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Abstract 
 
Major creative work: 'Patterns of Being' – a verse novel. 
 
The major creative work is a narrative in open verse. The fictional narrative 
was inspired by an interview with Rupert Max Stuart in The Age on August 19, 
2002, titled, 'Max Stuart reflects, finds peace'. Rupert Max Stuart is a South 
Australian Aboriginal man who was imprisoned in the 1950s for the murder 
and rape of Mary Hattam, a young white girl. The case created controversy 
around issues of race and capital punishment for many years. 'Patterns of 
Being' is a fictional narrative about grief and reconciliation. A girl named Dawn 
is murdered and police accuse a carnival worker named Rufus. The story is 
told by Annie, who is Dawn's cousin. She recalls her own experiences but 
also imagines the remembrances of Lilly, Dawn's mother and Aril, a nymph-
like girl who moves through dimensions of time and space. The imagery is 
inspired by the environment of regional South Australia and the narrative 
shows Annie's psychic evolution. Annie is 'both the agent and the theatre of 
individuation' (Simondon). 'Patterns of Being' shows how Annie uses the 
collective voices of her interior to navigate a path through grief.  
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other degree or diploma in  any university or other tertiary institution and, to the best of my 
knowledge and belief, contains no material previously published or written by another 
person, except where due reference has been made in the text. In addition, I certify that no 
part of this work will, in the future, be used in a submission for any other degree or diploma 
in any university or other tertiary institution without the prior approval of the University of 
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search engines, unless permission has been granted by the University to restrict access for 
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Author's note: 

This is a work of fiction, loosely based on some facts of state history and personal history 
to ground its context, but in no way does it tell the truth of any real events or real people.  
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