
i The Hute, one of the
natiuments, was originaliy
thigh borie, amd. 1o this dayt
Barbarous ¢ Lion ¥

B dmy w e e s S LTI T e
(wond, such as o
p I L e o i
rh:" I',F‘-'-'-' L
y it was ph




