N T :
N . 8 i
HMAUINGT
e L O S ...,-!‘II,'}."
——
E
K
v
n \

.

"'|'

(g

{
i
=

. ¥ n:; I 11

Ll ¥

1 .

| Axts the self-same gifts of impression, sug-

) I '1 - ¥ ' w‘ 4, lod g1 : o
i = (a2 _ | e :.':: el i L 'llﬁ A avad | > LEags

S SRR Tk ey
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it creative effort Nature might lend
the artist an. aid of infnitel grea
westhetio value than that nﬂtrgl "
Jmere external model,
i which Nature.

n any
There was » sense
resented - to all the
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 The third day’s proceedings in .o
: ! roceed Al O Dienor-
;lhlp week's uuui*?ﬂ_ w0 "t_nrlﬁ_.q:_u Waln i
.“E’d“‘d-br further liclpful and Interesting
addresses by experts,  There was uguin
& splendid and widely vepresentotive at
(lendance of visiting teachors, . In the
morning  the gathering as¥étitbled in the
south hall to hear the Rev Brian Wibber-
leys '.\_hll.’ Bac., lecture upon *Musical
westhetics:” and ia;er, went to the Elder
dall, where © Miss Hilda  Reimann,
LMUULAL, Tately returned from studics in
Wirope, gave a violim recital, _ In the
(ternoon Mr. Clive Carey, Mus, Bac., wis
esponsible for o typica ly uimrmiuﬁ ad-
sress dealing with his lile study, “'Folk
pongs. " At night ‘the Elder Hall was
Emm requisitioned for a concert, at which
10 programime was submitted by Mids
|l Gill, AMULA, and My, Harold
arsons,  Mus. Dac, and Mr. Tarold
| ¢ylde, F.R.C.O, vo e
. Aesthetic Values of Music. .
. One of the finest Jectures of ‘the: cone
ess .was delivered on Wednesday morn.
'S¢ by the Rev. Brian Wibberley. Me.
E'.—:hberh: has made a profound study
Ff “Acsthetics of Musie,” and. his illue
inative address supon this too-little-con-
- dered subject was listened to with keen
otterest.  In order to simplify as far nz
possible such complex matter, it waa
ipvided into three groups:—Limitations,
| eneral aesthetic laws ,and specific nesthe-
Jic laws.  The groups were subdivided,
nhe limitations wera respectively dealt
with under the headings of “‘In Nature™
- material and aesthetic) and “In Music.”
lehe general aesthetic laws = wera dealt
ipith ag “Fundamental’ Principles” and
LBSubjective and Objcetive Aspects.”” The
| pecific aesthetic laws reccived their classi-
lcation under “Problenis of Musie™ (origin
vnd content of music) aud “Qualitiea* of
Meauty” (in formal design, churacteristic
| xpression, ideal character, and psycholo-
y ical significance.

i The  anthoritative  lecturer hegan |
rfl}' Raying that in - eslimating
1 values ot ETE

neathetio
.,thr::n fundamental matters must be clearly

jecognised and duly appreciated: first, the
imitationz created by, the absence of stan-
Wardization; sccondly, the anthoritative
teign of aesthetic law in general; and,
hirdly, the peeliar pivineiples of aesthetic

wciemce  in - music  specifically. Upon
Jhe just appreciation of | the  re-
ation = subsisting - betwedén music  and

Naturo dngﬂnded the treatment of savernl
difficult su jc-chs-‘u'mf the solution 'of many
Jebatable points.  Art, in general, an

\considered as ive rather than active,
stood in a two.old relation to Naturs:
primaxily, in respect to the material from
whieh it produced, aud then, in restect
to the forins of beauty which thp external
world presented for reproduction in art.

Rhythm In Nature.

' Examining ‘in what sense Natura pro-,
\vided material for music (went on the|
Jecturer) they discovered nothing but 1:lm
crude elements from which man contrived
to olicit sounds—merely the raw material,
ore, wood, gut, &¢., from which the mea-

generalization,

urable tone was formed. The mmhum:
:fnn of tlingo Lo)pF 2o us tﬂ-.prﬂdu'ﬂ“ mr]n{h |
and harmeny, tho two principal factors i
musid, was il 1o way provided by Natvre;
they wore the-creations of the mind of
muﬁsie—nmkinp: man, . The :;._'atc-nmuc fucs
cession of tones which constituted melody
was nowhere fonnd in Natore; nor wa-;
harmony—ibe simultancous oCCUrrence t:;. .
cortain eombinationa  of topes, Bu g
though' Nntute wos thus destitute both
'of melody and harmony, the one rl.':mn.l'ri-
ing factar in music, viz, rhythm, -rrlnni
" lated the two former, and  exiate
11‘:.;?::!: ta man, and was, therelore, not of
|J:in erention, Wwas foumd fn Natore, ?Tnt
[all, yet Ay, 800 % in  Naturh w

- " them the principle o
yhythmical, nlﬂfh :I;‘_ J:;:.:nnnd l.':Hl, :rhg pnd

|
- duple-timao | i
' - tearly discernible, ns, v
'ﬂu"h“ﬁ EhE: I:ppiug of sen WOves, the
*of animals, the elack of mill whoels.
e given'  man only * tho
of musle—at

(facalty f:rrmt it evor. evolving, _ Every.

ing i:* Ale be measurable, and
s E!I:ul th:“uﬁ;uﬁlih#m sounds
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gestion, and inspiration—in which . sense
i;:n_tnmn vightly  construed  all art as
hl’lﬁm uissed through' the alembic of
man,”  The degree of such' impression,
guggestion, and  inspiration « supplied by
Nisture to the musician would depend 1upon
his artistic purposc, and the appropriate
%’nrm. style, nud character of  his work
n achieving that end.. Music was the
burest and also the most embracing form
Of art.  Being intapgible, indefinite, and
idefinable, it nuxgrnm'l to  different
;r;:;é!ql different lra;m of tlhought; -ihtf
penl was universal and j [
o . nd inherently jlli |
, A Profound Problem,
Continuing, the speaker observed that
Programme music was veally the incursion’
Of music c{u:-:rruw ito, the vealm of the
dramo, and in the strictest analysis, legiti-
mate only when its aesthotic appeal was |
oL the nature’ of absolute musie, Spe- |
cially since Beethoven's time, the tendency |
had” been to wke’ the art more and more |
for chavacteristic  expression, and to
identify the work with some definte. jdea
or. subject. ~ The FEroira Symphony: wys
undoubtedly “intended for Beothoven's ideal
of "Nhapoleon; “ the “Lebewohl” sonata
likewite embodied’ his ideal musical sonse
of “parting, abgenée, and  return.”
Tho acathetic  values. .of the art
of . music . could » only  be . appre-
ciated truly, nccording s the various fac-
tors conslituting the phonomena of musie
were realized ag having un assured {ounda-
Lion an- secientilie  demonslydtions and an
indisputalle formulation in philosophic
; Consaquently, ol complete
and final system of the aesthetic of moric
must awalt the fuller investigation ond
solution of s veral problems as yet un-E
sottled.  In this regpect music was diffor-
cntiated from the sister axts.  They had
had, Tor exawmple, a philosophy of poctry
rince Aristotle, but only in veecent years
had -any philosophy=of musie Dbeen  at- !
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|

tempted.. The immaturity of  the art
bud | “precluded  the © possibility  of
E1IC & consummation, Concerning
the " orgn of musie serions ¢,

discussion hasn revolved  chiefly around
thieo hypollicses” which mizhit be demani-
thicories” respectively. The lecturer then
claborated his views upon these thoories.
In ‘briefly summarising the mental  sic-
nificarce s of | the aesthetic  elements  of
1music, it might be pointed out that in
formal =~ design " the ‘iutellect -was -prin-
cipally Jntercsled; in tharacteristic ex- |
pression the emotions were mainly' con-
cprned; and «n ideal ‘beéauty “the ‘whole |
totslity: of man's spiritual powers were
mvolved,  Beethoven's works might. be
instunced as-typical ‘of 'ideal Leauty: the
gpecial <domain in which his music lived,
moved, and had its Leing wai the ideal:
and the glories of 0 supersensible world
were evarywhere. reliceted  in  his croea-
tions,  Well might he have sajd—'Munsic
js the medium between the wpivitual - and
the realisfio ligs,™ 3

' VIOLIN RECITAL. .

Miss: Hilda Relinann, at a !u'm'inl.t; e
cital, bik already indicated the advance-
ment cmade tine Hor Art  as  a S violinist

thvaugh recent studies ﬂh}ln‘ilu On Wed-!

&

nesday morning thid unassu  AtList de-

lighted her audicbee with programmo |
that was largely  devoted to. modern
works. Each of the numbers waw treated

n-ith_tuahghlfu‘.luﬂls. insight, and restraint,
and yevealed the excellent technique of the|
artist. In the opening concerto vnf._B!pc!l,
Miss Aelita Rie elf her

I Mus, ]iilc.; nddﬁﬂ -
Iinre to tha excellent rendition achieved:
l':'-!iq: Riedel also accompanied Miss Rel-
mann  thronghout the recital, The pro-
~Concerta in DI

pramme wax as follows: ;
minor, Op. 44 (first movement), adagio ma
non  trop {Brmlg: L procieuse’
{ﬂinuperlﬁ* reigler), Slavonic dance in E

ror
ﬂﬁ}ﬁr" h::ru old tower of St Etax?uml"
[ﬂrmﬂ:}f*ﬂrﬂhlnr], “{IE Iﬁih}nnﬁm t:thi-iﬁ
Npan psy song (Rreisloc); :
A i aenot) Epunish dinte,
vHabanera'' (Sarasate).

JFOLK SONGS) .

Th vory happiest conditions prevailod at
the Jﬂﬁmﬁ’ p' ture ﬂn%ol’k y |
: by Mr. Clive Carey ;In:pﬂﬂu on
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enthpsginstic applayse,

ifted contralte interpreted with her usunl
nated Lthie ECX, th{" lt!'lﬂ'i"f""l. and tI'I:E‘!' !I‘I]J.'!qﬂn fhﬂ!'“l and inj.l.;iqh'[' 1

‘child’”

gave an additiennl sopg.

as follows:—Morning.. address, “Form in

music,” by Dr. Harold Davics; noon, vocal |

and Mr. Charvles Schilsky,

Kroislor),, Viennese Volk-|
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own, Few could r
thin way tieir mode of |
ity ipantaneity, 4o
n " . :‘Iwu' l.-. u
impelled w0 {.d do. Grac .4
Muﬁ‘.mlu Aimt
facility and outside’ forme of .entertain-
mont, and the result was that efther the
power of the desire wiw 10st to create foik
Continental countries,
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suell o emiy, Kussg, and '
e e e e i
n Bogland. : -
mlace to regulariy balanced tunes, m‘rdo':;t:
owing ta veices of different ranges finding
it_more conveniont to the piteh, and thus
harmony was originated.  Tntervels be
cama almost impossible under the el
pcale form, hence our modern weale wan
devised to_ bridge the difficul - Me.
Carey then made a pause in his urse,
to sing such apoealing nombers as the
lusty " “John - Barleycorn,” the lilting.
rhythmic “Seventeen, come Sunday,” and

thie exquisite “Springtime of the year.”
He then remtarked that the inlefesting
thing ‘aboul folk songe was that every
vocalist  mang, them differently, save.
perbaps, in* & family. , More than 3.000
valunble airs had been collected by Alr.
Sharpe; and Mr, Carey had himself gar-
nered some, in spile of the difficoltios’ of
%0 doing, Refersmee was made to the
types of worde—=the 'ballad, of narrative
form, and the #pg, more of a perional
thing, The great antignity of ballads was
variously illustrated. In concluding, Mr
Carey  stressed  the educational value
of folk songs, as indieated in . the
English schools. He urged the teachers:
present to do all they eonld to help to
gimilarly introdnee them: into Australian
schoolss  (Applause.) . :

EVENING CONCERT.

Thero was another large attendance at
the Elder Hall last night when a concert
wis given that comprised vocal and in-
sirimental iteme.  The performers were
aliss Hilda Gill, AMU.A.., Mr. Harold
Parsons, Mus. DBac.. and Mr. Harold
Wylde, F.R.C.O0. Every number elicited
Beethoven's ““So-

nata'in’ A Major,” for "ccllo and  piano
(first movement), was the mmtroductory
number, Mr. Parsous supplying  the ‘cello
part, and Mr. Wylde presiding at the key-
boavd, A thoughtiul and satisfying tead-
e was given of this weil-known excerpt.
Miss Hilda Gill then made an appearance
ta sing.a group of Schabert, “To music,”
“Thou bringest peace,”” and “The young
nun.”!  Each of -these beautiful songs the

Later in- the even.
fog Misx Gill was again heard, this time
in & modern Lracket that compriseds—
“Lindew' Lea,”" o Dorset folk song (Vau-

ghan Willlams), “0 my deir hert,” cradle |

(Herbert  Howellg); “The great
(Janet Hamilton), *The {uchsia
tree,” old Manx ballad © {Roger Quilter),
and “Arictta” (Cyill Scott). In response
fo the ovation that followed, AMiss Gill
Ay, Parsons s
always a_popnjar sololat, and his welee-
tions, “Miounet dod variations™ (Locatelli-

00

Piatti) and Cresar Cui's Jovely "Audante
Cantubile,”" with organ. nummmnimrnt.i
were plavei with muswiaoly feeling, My, |
Wylde's organ selos were equaily enjoy-

able, and included *Toccata and Fogue in !
(Bach). "Fantasic Rustigue

C Major™
(Walshenholme), *“AMarche herojque’ (Lo
maro), and an encore itetn.  Alr.
was also necompanist throughout the even-
ing;-a tagk that further revealed thio sym-
pathy and beauty of his tonch.

TO.DAY'S PROCEEDINGS.

The programme for lo-day's xoksions is

yecital, . Miss . Ada “Wordio,  AMIUA.:
afternoon, 230, addrese, “OréhiostFAY in.
straments;” by MY, L “Hy  Foole,

-

AR CAL; and at four, piano and violin |

vecitnl by Miss Mande Puddy, Muos. Bae.,
nly moembers

Wylde |

of tho conference ey attend tie lectures
and diseussions, but the publie are cordi

lally invited to all ‘concertd and recitals,

Ll



